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Textile as metaphore in the work of ”Christo and Jannete Cloude”
( resilience and perseverance in everyday artistic routine )

Armela LAMAJ
POLIS University

Abstract

This paper explores the intersection of textile, art, and the environment, drawing inspiration from the transformative works
of Christo and Jeanne-Claude. The visionary approach of the artistic duo has deeply influenced the research, emphasizing
the metaphorical power of textiles in art. Through monumental installations that blur the boundaries between art and
environment, Christo and Jeanne-Claude's use of textile as a medium for landscape transformation is examined.

The study delves into specific projects such as "Wrapped Coast," "Running Fence," "Wrapped Trees," "Wrapped Reichstag,"”
and "The London Mastaba," highlighting their temporary yet impactful nature. Drawing serves as a primary tool for
conceptualizing their projects, facilitating both the artistic vision and technical aspects. The paper reflects on the collaborative
partnership of Christo and Jeanne-Claude, their meticulous planning, and the deeper social and political messages embedded
in their installations.

This act of wrapping symbolized resilience in its ability to provoke dialogue and emotional response, transcending mere
physical transformation to evoke deeper philosophical and cultural reflections. Furthermore, the significance of the creative
process in art is explored, inspired by insights from Jouhanis Palasma, emphasizing the transformative power of art in
shaping perceptions of the environment and human interaction with it.
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environment, textile, art, drawing, wrapping
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Introduction

Christo and Jeanne-Claude's works transitioned from purely
sculptural objects to immersive spatial experiences, reflecting
their shift in focus upon encountering American art. Initially,
Christo's Early Works had a strong sculptural character.
However, their approach evolved after moving to the United
States, emphasizing the manipulation of space over traditional
sculpture. By using space as their primary medium, Christo and
Jeanne-Claude were able to engage viewers in a more profound,
physical manner. This engagement transformed spectators
into active participants or "visitors," who experienced the art
through interaction—walking, touching, and perceiving. Their
installations, such as "Wrapped Floor and Covered Windows,"
elicited diverse reactions from visitors, demonstrating the artists'
ability to create complex, multi-layered interactions through
spatial interventions. The couple's fascination with American
art, particularly the atmospheric qualities in Jackson Pollock's
works, influenced their shift towards space as a raw material.
Christo appreciated the "physicality of the frame" in Pollock's
paintings, which emphasized sensitivity and experimentation
over explicit meanings. This perspective informed Christo and
Jeanne-Claude's artistic direction, focusing on the dialogues
between object, person, and place. Their works, such as the
Show Cases, Show Windows, and Store Front series, illustrate
this transition. Initially, these objects contained spaces,
inviting viewers to explore the hidden dimensions within.
This exploration of space culminated in larger, more ambitious
projects that blurred the lines between sculpture, architecture,
and environmental art. Their installations introduced themes
of materiality, abstraction, and temporality, often appearing as
natural extensions of their environments despite their artificial
origins. The resilience of Christo and Jeanne-Claude's work lies
in their ability to transform spaces through simple actions like
wrapping, accumulating, and concealing. Their installations
challenge viewers' perceptions and prompt questions about the
nature and purpose of art. As George Segal noted, Christo's
interventions divert attention from the familiar associations of
everyday objects, leading to a deeper engagement with the art.
In summary, Christo and Jeanne-Claude's resilience is evident
in their innovative use of space to create immersive, thought-
provoking experiences. Their ability to transform environments
and engage viewers in a dynamic dialogue underscores the
enduring significance of their work.

The artistic indiscipline of the 20th century

The production of the artists Christo (1937-2020) and Jeanne-
Claude (1937-2009) is often described as uniform. While
they were constant in the materialization of their art in terms
of appearance, their artistic philosophy evolved significantly.
Their idea of art changed and expanded over time, as seen
by comparing their early works with their later projects. The
shift from sculptural objects to artistic projects is not only
dimensional and formal but also conceptual, philosophical,
and aesthetic. Despite these changes, their ultimate objective
remained consistent: the desire to "make art," transforming

the perception of everyday objects through alteration and
incorporating abstract qualities. Initially, they manipulated
objects to give them the status of art. Later, they expanded
their understanding to include architecture and landscape
environments, projecting their temporary transformation into
works of art. This shift added a spatial, phenomenological
dimension to their work.

Evolution of Plastic Art

The evolution of plastic art in the 20th century is characterized
by indiscipline, a term used here to describe the blending
of painting, sculpture, and architecture. Historically, these
disciplines have been related, reflecting the philosophical
ideas of their time. However, the 20th century saw a trend
towards the independence of these arts, culminating in the
avant-garde movements. Painting became associated with
image and symbolism, sculpture with matter and volume, and
architecture with space and movement. Traditional sculpture
struggled to find its place in this new ideology until the second
half of the century when artists like Christo and Jeanne-Claude
redefined it by incorporating qualities from architecture and
painting. This expanded the definition of sculpture to include
artistic spaces or installations, a concept that defied traditional
classifications of art. Christo and Jeanne-Claude sought to
"make art" without being confined to being a painter, sculptor,
or architect exclusively. Christo, trained in all three disciplines,
created works that were a mixture of these elements, reflecting
his desire for a free, accessible, and popular art.

From Object to Space

The transition from working on artistic objects to proposing
transformed spaces designed for active public experimentation
marks a significant shift in Christo and Jeanne-Claude's work.
This transition is particularly evident in the 1950s and 1960s,
a period of intense artistic activity and personal discovery.
Christo's arrival in Paris in 1958 marked the beginning of
this journey. There, he met Jeanne-Claude, and together they
explored dynamic and modern art. Their Parisian period,
though brief, was productive and influential, characterized
by works that manipulated found objects into art. This phase
included series like Surfaces d'Packaging, Wrapped cans and
bottles, and Packages, all of which focused on transforming
everyday objects into sculptural forms through wrapping and
accumulation. These works maintained a sculptural discipline
but began to hint at larger projects that would later define their
career.

Influences and Evolution

Christo and Jeanne-Claude's work in Paris was influenced by
the lively cultural environment and figures like Duchamp,
Klein, and Cage. Despite their independence, they were often
associated with movements like nouveau réalisme and the
KWY Group, which shared similar ideologies. Their early
works reflect a fascination with the avant-garde, particularly
Picasso and Duchamp. Christo's early works, such as the
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Surfaces d’Packaging and Cratéres series, were closer to
painting in form but pursued total abstraction, creating a formal
ambiguity that placed them between painting and sculpture.
His wrapping technique, influenced by objet trouvé and arte
povera, transformed common objects into autonomous art
pieces imbued with abstract qualities like fragility and mystery.

Conceptual and Philosophical Shift

The true conceptual and philosophical shift in Christo and
Jeanne-Claude's work occurred when they moved to New York
in 1964. Here, their art expanded beyond objects to encompass
space, influenced by the environment and artists like Pollock
and the Pop-Art movement. This transition is exemplified by
projects like Wall of Oil Barrels — The Iron Curtain and L'Arc
de Triomphe Wrapped. These projects marked the beginning of
their exploration of larger artistic spaces and installations. Their
work evolved to incorporate social and humanistic themes,
using materiality and decontextualization to communicate
messages without imposing specific interpretations on the
audience. This approach allowed for a broader dialogue
between the observer and the work, emphasizing the sensitivity
of the human experience over strict disciplinary boundaries.

Drawing as creation

A life closely intertwined at the intersection of textile, art and
the environment, drawing inspiration from the transformative
works of Christo and Jeanne-Claude. Their visionary approach
has deeply influenced my research, prompting reflection on the
profound metaphorical power of textiles in art.

The artistic duo's diverse backgrounds and collaborative
partnership paved the way for monumental installations that
blur the boundaries between art and environment. Their use of
textile as a medium for landscape transformation is a hallmark
of their work.
Wrapped Coast:
temporary metamorphosis of California's hills through the
installation of a 24.5-mile-long fabric fence. This project not
only harmonized with the natural surroundings but also sparked
vital discussions on environmental stewardship and land use.

Transforming Landscapes Explore the

Art Is a state of being
You are born with the capacity, to integrate your energy into
objects, to create, objects that never existed before.
They can enlarge the knowledge of man about his planet,
about his environment, about his problems.
Magdalena Abrakanowic

Through this contribution that Abrakonovic makes on her
work on the ability of man to become the creator of new forms
in nature. As a creative thought energy which then turns into a
visible tangible project. In this way, I look at the whole process
in Christo's work, as a form that is created in his mind born
from a real picture (which in his case is the object or nature that
surrounds us) which then develops in the mind his, is created
through the drawings he develops during the artistic process.
And then all this long relationship where he gets inspired,
creates and reflects closes with the contracting with the people
who are part of that environment. Sometimes they choose to
follow him, sometimes they choose to refuse to cooperate with
his projects. But this is the phase of his work, which is very
important. Because at this moment we can reflect on the need
that our nature has for that part of people who respect it and try
to cooperate with it without damaging it without transforming
it but living it.

And all these pauses of his work take place without creating
protests to protect the various rights related to our environment.
But working and showing this whole process through their
artistic movement.

When nature imitate art. This is a great reflection of a life spent
in creation through drawing and imitation of the creation on the
nature environment.

Drawing serves as a primary tool for conceptualizing their
projects. Before embarking on large-scale installations, Christo
and Jeanne-Claude create detailed sketches, renderings, and
plans to visualize their ideas. These drawings allow them
to explore different possibilities, refine their concepts, and
communicate their vision to collaborators, stakeholders, and
the public. The drawing process is iterative, allowing Christo

and Jeanne-Claude to experiment with various compositions,

Figure 1 a&b. Magdalena Abakanowicz,sketches. b Magdalena Abakanowicz installation view of “Every Tangle of Thread and Rope” at Tate Modern,
2022. © Fundacja Marty Magdaleny Abakanowicz Kosmowskiej i Jana Kosmowskiego, Warsaw. Photo © Tate Photography. Photo by Madeline Buddo.

Courtesy of Tate.
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materials, and spatial arrangements. They often create multiple
sketches and studies, refining their designs through successive
iterations. This iterative approach enables them to fine-tune
the details of their installations and ensure that they achieve
the desired aesthetic and environmental impact. Drawing
also facilitates the technical aspects of their projects. Christo
and Jeanne-Claude meticulously plan every aspect of their
installations, from the dimensions of the fabric to the structural
supports and anchoring mechanisms. Detailed technical
drawings and schematics help them coordinate logistics,
anticipate challenges, and ensure the safety and stability of
their installations. Christo and Jeanne-Claude use drawings to
convey their artistic vision to engineers, fabricators, permitting
agencies, and other stakeholders involved in the realization of
their projects.

These drawings serve as blueprints for execution, guiding
the construction process and ensuring that everyone involved is
aligned with the overarching vision. Beyond its practical utility,
drawing allows Christo and Jeanne-Claude to imbue their
projects with emotion and expression. Through their sketches
and renderings, they capture the essence and atmosphere of
their installations, conveying the awe-inspiring scale, beauty,
and temporality of the transformed landscapes. The intensity
of their drawing process reflects their deep passion and
commitment to their art, inspiring others to engage with their
work on a profound emotional level. The work of Christo is
divided in two parts. The first phasis is in the project sketches
and in they mind and in the mind of 100 people that say no
is impossible end anther 100 that say yes I can help you. The
importance of her work was the process, the every day routine
that he need to draw to work to make many and to spend their
money for their dreams work of art. Is the consumerism life
that he leave and use everything por recreate thoughts and
dreams about the importance of environment.

When schetching an imagined space, or an object being
designed, the hands is in a direct and delicate collaboration and
interplay with mentall imagery. The image arises simultaneosly
with an internal mental image and the sketch medialted by the

hand, It is imposible to know appeared first, the line on the

Figure 2. Christo in his studio working on a preparatory drawing for
L’ Arc de Triomphe, Wrapped, New York City, September 21, 2019. Photo:
Wolfgang Volz © 2019 Christo and Jeanne-Claude Foundation

paper or teh thoughts, or a consciousness of an intention. In a
way, the image seems to draw itself throught the human hand.
Drawing is a proces of observation and expression, receiving
and giving , at the same time. It is always a result of yet another
kind of double perspective.

The role of fabrics in their work

Christo and Jeanne-Claude's artistic vision revolves around
the idea of transforming ordinary landscapes and structures
into extraordinary art pieces. They use fabric as their medium
to create temporary, monumental installations that capture the
imagination and challenge perceptions. Fabric is central to their
work. They meticulously select the type, color, and texture of
fabric to suit each project, often utilizing industrial materials like
nylon or polypropylene. The fabric serves not only as a means
of aesthetic expression but also as a tool for altering the visual
and spatial qualities of the environment. Their installations are
deeply rooted in the environment. They carefully consider the
natural surroundings of each site, engaging with the landscape
in a way that highlights its beauty and significance.

By wrapping or draping structures and landscapes, they
temporarily alter the visual appearance of the environment
while maintaining a profound respect for its integrity.One of the
defining characteristics of Christo and Jeanne-Claude's work is
its temporality. Their installations are intentionally temporary,
existing for a finite period before being dismantled and leaving
no permanent trace. This ephemeral quality adds to the allure
of their art, encouraging viewers to appreciate the fleeting
beauty of the transformed landscapes. Beyond their aesthetic
impact, Christo and Jeanne-Claude's installations often carry
deeper social and political messages. They provoke thought
and discussion about public space, environmental conservation,
and the role of art in society, inviting viewers to contemplate
the interconnectedness of humanity and the natural world. All
drawings are made before Christo work was accept or be ready
for projection, let's reflect on the profound nature of the creative
process, inspired by the insights of Jouhanis Palasma. When we
sketch an imagined space or an object being designed, there's
a delicate dance between our hands and our minds. The act of
drawing is not just a physical one; it's a collaboration between
our internal imagery and the external expression through our
hands. In this process, it's intriguing to ponder: Which comes
first, the line on the paper or the thought behind it? The truth
is, it's a simultaneous emergence of both, intertwined in a
dance of creation. The image seems to draw itself through
the human hand, guided by the conscious and subconscious
intentions of the artist. Drawing, therefore, becomes a profound
act of observation and expression, a reciprocal exchange
between receiving and giving. It's a manifestation of a double
perspective, where the artist engages with both their internal
world and the external reality they seek to shape.

In the footsteps of artists like Christo, we recognize the
transformative power of this creative process. Through art, we
not only reimagine our environment but actively participate in
shaping it.
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“Each piece of fabric is a reminder of the work of Christo and
Jeanne-Claude. The variation of colors, materials and textures,
provide an iconographic reference to a masterpiece of modern
art: starting with the concept of the material and architecture
all the way to ways of conviction in people's minds. Christo
and Jeanne-Claude have not only extended the denomination
of sculpture and Land Art within classic art history, they have
manifested societal and democratic dialogue within their art
form. The synaesthetic perception of feeling these fabrics, as
well as ascertaining them in great visual detail, aids to transport
their oeuvre in aesthetic value and momentum. Furthermore,
every single fabric represents an original piece of a project, and
thus constitutes a relic of classic modern art history.”

André Chahil

The importance of cooperation between people

Before to present some important work of the artists I wont to
dedicate same rows about the opinion of Marina Abramovic for
the work of Christo and Jannetta Cloud.

Marina abramovic =~ Marina Abramovi¢ is a pioneering
performance artist known for her groundbreaking and often
provocative work that explores the relationship between
performer and audience, the limits of the body and mind, and
the transformative power of art.

She talk about the importance of the work of Christo :

For every of this project he need a community to be on his side
to running fast how many negocation to makes to the people ,to
understend the concept and to let work in theyr property.

This is a huge negotiation and you have to do this in a human
level.

You need to meat the farmers and tell them why you are doing
that,

TO UNDERSTEND THE MEANING OF ART.

Marina Abramovic

And the beauty in his work is that he have the capacity to

create a interaction between people and nature or people

and heritage. Regarding Running Fence (1976). This project

involved erecting a 24.5 mile long fence made of white nylon

fabric across the hills of northern California. It stretched across

Sonoma and Marin counties, creating a temporary work of art

98 FORUM A+P | 29 |OCTOBER 2024

risto and Jeanne- —76, woven

Figure 3.
nylon, steel cables, steel poles, guy wires, hooks, earth anchors, 18" x 24 1/2
miles. Photos: Wolfgang Volz

aude, Running Fence,

that blended into the landscape. The Running Fence project
by Christo and Jeanne-Claude, completed in 1976, was truly
an important environmental artwork that sparked discussions
about land use, art and the natural landscape. By erecting a
24.5-mile-long fence made of white nylon fabric across the hills
of northern California, Christo and Jeanne-Claude temporarily
transformed the landscape. The fence ran through Sonoma and
Marin counties, harmonizing with the surrounding hills and
fields. This integration of art with nature encouraged viewers
to reconsider their relationship with the land and the ways in
which art can intertwine with the environment.

Figure 4 a. Wrapped Coastline. 4b. Christo and Jeanne-Claude Wrapped
Coast, Little Bay, Australia, 1969 Color offset lithograph Edition 15/100

For the project "Wrapped Coast", Christo and Jeanne-Claude
wrapped a 2.4-kilometer stretch of coastline in fabric. They used
95,600 square meters of erosion control fabric, secured with 56
kilometers of polypropylene rope. The fabric was attached to
the rocks and stretched to the waterline, transforming the rocky
coastline into a surreal and visually stunning landscape.

It took place from October 28 to November 23, 1969, along
a section of the coastline of Little Bay near Sydney, Australia.
Nevertheless, the entire project continued, influencing later
generations of artists and prompting conversations about the
differences between art, landscape, and environment. The
Wrapped Coast demonstrated Christo and JeanneClaude's
commitment to creating large-scale works of art that relate to
beauty and invited viewers to see familiar landscapes in new
and unexpected ways.

This work contributed to discussions about land use, the
impact of human activities on the environment and the value of



preserving natural landscapes. In this sense, the project added to
the broader cultural dialogue about environmental stewardship
and the importance of balancing human development with
the conservation of natural resources—a conversation closely
related to the challenges posed by climate change.

Christo and Jannete Cloude projects
(Wrapped Trees project, The Reichstag, The London Mastaba)

1."WrappingTrees project " Christo and Jeanne-Claude's

Figure 5. 5a."3 Chénes empaquetés" (Projet pour la Fondation Maeght — St.
Paul de Vence) , Drawing 1967, Pencil and wash .

Sb. Wrapping Trees 1998 pencil, charcoal, wax crayon, photographs by
Wolfgang Volz, fabric sample and tape

drawing in two parts: 38 x 244 cm. and 106.6 x 244 cm.

Sc.Visualization of tree crown formation captured by the artwork of Christo
and Jean-Claude. (Christo and Jeanne-Claude, Wrapped Trees, Fondation
Beyeler and Berower Park, Riehen, Switzerland 1997 — 98, Photo: Wolfgang
Volz, ©Christo 1998).

Wrapped Trees project, also known as Wrapped Trees,
Beyeler Foundation and Berower Park, Richen, Switzerland,
1997-1998, was a temporary environmental artwork that
involved the wrapping of many trees with fabric. The project
took place in Berower Park near the Beyeler Foundation in
Riehen, Switzerland, from 1997 to 1998. Christo and Jeanne-
Claude wrapped 178 trees, mostly deciduous, in white fabric.
The fabric was carefully wrapped around tree trunks and
branches, transforming the landscape into an otherworldly
scene. Like many of their other projects, Wrapped Trees was
characterized by its temporary nature, as the fabric covering the
trees was eventually removed, leaving no lasting impact on the
environment. The artwork aimed to draw attention to the natural
beauty of the trees and their surroundings, while challenging
viewers to reexamine their perceptions of familiar landscapes.

While Wrapped Trees may not have directly addressed
climate change, it contributed to broader discussions about
human interaction with the environment and the ways in which
art can encourage reflection on nature and our relationship to
it. Additionally, the project emphasized the transient nature of
the natural world, underscoring the importance of conservation
and stewardship in the face of environmental challenges such
as climate change.

2. "Wrapped Reichstag"

Figure 6. 6.a. Christo, Wrapped Reichstag, 1994, offset print with embossed
foil print on thin cardboard,print and graphic art.

6.b.Visitors queue in 1995 to receive autographs from artists Christo and
Jeanne-Claude, outside their most famous work, “Wrapped Reichstag”, in
Berlin. Photo: Reuters



The Reichstag, which houses the German Parliament, holds
significant historical and political importance in Germany. By
covering it with 100,000 square meters of silvery polypropylene
fabric and 15 kilometers of blue rope, Christo and Jeanne-
Claude transformed the building into a shimmering spectacle.
The fabric was secured with steel cables and was illuminated
at night, creating a striking visual effect against the Berlin
skyline. The project was years in the making, with Christo and
Jeanne-Claude facing numerous bureaucratic and logistical
challenges along the way. However, "Wrapped Reichstag"
ultimately became a symbol of unity and renewal following the
reunification of Germany in 1990. While "Wrapped Reichstag"
was primarily an aesthetic and artistic endeavour, it also had
deeper symbolic significance. The wrapping of the building
symbolized a temporary transformation, emphasizing themes
of concealment and revelation, history and memory, and the
impermanence of human structures. The project attracted
millions of visitors, sparking conversations about art, politics,
and the relationship between the past and the present. "Wrapped
Reichstag" remains one of Christo and Jeanne-Claude's most
celebrated and enduring works, leaving a lasting impact on the
art world and the cultural landscape of Berlin.

3. "The London Mastaba"

Figure 7. 7.a.Christo and Jeanne- ClaudeThe Mastaba (Project for London,
Hyde Park, Serpentine Lake)

7.b.Photo during the documentary on the bbe channel. Where he explains
the depth of his study regarding the placement of the barrels, the importance
of the angle which must be repeated precisely to create the stability of the
barrels with one another.
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"The London Mastaba" was indeed a monumental installation
by the artist Christo, which was displayed in London's Hyde
Park from June 18 to September 23, 2018. It was one of the
artist's most ambitious projects and marked his first major
public outdoor installation in the United Kingdom. The artwork
consisted of 7,506 horizontally stacked barrels arranged to
form a structure resembling a Mastaba, an ancient Egyptian
architectural form with a flat top and sloping sides. The barrels
were brightly colored in red, blue, and mauve hues, creating
a visually striking contrast against the natural surroundings
of the Serpentine Lake in Hyde Park. The Mastaba, draws
inspiration from the ancient architectural form of the same
name. The Mastaba has its roots in ancient Egyptian culture,
where it served as a type of tomb structure with a flat top and
sloping sides. Christo and Jeanne-Claude's reinterpretation of
the Mastaba form in their art reflects their fascination with
geometric shapes, monumental scale, and cultural symbolism.
Simple yet striking geometric design evokes a sense of
timelessness and monumentality, echoing the enduring legacy
of ancient architectural forms. By reimagining the Mastaba
in a contemporary context, Christo and Jeanne-Claude infuse
it with new layers of meaning, inviting viewers to reflect on
the intersection of past and present, tradition and innovation.
As with many of Christo's projects, "The London Mastaba"
prompted discussions about the intersection of art and the
environment, the temporary nature of large-scale installations,
and the role of public art in urban spaces. After the exhibition
period, the barrels were dismantled, and the materials were
recycled, leaving no lasting impact on the park. This work
left a lasting impression on the city's cultural landscape and
served as a testament to Christo's visionary approach to art and

his ability to transform ordinary materials into extraordinary
works of art. Like many of their projects, is ambitious in scale
and vision. Its sheer size and complexity command attention,
drawing viewers into an immersive experience that transcends

Figure 8. Christo and Jeanne-Claude at The Pont Neuf Wrapped in Paris,
1985. Photo: Wolfgang Volz © 1985 Christo and Jeanne-Claude Foundation



ordinary perception. Christo and Jeanne-Claude's work
exemplifies the powerful convergence of art, textile, and the
environment, creating immersive experiences that celebrate the
beauty of nature while prompting reflection on our relationship
with the world around us and drawing is an integral part of
Christo and Jeanne-Claude's artistic practice, enabling them
to conceptualize, communicate, and realize their monumental
environmental installations with precision, creativity, and
intensity.

Christo and Jeanne-Claude's work from the late fifties to the
sixties represents a significant evolution in the understanding
of plastic art. Their transition from object-based art to space-
oriented installations reflects a broader trend in 20th-century art
towards interdisciplinary and expansive definitions of artistic
practice.

Christo and Jeanne-Claude's choice of materials demonstrated
a profound understanding of durability, flexibility, and aesthetic
impact. They often used large-scale fabrics, plastics, and other
materials that could withstand outdoor conditions. The act
of wrapping or concealing objects was more than a simple
aesthetic gesture; it was a transformative act that challenged
This deliberate
concealment prompted viewers to see these objects in a new

perceptions and invited contemplation.
light, questioning notions of permanence versus impermanence,
and the adaptability of
environments and societies to change. This act of wrapping
also symbolized resilience in its ability to provoke dialogue and
emotional response, transcending mere physical transformation
to evoke deeper philosophical and cultural reflections.

visibility versus concealment,

Together, these dual concepts of resilience—both in the
choice and use of materials and in the artistic act of wrapping
or concealing—define the core of Christo and Jeanne-Claude's
artistic practice. Their works not only showcased technical
mastery and creative innovation but also embodied a profound
belief in the transformative power of art to challenge, inspire,
and endure. Christo and Jeanne-Claude's artistic practice often
centered around the physical resilience of the materials they
selected for their installations. Their choice of materials, such
as large-scale fabrics and plastics, was crucial as these elements
had to endure rigorous outdoor conditions throughout the
duration of their projects. Whether wrapping buildings, bridges,
or natural landscapes, these materials needed to withstand wind,
rain, sun exposure, and varying temperatures, showcasing not
only their durability but also their ability to maintain their
structural integrity over time.

In the context of their installations, the resilience of these
materials became symbolic of the artists' determination
and vision. Each project involved meticulous planning and
engineering to ensure that the materials could withstand the
elements without compromising the artistic integrity or safety
of the installation. This resilience was not just about physical
endurance but also about the transformative power of art to
reshape perceptions of space and environment. For example,
their iconic project wrapping the Pont Neuf in Paris in fabric
highlighted the contrast between the historic stone bridge and

the ephemeral, shimmering fabric that temporarily altered its
appearance. The resilience of the fabric, carefully selected for
its ability to drape and cling to the architecture without causing
damage, emphasized the temporary nature of the intervention
while underscoring the enduring beauty and strength of both the
bridge and the material. In essence, the resilience of materials in
Christo and Jeanne-Claude's work embodies a synergy of artistry
and engineering, where the choice of robust yet flexible materials
not only facilitated the realization of monumental installations
but also conveyed deeper messages about the adaptability of art
and the environment to change. Their installations continue to
inspire awe and contemplation, showcasing the transformative
potential of materials in the hands of visionary artists. Christo
and Jeanne-Claude's art embodies a symbolic resilience
that goes beyond the physical materials they used. Through
their iconic practice of wrapping or concealing objects and
landscapes, they invited viewers to perceive familiar entities in
a new and transformative light. This act of transformation was
not merely about altering appearances but also about prompting
profound contemplation on fundamental themes such as
permanence and impermanence, visibility and concealment,
and the adaptability of environments and societies to change.
The deliberate act of wrapping monumental structures like
buildings or natural landscapes with fabric or other materials
created a temporary alteration of their usual appearance. This
deliberate concealment served to highlight the inherent qualities
of these objects or environments that are often taken for granted
in everyday life. By temporarily masking these entities, Christo
and Jeanne-Claude encouraged viewers to reconsider their
relationship with the built environment and the natural world.
Moreover, the act of wrapping also underscored the artists' belief
in the resilience of art to provoke thought and dialogue across
diverse audiences. It challenged perceptions of permanence by
demonstrating the temporary nature of the intervention, thereby
encouraging reflection on the impermanence of physical
structures and the fleeting nature of artistic gestures.

In essence, the symbolic resilience in Christo and Jeanne-
Claude's art lies in its ability to transcend the physical act
of wrapping to evoke deeper philosophical and existential
Their catalysts for
conversations about visibility and concealment, the cyclical

questions. installations served as
nature of change, and the enduring power of artistic expression
to reshape perceptions and provoke contemplation. Through
their transformative artworks, they left a legacy that continues
to inspire awe and introspection, reminding us of the resilience

inherent in both art and the human spirit.
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(Author), AmyAstley (Introduction),
Wintour(Foreword)

Anna

-Ways of Seeing Mass Market Paperback — International
Edition, October 28, 2008 by John Berger (Author)

-The Embodied Image: Imagination and Imagery in
Architecture st Edition by Juhani Pallasmaa (Author)
-Questions of Perception: Phenomenology of Architecture
Paperback — July 15, 2007 by  Steven Holl, Juhani
Pallasmaa, Alberto Perez-Gomez.

-The Thinking Hand: Existential and Embodied Wisdom in
Architecture Illustrated Edition by Juhani Pallasmaa
(Author)

Web site:
https.//christojeanneclaude.net/artworks/over-the-river/

https://christojeanneclaude.net/artworks/early-drawings-
and-paintings/
https://www.life.com/uncategorized/christo-and-jeanne-
claudes-first-wrappings-1968/
https://monoskop.org/images/8/83/Crawford _Holly
ed Artistic_Bedfellows Histories_Theories_and_
Conversations_in_Collaborative Art Practices 2008.pdf
https://www.youtube.com/watch?v=J50z52AxC6k
http://arcdog.com/2016/07/25/christos-mastaba-largest-
sculpture-world/
https://christo.fils-fine-arts.de/christo-werke-kaufen/alle-
kunstwerke/christo/wrapped-trees-nr.iv

https://www.youtube.com/watch?v=_IsSEjvXiDU
https://www.youtube.com/watch?v=Xrxx3tpEuco
https://www.youtube.com/watch?v=hnsvTrCtuuQ
https://www.youtube.com/watch?v=HiFANXmrltw
Imagines reference site:

1.a.http://www.artbarcelona.es/en/expositions/magdalena-
abakanowicz1/
1.b.https://www.artsy.net/article/artsy-editorial-
magdalena-abakanowiczs-otherworldly-sculptures-
captivating-audiences-tate-modern

2. https://cellotapemagazine.com/art/larc-de-triomphe-
wrapped/

3. https://www.artforum.com/columns/the-politics-of-
christo-and-jeanne-claudes-running-fence-233313/
4a.https://www.messynessychic.com/2014/04/02/giant-pink-
lily-pads-epic-projects/

4b.. https://www.artsy.net/artwork/christo-and-jeanne-
claude-wrapped-coast-little-bay-australia
S.a.https://www.mutualart.com/Artwork/-
Canape-Empaquetee--Projet-pour-Spectrum/
FC9475ECY928ABE23FESFCFF974574711

5.b.https://varenne.art/artists/15-christo-javacheff/
works/1407-christo-javacheff-wrapped-trees-project-for-
the-fondation-beyeler-and-1998/

S..c.https://www.researchgate.net/figure/Visualization-of-
tree-crown-formation-captured-by-the-artwork-of-Christo-
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6.a. https://www.mutualart.com/Artwork/Wrapped-Reichsta
g/9C5C6DSFIEIAEISD65F3A493988098E4A

6.b. https://www.scmp.com/news/world/europe/
article/1969054/christo-wants-visitors-walk-water-floating-
piers-his-latest-epic

7.a.  https://christojeanneclaude.net/artworks/the-london-
mastaba/

7.b. https://www.youtube.com/watch?v=HiFANXmrltw
8.https://christojeanneclaude.net/artworks/the-pont-neuf-
wrapped/



	Blank Page



