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Design for the New World(s)

editorial

SANTINA DI SALVO
 POLIS University

This issue of Forum A+P is dedicated to Tirana Design Week 
2023 (TDW), a biennial event hosted by POLIS University 
in Tirana. TDW serves as a prominent international platform 
for architects, researchers, urban planners, and designers, 
facilitating critical analysis of the transformation of the built 
environment. 

The event advances experimental methodologies and 
multidisciplinary approaches to address the pressing challenges 
of contemporary urbanization (Lechner, 2015).

These challenges are particularly relevant in an era of 
accelerated and intricate transformations, where global 
crises - ranging from climate change to social inequality - are 
increasingly urgent and perceptible. Historically, thinkers, 
scientists, artists, and urbanists have examined radical societal 
shifts and systemic transitions, focusing on the need to reassess 
humanity’s impact on the planet (Butera, 2021). While oracles 
and divinatory practices once shaped visions of the future, 
today’s predictive processes rely on algorithms, artificial 
intelligence, and advanced technologies. Yet, the future is 
not merely anticipated - it is actively designed. Every act of 
design constitutes a step toward constructing possible futures, 
materializing solutions that shape what does not yet exist 
(Grosso, 2017). In this context, TDW emerges as a crucial space 
for envisioning and crafting the future of the built environment, 
bridging the gap between technological innovation and the 
ethical, social, and environmental responsibilities of design. 
The debate stimulates reflection on the role of design and 
architecture in fostering sustainable and inclusive futures, 
questioning how design can function as a catalyst for social and 
environmental transformation. More than ever, design must 
renegotiate the relationship between innovation and society, 
identifying new pathways to address contemporary crises.

Far from being a mere instrument for aestheticizing the 

present, design must operate as an agent for shaping equitable 
and sustainable futures. Empathetic design - an approach 
rooted in sustainability and inclusion - offers a viable trajectory. 
Biomimetic architecture, self-regenerating materials, and 
adaptive solutions inspired by natural systems exemplify 
strategies that design can leverage to confront climatic and 
economic challenges (Di Salvo, 2020). Beyond constructing 
buildings, design must reimagine entire cities in response to 
both community and planetary needs. In fact, design has never 
been a neutral practice. World expositions have frequently 
framed technological progress through a Eurocentric lens, 
marginalizing entire populations from the future’s narrative. 
Tony Fry’s concept of defuturing underscores how design 
has often eliminated alternative possibilities by reinforcing 
dominant cultural paradigms (Fry, 1999). In an era increasingly 
marked by inequality, design bears the ethical responsibility 
to function as a vehicle for social justice. The pandemic, 
geopolitical conflicts, and climate change have further 
underscored the necessity for design strategies attuned to 
human and environmental vulnerabilities (Omar et al 2024).

Design education must undergo a paradigm shift, embracing 
a transdisciplinary and inclusive perspective capable of 
addressing global crises through holistic and collaborative 
frameworks. Designing for low-income communities is not 
merely an act of social responsibility but an opportunity to 
reconfigure production and consumption models toward greater 
equity and sustainability. In this evolving context, design 
assumes a fundamental role in shaping a new humanism - one 
where quality of life, security, and sustainability emerge as 
guiding principles. The future is not an inevitable outcome - it 
is actively constructed through our choices and actions. Now, 
more than ever, design must serve as the bridge between present 
realities and the possibilities of tomorrow.
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Among the most significant contributions, Annalisa Lanza 
Volpe explores the application of artificial intelligence (AI) 
in sustainable architecture and design stands out. Artificial 
Intelligence for Sustainable Architecture and Design explores 
the potential of AI in optimizing design strategies, with a 
particular focus on the integration of Building Information 
Modelling (BIM) and Life Cycle Assessment (LCA). The 
selection of appropriate design strategies requires careful 
evaluation to mitigate the environmental impact of the 
built environment. Sustainable architecture necessitates an 
interdisciplinary approach and the adoption of AI-based digital 
tools, which are emerging as catalysts for methodological 
transformation in the construction sector. The implementation 
of advanced digital tools, combined with a data-driven 
approach, is redefining design methodologies, enhancing 
the energy efficiency and sustainability of built structures. 
The use of generative AI further expands the possibilities of 
design exploration, enabling the development of more resilient 
and adaptive buildings capable of dynamically responding to 
climatic and energy challenges.

Technological innovation and the role of design extend far 
beyond the architectural domain, also finding applications in 
mobility and industrial design. Gregor Andoni examines the 
phenomenon of hyper-personalization in automotive design, 
demonstrating how emerging technologies are redefining the 
relationship between humans and machines. The integration 
of artificial intelligence, machine learning, and predictive 
analytics enables the creation of tailored solutions for each 
user, transforming every vehicle into a highly adaptive 
environment. The automotive experience is no longer limited 
to aesthetic configuration but extends to intelligent ergonomic 
systems, advanced sensory interfaces, and interactive dynamics 
capable of anticipating the driver’s needs. At the same time, 
Andoni reflects on the ethical and environmental implications 
of extreme personalization, questioning the impact of custom 
component production on the sustainability of product life 
cycles. His study suggests that hyper-personalization is not 
merely a technological innovation but a design challenge with 
profound implications for 21st-century mobility.

The investigation into models of design transformation extends 
to the field of architectural rehabilitation, with the contribution 
of Armela Lamaj and Flogerta Krosi on the reconfiguration of 
modular façades in large, prefabricated buildings. Applying the 
principles of Gestalt theory, the authors analyze the perceptual 
and functional implications of modifications made to existing 
structures, highlights how the visual and spatial quality of 
building surfaces affects their integration within the urban 
context. The contribution underscores the need of a design 
approach that considers the relationship between aesthetics 
and functionality, adopting criteria of symmetry, rhythm, and 
formal coherence while avoiding discordant interventions that 
may compromise architectural language consistency. Among 
the key topics examines, the research analyzes the ability 
of modular façades to maintain a cohesive visual identity 
despite the introduction of new elements, demonstrating that 

compositional strategies based on Gestalt principles can serve 
as effective tools for the revitalization of the built environment. 
Furthermore, critical reflection on the role of design extends 
to the field of artistic and performative practices, emphasizing 
their potential as instruments of social transformation.

Francesco Scasciamacchia analyzes the concept of 
repoliticization in performative art through What Struggles Do 
We Have in Common? by the collective Chto Delat? exploring 
the relationship between aesthetics and activism within 
contemporary art institutions. His study illustrates how the 
group subverts the conventions of art galleries by transforming 
them into spaces of political experimentation, employing 
Brechtian learning play to investigate the dialectic between 
depoliticization and repoliticization. Through a Marxist 
dialectical framework, the performance does not merely expose 
the conflict between artists and activists but reconfigures it to 
stimulating new forms of social and political participation. The 
author critiques the performative turn, highlighting how many 
artistic practices have been assimilated into neoliberal logics 
without challenging their underlying power structures. 

In contrast, Chto Delat? employs Brechtian estrangement 
to activate a critical reflection on contemporary contradictions 
and the possibilities for collective action. This contribution 
provides critical insights into how art can function as a tool 
for social transformation, redefining the boundaries between 
representation, participation, and power. In a context 
increasingly dominated by cultural commodification, What 
Struggles Do We Have in Common? emerges as a political 
experiment that rethinks the role of art between activism and 
public space.

The issue also extends to education and the role of academic 
institutions, with a particular focus on the Third Mission of 
Universities, namely their contribution to society beyond 
teaching and research. These contributions outline a complex 
panorama in which design, architecture, and art emerge as 
instruments of innovation, experimentation, and social critique. 
This edition of Forum A+P thus provides a space for reflection 
on ongoing transformations, questioning not only the potential 
of technology and design but also the ethical, environmental, 
and political implications of design choices. Design is never 
a neutral act: whether in the creation of built environments, 
the development of new human-machine interfaces, or its 
intersection with artistic practices, it actively participates in 
the redefinition of cultural models and social dynamics. The 
future is not an abstract entity but a process in continuous 
development, which design is called upon to shape consciously, 
reflecting on its responsibilities and transformative potential. 
Besnik Aliaj, Aleksandër Xhuxvani, Xhiliola Bixheku, and 
Mira Idrizi analyze the role of the Third Mission in Albanian 
higher education, focusing on the need for a stronger link 
between Universities and society and the identification of new 
indicators to measure the impact of academic institutions on 
the labor market and the community. Their study analyzes the 
challenges faced by higher education institutions (HEIs) in 
Albania in aligning with international standards for the Third 
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Mission, which was structured around three main areas of 
activity: lifelong learning, technology transfer and innovation, 
and social engagement.

The analysis highlights how, despite being recognized as 
a strategic component in European universities, the Third 
Mission remains underdeveloped in Albania, with incomplete 
measurement of its activities and insufficient integration 
into institutional planning. Despite growing awareness of its 
importance, Albanian higher education struggles to adapt to 
socio-economic changes and labor market demands. This has 
led to a proliferation of degree programs that often replicate 
similar content, resulting in excessive competition among 
graduates and a misalignment with the actual employment 
needs of the Country.

Furthermore, the contribution highlights the need for a more 
structured regulatory and funding framework to support the 
development of the Third Mission in Albanian universities. 
Currently, the absence of a clear national employment system 
for first-degree graduates has led to a continuous enrollment 
in further study cycles, often without a genuine professional 
necessity. Concurrently, the dissemination of technological 
advancements and innovation remains constrained, with 
limited synergies between universities and the business 
sector, particularly in non-metropolitan areas. To address 
these challenges, the authors propose a system of indicators 
and methodologies to evaluate the contribution of the Third 
Mission in Albanian universities, drawing inspiration from 
best European practices. The adoption of consistent evaluation 
tools could enhance the ability of higher education institutions 
(HEIs) to respond to societal needs, strengthening their role not 
only as educational institutions but also as agents of economic 
and social development. Thus, the research not only provides 
a critical overview of the current state of higher education 
in Albania but also suggests strategies for more effectively 
integrating the Third Mission into university governance and 
national policies for education and innovation.

The workshops of the Tirana Design Week provide a setting for 
experimentation and learning on emerging themes in the fields 
of design and architecture, promoting innovative methodologies 
and advanced technological tools. Among these, the Drones for 
Architectural Scenarios workshop, led by Giuseppe Di Salvo, 
Artan Kacani, Kejsi Veselagu, and Armela Reka, introduced 
students to the use of drones in architectural design, explored 
both technical and regulatory aspects. During the five-day 
workshop, participants examined the structural and electronic 
components of drones, acquired skills in remote control and 
the use of the DJI Fly app. Practical sessions focused on flight 
training in urban environments, video capture techniques, 
and collaborative content production, allowing students to 
experiment with concrete applications in architectural and 
urban surveying. A crucial aspect of the workshop was the 
in-depth exploration of safety procedures and operational 
protocols, with particular attention to equipment verification, 
pre-flight checks, and emergency management. Additionally, 
the workshop included discussions on ethical implications 

and responsibilities associated with the use of drones for 
architectural purposes, encouraging a critical reflection on the 
integration of these technologies within the construction sector.

The Finishing Technology of the Building workshop, led 
by Albi Alliaj, Merita Guri, and Mirela Kllogjri, delved into 
the applications of Building Information Modelling (BIM) 
in façade design and structural optimization. The workshop 
combined theoretical lessons with practical exercises, including 
factory visits and presentations by industry experts, such 
as professionals from Saint Gobain. Students developed an 
advanced understanding of BIM applied to innovative façade 
design, explored algorithms for structural element optimization, 
and used computational tools for modeling and evaluating 
construction performance. The methodological approach 
included practical activities involving the modeling of walls 
based on Saint Gobain specifications, alongside the application 
of algorithms to determine optimal sections and structural 
reinforcements. This educational pathway enabled students 
to acquire industry-aligned competencies, preparing the next 
generation of designers to integrate digital technologies and 
advanced processes into architectural practice.

The CHIC-ETIC workshop, coordinated by Esmeralda 
Marku and Andreas Reiter, enabled an interdisciplinary 
dialogue among architecture and urban planning students on 
social responsibility in the production of consumer goods. The 
initiative highlighted the urgency of an ethical and sustainable 
approach in both design and business management. The 
main objective of the workshop was to heighten participants’ 
awareness of the fundamental need to integrate business practices 
that uphold human rights and environmental stewardship 
within product design and manufacturing. The discussion 
addressed the persistent disconnect between designers and 
producers, emphasizing the importance of inclusive and 
responsible decision-making frameworks. The pedagogical 
approach was rooted in direct engagement between students 
from various disciplinary backgrounds, fostering critical 
analysis on the challenges and prospects of a more ethical 
industry. Through roundtable discussions and collaborative 
brainstorming, participants explored case studies and devised 
strategies for the development of sustainable business models. 
Particular attention was given to the intersection of aesthetics 
and responsible production, highlighting how a product’s 
value depended not only on its formal attributes but also on 
the conditions under which it was produced and the narratives 
embedded in its creation.

The reflections emerging from the workshop prompted a 
broader examination of the economic and social implications 
of increasing consumption. While rising demand for 
goods stimulated production and employment, it also 
risked undermining labor rights and ethical manufacturing 
standards. Participants underscored the necessity of fostering 
business strategies that prioritized sustainable employment 
practices, equitable wages, and worker well-being. Among 
the workshop’s key conclusions is the fundamental role of 
corporate storytelling in strengthening the relationship between 



consumers and producers. Integrating workers’ accounts into 
product communication enhances an emotional connection 
with the public, thereby improving brand perception and value. 
Moreover, discussions reinforce the critical importance of fair 
wage models, transparent and safe working conditions, and the 
proactive engagement of companies in fostering positive social 
impact. These reflections extend beyond the scope of individual 
workshops, emphasizing the broader necessity of rethinking 
design as a tool for ethical and sustainable transformation.

This perspective aligns with the central themes of Tirana 
Design Week 2023, where interdisciplinary dialogue has 
underscored the need to redefine design practices not only in 
response to climate emergencies and digital transformation but 
also to address the deep social inequalities that still shape the 
built environment. The New Worlds imagined today must be 
open and accessible spaces where technological innovation 
and sustainability translate into more equitable and inclusive 
environments, capable of responding to the cultural, economic, 
and physical diversity of communities. In this scenario, 
rethinking urban planning and architecture through an integrated 
perspective - one that intertwines technology, sustainability, and 
inclusivity - is not merely a design requirement but an ethical 
imperative. The design of the future cannot be limited to solving 
technical problems; it must create opportunities for collective 
participation and the development of spaces that ensure well-
being, accessibility, and representation for all. Redefining the 
relationship between the built environment and society means 
dismantling both physical and symbolic barriers that continue 
to exclude vulnerable groups, transforming design into a tool 
for equity and social justice.
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