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or new typologies and will be used for
artistic interventions, inviting other artists
to contribute to the realization of the
utopia of a museum city. Here, the word
'museum’ is not used simply as a place
where to display and preserve artworks,
but in @ more expanded sense, that of a
place that becomes a space where the
meaning and identity of the city itself
and all those engaged in this process,
can be built. Another important aspect
from an economical point of view is the
laboratory where artists experiment with
different materials furnished by different
companies.

Conclusions

This project changes the landscape of
the city through five pilot typologies
of buildings and transformations. This
project will impact other constructions in
Gjirokastra from a functional and aesthetic
point of view, thus changing the city slowly
yet constantly from a museum city to an
experimental cultural city. In this case,
art is a temporal agent, because through
art, it is possible to reach the zero level
of the city and clearly visualize the flux
of nature that moves behind the surface
of Gjirokastra. This flux becomes visible
through time and change the shape of the
city through an economy that transforms
buildings into interactive sculptures and
participative spaces.
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