FORUMVAYY 4

Periodik Shkencor pér Arkitekturén dhe Planifikimin Urban 2011

Arkitektura si mjet ndértimi
dhe shkatérrimi

Forum Albania

Legjislacioni pér mjedisin pa barriera / Blerta Cani, Bardhylk K e»mm
Té njohim arkitektét Shqiptaré: Arkitektja Valentina P st
1.60 Insurgent space / d:tarl hapes:rave lntlme te “f:r nes

" ' :’7’ e [
.«} ’3{- -q...mw.jfem PRl aterrlml\

£
Ve il

A

Cmimi 500 Leké / 5 Euro



Periodik Shkencor p&f Arkitekturen dhe Planifikimin Urban

Revisté Periodike Shkencore:

© Besnik Aliaj, Sotir Dhamo, Oritan Shutina

i e Késhilli i Redaksional: Dr. Peter Nientied (Holandé)
Dr. Vera Bushati

7 Dr. Besnik Aliaj
5‘!;?(5%%!:% .;EEE M et ro P o I iS Dl‘. Arben Shtylla

D i o B i Archtstire & Ploning Sk Dr. Gézim Qéndro

Prof. Thoma Thomai

Prof. Dr. Vezir Muharremaj
Prof. Dr. Nasip Mecaj

Prof. Dr. Hamlet Bezhani
MSec. Ark, Doris Andoni
MSec. Ark. Sotir Dhamo
MSc. Ing. Dritan Shutina
MSc. Ark. Rudina Toto

Konsulenté: Ark. Artan Raca

Ark. Kristi Andoni
Kontakt.
Rr. Autostrada Tirané-Durrés, Km.5, Kashar
KP 2995, Tirana Albania .
Tel:+ 355.(0)4.24074 - 20 / 21 Drgjtor:  Besnik Aliaj
Fax:+ 355.(0)4.2407422
Cel: +355.(0)69.20 - 34126 / 81881 Kryeredaktor:  Sotir Dhamo

forum_ap@universitetipolis.edu.al

Redaktor letrar:  Prof. Naim Balla
Ky numér u mundésua nga Universiteti POLIS

& Go-PLAN, Instituti pér Zhvillimin e Habitatit Redaktoi né Anglisht:  Kleitia Vaso

Mirgnjohje pér Ministriné e Turizmit: Rinisé Kulturés dhe Sporteve pér Art Design / Layout. (& CIT L
materialet e konkursit ndérkombgtar pér transformimin e (endrés

Ndiirkombétare té Kulturés “P Arbnori” né Teatér t& Dramiis dhe -
Qendér 68 Arteve Pamore Shtypur nga: €l botime afrojdic

S

archicecturs



Permbajtja

Editorial

Ndértimi pérmes shkatérrimit dhe shkatérrimi pérmes ndertimit
Ndérhyrjet “antiqytet”, kontekstualizmi urban dhe transformimi evolutiv i kontekstit
Sotir Dhamo....... . cerveesaaeenans . . ctteesstesstte st te st te s bt s e s bt s e s b et e s bt s ss bt s e basesbbbeoes 9

Forum Albania

Speciale”Piramida”
Dokumentime né Arkitekturé
Konkursi ndérkombétar pér transformimin e

“Piramidés”........ . . . . eerererereaeans . . . . 40
Shkateérrimi si simbol pér njé té ardhme mé té miré

ATtan RACA wevviiiiiiiiiiiiiiiniiiiriiireeccrniiiirrre s s st e s s s s sssss s b b a s s s s s ssssssss s bbb b b bbb s s s s sssssssss bbb bbb b basssssssrres 98
Piramida midis té shkuarés dhe sé ardhmes

Arben Shtylla ...... . reeeeeeeeeenenene . . . . . . . reeeeeeeeeeneeeeeeanes 108
“Piramida”

Artan Fuga ...... 110

Rikuperimi dhe trasformimi i boshllégeve urbane né Medinén e Tripolit, Libi
Dorina Papa ccceeeeveecereecerecssecssecsssocssssocsssosses . . . cesssressrsssaroses . . . 114

Standarde t& panjohura apo té pazbatuara?
Legjislacioni shgiptar dhe mjedisi pa barriera

Blerta Cani, Bardhylka Kospiri . . . eerrrrreeseenacane . . . ....144
Té njohim arkitektét Shgiptaré: Arkitektja Valentina Pistoli

SOLE DRAMIO «evvvvrvrrrreereeecessssssrssasssssssssssssssssssnsssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssasssss 154
1.60 insurgent space

Ditar pamor i Tiranés dhe hapésirave té saj intime
Njé reflektim sesi mund t& hyhet népér té carat e arkitekturés | zhvillimit shogéror, népérmjet artit dhe aftésia e tij sintetizuese.
Stefano Romano 160

SAW - Java Ndérkombétare e Arkitekturés nié Shkup

Pas pérgasjes me “Bigness” ... titujt nuk vigjné mé
Eranda Janku, Mamica Burda, Elios Kovaci 168

Forum International

Two different ways to be a successful architect
Raimund Fein . . . . . . . ceeessssnsnnsssssans . . ceeerenernsesasesssesens 188

Vienna, I'abitare tra innovazione e tradizione
Andrea Lofi, Herald Qygja .. 192

Architecture Pritzker Prize 1998

Renzo Piano ...... cereerrecereerresaresarens . . . . . . . ereerrecerecenrecnnns 204




= — 8

B E phL N o T R ey [— F - — T " TR G v T T T TR ST
L . =-l o - A # "

3 i'l:i’ l"‘u":., [ -,.I-"lu--.:l".__J'w.;:_JI ) _

.~—"-"--H¢..
g
|
K
=)
o



Foto Sonja Joji¢

Rt =ty
Eﬁ‘uh-ﬂ-r-ﬂi-j h‘;‘%"

G el

i m?j
&ME =0 i
3 ..h__!.u.--

- , e :..'L

‘;_-'1.;. P.:-"
e = ,*inh.‘-'-‘-'!l" #"

N il 8

\ SASN .
T . e D, o e, —
: . J 3. Sl A = — — ===l =
I:‘II 'Fﬁll "E_.._ Ia tl-lr.' -rhjg* il L y 4 } . +1 *j
II ] i F - F T e O ’. _t — i !i |
- ! it _Lh { _,ﬁi’- g { i
e AT N S
= 2l S






Foto Sonja Joji¢

—_—



%




NDERTIMI PERMES SHKATERRIMIT
DHE SHKATERRIM|
PERMES NDERTIMIT

Sotir Dhamo

Metropoli e ka kéte forcé té¢ madhe
tértheqése, qé pérmes asaj qé &shté
shndérruar mund té mendohet me nostalgji
pér até qé ka qéné’ (I. Calvino). Edhe pse
materiali né vijim ka gené pérgatitur prej
kohésh, mendoj se mund t&é vlejé si njé
guidé teorike pér té shqyrtuar disa pista
arsyetimi né lidhje me géndrimet qé mund
té mbajmé né njé kontekst té caktuar pér
vazhdimésiné e tij, ose “fshirjen” dhe
ndérprerjen e menjéhershme té lidhjeve té
tij me pjesén tjetér té kontekstit fizik dhe
social, apo edhe transformueshmériné e tij
né kuptimin e evoluimit né njé formé tjetér.
Artikulli synon té tregojé se géndrimet
lidhur me “fshirjen” apo “vazhdimésiné” e
njé objektit pérfagésojné vetém ekstremet.
Po té clirohemi nga emocionet e shkaktuara
nga koniunktura té pérkohshme do té
kuptojmé se hapésira e t&é menduarit éshté
shumé mé e thellé dhe mundési krijuese,

se sa vetém ekstremet. Artikulli synon té

rikujtoje vetém disa prej tyre.

Ndértimi pérmes shkatérrimit
Qytetet

pérfundimtare, ato nuk ndalen né procesin

kurré nuk marrin  formén
e tyre té pérshtatjes me format e reja té jetés.
Kjo pérshtatje pérndahet né té gjitha gelizat
e tij dhe ndeshja / beteja e asaj qé vjen me
até qé shkon krijon até tablo qé shohim.
Por né se kemi ndeshje, “lufté”, apo
pérshtatje (urbane), kjo varet nga faktoré
té ndryshém qé ekskluzivisht ekzistojné né
até qytet. Transformimi i njé qyteti nuk
ndodh vetém duke ndértuar, por edhe duke
“shkatérruar”. Si dhe sa? Ky éshté problemi.
Historia e arkitekturés ka pasur géndrime té
ndryshme né lidhje me kété céshtje.

Té njohura me termin “percements”':
shembje né shkallé t& gjeré dhe né vijé té
drejté¢ pér t& krijuar rrugé krejtésisht té
reja, u pérdorén sé pari tek ai gé njihet
si “plani i artistéve” pér Parisin né vitin
1793. Piktori Jacques-Louis David drejtonte
revolucionaré.

njé¢ komision artistésh

Kjo lidhej edhe me tendencén franceze

1 Framton, Storia dell’archittetura moderna, Zani-

chelli, 1993, fq 15, 16.

Sotir Dhamo éshté arkitekt urbanist me
eksperiencé té gjeré profesionale né fushén
e dizainit dhe planifikimit urban, autor i
disa studimeve gé fillojné nga Instituti i
Arkitekturés dhe Urbanistikés, Ministria e
Punéve Publike dhe Rregullimit té Territorit,
CGo-PLAN Instituti pér Zhvillimin e Habitatit,
etj. Sotiri &shté njé nga bashkéthemeluesit
dhe drejtuesit e Universitetit POLIS,

Shkolla Ndérkombétare e Arkitekturés dhe
Politikave t& Zhvillimit Urban né Tirané.

Ai mban gjithashtu gradén “Master” né
Administrimin Publik t& fituar né SHBA né
universitetin e Syracuses, NY. Aktualisht
S.0hamo éshté edhe lektor i lEndés sé
Analizave Urbane né Universitetin POLIS

me fokus t# veganté transformimet dhe
zhvillimet e hapésirés né nivel urban dhe
territorial.
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ABSTRACT. FROM “URBICIDE" 0 THE CONTEXT EvOLUTION
This article focuses on some traditional

and alternative approaches regarding the
different degrees of intervention in the city
fabric. Their impact on the urban context is
different. By presenting some evidence about
such interventions, the article stresses

the idea that there is still a lot of room for
further exploration and experimentation.
This exploration can be achieved only if
architects and urban planners use creative
and alternative thinking that goes beyond the
anti-city approach of the modernists and the
postmodern contextualism. Neither of these
approaches explains the true complexity. The
evolution of the context based on the concept
of “hecoming”, conceived by the philosopher
G. Deleuse, opens a new direction of thinking
that great potential to be experimented with
in architecture and urban design. From this
perspective the rhetoric about “erasing” or
“conserving” a building or a context is too
simplistic, and in both cases the risk is the
isolation of the context from the rest of the
city fabric and its social life.

In addition, the article presents some
evidence from the history of architecture,
showing that in some cases political decisions
about “erasure” at a large scale impacted
not only the city where such a method was
applied, but also other cities, introducing a
new era in city development; such is the case
of "percements” in the Hausmannian Paris.
There exist also other cases of demolition at
a large scale during the modern time, which
were implemented in some degraded high-rise
residential areas as a remedy for the high

pér racionalitet. Plani i artistéve ishte
treguesi pér strategjiné e bulevardeve, qé u
shndérrua né instrumentin e rindértimit
té Parisit né kohén e Napoleonit té Treté.
Ky i fundit dhe Baroni George Haussmann
lané gjurmét e tyre t& “forta” jo vetém né
Paris, por edhe né qytete té tjera té médha
té Francés dhe t&¢ Europés Qendrore, ku
ndodhén transformime “haussmanniane”
gjaté gjysmés sé dyté té shekullit pasardhés.
Késhtunévitin 1853 Haussmanni né cilésiné
e Prefektit t& Senés u detyrua té ndérmarré
kéto operacione pér shkak té kushteve
shumé té kéqija né Paris pérfshi ndotjen e
ujit té pijshém, mungesén e kanalizimeve,
mungesén e hapésirave boshe pér varreza
dhe parqe, zona té gjera me banesa té&
ndyra, si edhe trafikun e rénduar. Zgjidhja
radikale e propozuar nga Haussmann-i ishte
“percements” pér té pérmirésuar aspektin
fizik t& kétij problemi kompleks. Késhtu,
sikurse thoté Choay, Parisi u transformua
nga njé qytet i organizuar pérreth lagjeve

tradicionale né njé metropol t& bashkuar

“nga ethet e kapitalizmit” (tek Frampton).
Struktura urbane ekzistuese u “pre” nga
rrugét, té cilat synonin té lidhnin pikat
kryesore dhe distriktet, q¢ géndronin né
ané té kundérta.

(Seria 1 “Percements” dhe Parisi i
vjeter)

Né po kété kuptim vlen té pérmendet
géndrimi i disa autoréve té fazés sé paré
té arkitekturés moderniste, ku me tipiku
éshté Le Corbusier, propozimet urbanistike
té té cilit kérkonin t'u jepnin pérgjigje
njé shoqérie té rindértuar. Pér kété arsye
qéllimi kryesor i ndérhyrjeve té¢ kétij lloji
ishte manifesti. Nga kjo mund t& kuptohet
edhe arsyeja e pérzgjedhjes nga ana e tij né
ményré gati mekanike e “monumenteve té
médha” 3. Kjo, né fakt, krijoi njé paradigmé
té re té ndérhyrjeve né qytet té bazuar né
simbolin e

“Phoenix-it”. Ato ilustronin

2 Framton, po aty.

3 Rowe, Colin. dhe Koetter, Fred (1978) Collage
city (tenth printing 2001, The MIT Press, Cam-
bridge, Massachusetts and London, England) (fq.
71-77).

Seria 1:
“Percements” dhe Parisi i vjetér



faktin se “bota e re” po ngrihej mbi
gérmadhat e sé vjetrés. Si ilustrim tipik i
késaj paradigme té trajtimit té trashégimisé
sé qytetit historik mund té shérbejé “Plan
Voisin” pér Parisin i Le Corbusier (1925).
Mijafton té pérmendim edhe njé nga motot
e fazés fillestare té lévizjes moderniste “il
faut tuer la rue corridor®”, né sfond té sé
cilés géndronte anulimi i qytetit historik.
Né kontrast me kéto ide ka géndruar ideja
e vazhdimésisé sociale dhe pérpjekja pér t'i
béré ndértimet sa té jeté e mundur pjesé e
vazhdimésisé urbane. Kété diferencé mund
ta kuptojmé nése krahasojmé “Plan Voisin”
me njé projekt pothuajse té njékohshém
me té&: “Royal Chancellery” né Stokholm
(1922), t& Asplundit. I pari tregon njé ményré
trajtimi té pérgjithéshme, universale, ndérsa
i dyti njé ményré trajtimi specifike dhe né
kété aspekt ilustrojné dy modele krejt
té¢ ndryshme té ményrave té ndérhyrjes.

Historia i njeh té dyja kéto kéndvéshtrime si

4 Nga frengjishtja: duhet té “vrasim” / zhdukim
“rrugén korridor”.
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té vlefshme dhe gytetet jané zhvilluar sipas
té dyjave. Rasti i Asplundit njihet nga Rowe
dhe Koetter si pérdorimi i strategjive té
shumeéfishta né dizajn pasi reagimi i tij ndaj
vendit pérmban si ndjeshmériné empirike,
ashtu edhe géndrimin idealist pérmes
vendosjes sé kushteve normative. Né té
njéjtin projekt ai “pérgjigjet”, “rregullon”,
“pérkthen”, “thekson dhe deklaron”, duke
u “sjelle” edhe si njé pérjetues pasiv dhe
njékohésisht, edhe si njé energjizues /
pérforcues aktiv’,

(Seria 2 “Plan Voisin” dhe “Royal
Chancelery” nga Rowe dhe Koetter)

Mé afér periudhés sé sotme njihen
disa shembje spektakolare, sic mund t&
pérmenden shembja e kompleksit modernist
“pruitt igoe” né St. Luis SHBA, ndértimi i té
cilit pérfundoi né vitin 1955 dhe shkatérrimi
i ploté né vitin 1976. Charles Jencks e quan
kété si vitin qé shénon simbolikisht fundin
e periudhés sé arkitekturés sé¢ modernizmit;

apo edhe kompleksi i banimit Bijlmermeer

5 Rowe dhe Koeter, po aty.
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costs of maintenance and social segregation.

The article tries to make us aware that we spend
more time thinking about how cities are built, but
not so much about the other half: how cities are
destroyed. In this respect, the article focuses on
two terms such as “urbicide” and “Geaoshima”
(Ceaoshesku + Hiroshima, used to demonstrate

the cases of violence against architecture and
urban fabric. The “Ceaoshima” type of interventions
applied in Albania during the communist regime
marked the first demolitions at a great scale that
“erased” important parts of the cities’ history. In
this respect, the article presents evidence ahout
the demolition of Tirana’s “0ld Bazaar”, “Rruga

e Barrikadave”, the former municipality, etc.
Interestingly, despite the physical erasure people
still remember and refer to these places with the old
names and buildings. Finally, quite oftten we destroy
cities even through building activities or simple
neglect. This is a new form of “urhicide” in present
Albania. Unfortunately “urbicide” quite often is part
of the architect’s logic and “development” tools.

In conclusion, the article invites encourages

more experimentation and daring especially from
the part of new architects with an alternative
education. Assuming that the essence of the
reality is transformation, the case of the
“Pyramid” in Tirana could be a unigue opportunity
to experiment with the complex concepts of

the context evolution which is based on the
ontological concept of becoming. In this case

being is understood as opposed to the fixed
relation between forms. This is different from the
traditional modernist “tabula rasa” and different
from the postmodern contextualism. This direction
of a new thinking is quite challenging, but, for sure,
more acceptable than total "erasure”.

Payis,ndértim i “Avenue de 'Opera”,
1876-1877

—— Fontages of peve and widened siraeis
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Avenue de'l

né periferi t¢ Amsterdamit, i cili
né origjinén e tij u “propagandua”
si qyteti i sé ardhmes. Né té dyja
rastet shembjet u motivuan pasi
shpenzimet pér mirémbajtjen e tyre
si edhe kostot e segregimit social
ishin shumé té larta. Komplekset
u kthyen né t&¢ kundértén e arsyes
pér té cilén ishin ndértuar. Né té
dy rastet u synua qé komplekset e
médha dhe me tipologji standarde
té zévendésoheshin me tipologji

mé té variueshme dhe né shkallé

.

B AN T T
“Pastrimi” i lag]e*e te vjetrd per ngeitimin i

e “Avenlue de OQpdle, 1876 »
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mé té vogél, pérvec faktit qé né rastin e dyté
disa nga ndértesat e kompleksit origjinal
jané ruajtur si pjesé e diversitetit, qé duhet
té ofronte zona dhe si pjesé e déshmisé se
si ka gené ndértuar kompleksi sipas idesé
origjinale.

(Seria 3 shembjet e Pruitt Igoe dhe
Bijlmermeer)
Urbicidi®/ Gau_shima

Format dhe géllimi se si ¢ndértojmé

6 “Urbicide” éshté njé term qé vjen nga bashkimi i
dy fjaléve latinisht “urbs” qé do té thoté “qytet”;
dhe “occido” gé do té thoté “té vrasésh”. Nénkup-
ton “dhuné kundér qytetit”; Nga Wikipedia
httb://en.wikibedia.ore/wiki/Urbicide.

/ shkatérrojmé jané njé tregues se si
funksionon njé shoqgéri. Ndérsa né rastet e
sipérpérmendura operacionet e forta mbi
trupin e gytetit duket se fitojné njé konsensus
relativisht té gjeré pasi motivohen ose nga
misione professionale té eksperimentimit né
shkallg t&¢ madhe, ose nga aksione politike
té caktuara; ka edhe raste kur vendimet pér
“shkatérrimin” e pjeséve t& qytetit apo edhe
té objekteve té vecanta jané té njéanshme,
ose né rastin mé té miré t& diskutueshme

pér efektshméring e tyre. Kur ky “pastrim”

« e i
AR

nuiléiek agiton. Ty 18




apo tjetérsim arrin pérmasa té impaktit
né shkall¢ t¢ madhe dhe merr formén e
“dhunés né trupin urban” apo né hapésirén
e organizuar, mund té klasifikohet né até
qé Michael Moorcock? né vitin 1963 e
ka quajtur “urbicid” pér paralelizém me
termin gjenocid. Mé tej ky term u pérdor
nga kritikét e ristrukturimeve urbane té
viteve 60 né SHBA. Ada L. Huxtable mé
1972, si edhe Marshall Berman (shkrimtar

7 Pérdorimi i paré i termit “wrbicide” nga Michael
Moorcock u bé né novelén “Dead God’s Home-

coming” (Science Fantasy #59, Nova Publishing,
June 1963); Nga Wikipedia.

~

dhe teoricien politik marksist amerikan) mé
1996 shkruajné pér destrukturimet urbane
né zonat, si Bronx duke u ndalur né impaktin
e rizhvillimeve agresive né kontekstin urban
dhe social. Pas ngjarjeve té luftés né Sarajevé
termit iu dha edhe ngjyrimi i shkatérrimit
té zonave urbane pérmes dhunés sé luftés.
Po ashtu, Bill Millard® shkruan né vitin
2004 né artikullin e tij né librin Content

(botuar nga Rem Koolhaas) “Dhuna kundér

8 Bill Millard, né librin Content, artikulli
“Violence against architecture”: Quixote Comes
of Age in Sarajevo”, Rem Koolhaas, 2004, fq.
3843.

Tanneries pérgjaséameinit

(aktualishtT mbuluar), 1868 48
et ey

a

s

Awvenue de 'Opéra, 1877

arkitekturés: Don Kishoti kthehet
né Sarajevé”. Kétu ai flet pér sulmet
ndaj objekteve té monumenteve
té kulturés dhe infrastrukturés, si
xhami, kisha, sinagoga, muzeume,
biblioteka, tregje, kafene, banesa,
ura, né tentativén pér té crrénjosur
qytetin  dhe shenjat fizike té
ekzistencés sé njé kulture hibride.
Né po té njéjtin artikull ky autor
jep edhe disa shembuj t& tjeré
urbicidi, si né Lagos, Nigeri né

vitin 1956 pér shkak té politikave té
v
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Seria 1: “Percements”
dhe Parisi pérpara Haussmann-it
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ndjekura nga geveria pér tokén ku shembja
e banesave nga shteti u bé arma kryesore né
luftén pér té drejtat e tokés; né Jerusalem,
Bregu Peréndimor dhe Gaza duke filluar qé
nga vitet 1990-2000 ku urbicidi ka ndodhur
pér shkak té ndértimeve dhe shkatérrimeve
té pérséritura; etj. Sipas Marshall Berman-it,
urbicidi éshté nga historité mé té vjetra né
boté. Ai thoté se né Dhiatén e Vjetér né librat
e Jeremiah-ut dhe Lamentations-it flitet
pér urbicidin. Perandoria Romake kérkoi
shkatérrimin e ploté té Jerusalemit sikurse
edhe pagen shkatérruese té¢ Kartagjenés’;
edhe pse kéto té ishin té pérkohshme.
Megenése ky term i tejkalon kufijté
e njé fushe t& vetme dhe shtrihet qé nga
politika ndérkombétare, antropologjia dhe

sociologjia e bén mijaft té véshtiré té gjendet

9 Carthaginian Peace can refer to the peace im-
posed on Carthage by Rome in 146 BC, where
by the Romans systematically burned Carthage to
the ground; From Wikipedia.

njé pérkufizim qé té kénaqé té gjitha kéto
fusha. Kjo e bén t¢ diskutueshme até se
cfaré mund té klasifikohet brenda termit
“urbicid”, por mund té themi se ky term
éshté pérdorur nga studiuesit, arkitektét
apo planifikuesit pér té nénkuptuar ato
situata, ku qytetet jané apo kané qené pjesé
e luftés sé drejtpérdrejté apo té cfarédo lloji
dhune té ushtruar mbi kontekstin fizik. E
réndésishme éshté t& kuptohet gjithashtu se
cilat mund té jené shkaqet e urbicidit. Gjaté
jetés sé tyre, ndértimeve i'u éshté dashur té
pérballen me shumé ndryshime, duke filluar
qé nga ndryshimet e strukturave shoqgérore
e deri tek luftérat. Ajo qé shohim né qytet
éshté shpesh rezultat i tensioneve té shtrira
gradualisht né kohé apo i ndérhyrjeve té
pérnjéhershme né njé moment té caktuar.
Esht¢ me interes t& sjellim edhe

“urbicid”,

njé variant tjetér t& termit



qé pasqyron po té njéjtin fenomen né
Rumaniné e periudhés s¢ Causheskut. Ky
i fundit ka “kontribuar” né shkatérrimin
e gendrés historike té Bukureshtit pér té
ndértuar blloge apartamentesh standarde
me dendési t& larté¢ dhe zyra geveritare.
Ndér operacionet mé té¢ médha ka gené
ai pér ndértimin e “Shtépisé sé¢ Popullit”,
ose atij qé sot éshté pallati i parlamentit.
Pér té¢ ndértuar kété kompleks autoritetet
komuniste ndérmorén njé program masiv
té¢ shembjeve (né¢ 500 ha) gjaté té cilit
banoréve iu lané né dispozicion vetém 72
oré pér té lévizur pérpara se buldozerét té
hynin né zoné. Kjo u duk si njé bombé
atomike qé ra mbi gytet dhe késhtu zona
mori emrin  “Ceaushima” = Ceausescu +
Hiroshima'®; i cili né ményré sarkastike

lidh Causheskun me Hiroshimén. Ky term

10 Nga Wikipedia: http://en.wikipedia.org/wiki/
Ceau%C5%9Fima.
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u pérdor gjaté viteve 80 pér té pérshkruar
shembjen e zonave t&¢ médha né Bukuresht
me urdhér t& presidentit Caushesku duke
krahasuar rezultatet me ato t& sulmit atomik
né Hiroshima. Historiani D C Giurescu!
shkruan se sistemimet urbane té ndérmarra
nga regjimi komunist shkatérruan 29
qytete tradicionale né masén 85-90 % dhe
gjymtuan réndé 37 qgytete té tjera pérfshiré
edhe Bukureshtin.

(Seria 4 Caushima pér ndértimin e
“Shtépisé sé Popullit”)

Né fakt, ne shpesh mendojmé vetém
si ndértohet gyteti, duke neglizhuar faktin
se si shkatérrohet ai, me ose pa dashje.
Shkatérrimit, qé éshté pjesa tjeter e ciklit
te jetés sé ndértimeve, i kushtohet mé pak
vémendje nga sa ai duhet t& meritonte. Pér

interesat e kétij artikulli do t& na duhet te

11 Wikipedia, po aty.
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Seria 2:

Krahasimi i “Plan Voisin” né Paris, Le

Corbusier 1925 dhe “Royal Chancelery”

16

né Stokholm, Asplund 1922

béjmé njé analizé paksa jo té zakonshme,
duke marré parasysh se edhe shkatérrimi
sikurse ngritja e ndértimeve éshté pjesé
e vendimeve té réndésishme té njeriut.
Nga njé kéndvéshtrim arkitektonik qytetet

mund té konsiderohen si njé konglomerat

masash dhe hapésirash, qé vijné nga
agregimi i formave té ndryshme sociale
dhe kulturore. Kjo gjé i jep atyre cilésiné
interesante té té genit heterogjené. Sikurse
pohon Henri LeFebre (sociolog dhe filozof
francez), shkatérrimi i qytetit apo pjeséve té
vecanta té tij mund té konsiderohet si njé
tentativé pér té shkatérruar ambientin fizik
qé mbart heterogjenitetin e qytetit.

Epoka e zhvillimeve globale ka véné
pérséri né shénjestér kontekstin e qytetit
pérmes “erozionit” mé gradual. Por
pérse dhe si ne “cndértojmé” pas gjithé
mundimit qé kemi béré pér t& ndértuar!

A éshté e mundur té gjendet ekuilibri dhe

té shmangen gabimet kur kemi té bémé

me vendime administrative! Shembujt mé
poshté na béjné té¢ mendojmé edhe njéheré.
Nga cikli “Urbicidi” né Tirané -
dhuna kundér arkitekturés
Historia e Tiranés dhe qyteteve té&

tiera shqiptare tregon se jo pak heré ato

jané pérballur me dhunén né arkitekturé
dhe urbanistiké. Ky éshté njé koncept pak
i njohur nga piképamja terminologjike
né Shqipéri, por éshté shumé i pérdorur
né “trupin” e qyteteve tona sidomos
gjaté periudhés sé regjimit komunist. Né
kéto raste “urbicidi” ka pasur mé shumé
natyrén e vendimmarrjeve administrative
pér géndrime ideologjike dhe manovra
strategjike té caktuara: ndérprerja e lidhjeve
me té kaluarén (sindromi i “feniksit” pér
arsye té tjera nga ato té pérmendura me
sipér). Po ashtu, edhe gjaté periudhés pas
vendosjes sé sistemit pluralist, vendimmarrja
administrative ka qené preja e interesave té

ngushta té cilat filluan té “errodojné” qytetin



sé brendshmi mbi bazén e maksimalizimit  kultit, Pazarit t& Vjetér, apo lagjeve té téra
té fitimit. Kjo ka shkaktuar dhe vazhdon té¢  tradicionale. Jo mé kot “dhuna urbane”
shkaktojé njé impakt té forté mbi zvogélimin  filloi nga objektet e kultit dhe gendrat e
dhe tjetérsimin e hapésirés publike. pazareve té vietra. Arkitektura e tyre ishte

Té tilla né Tirané mund té kujtojmé  simbol i lidhjeve me té kaluarén dhe né

shumé, qé nga shkatérrimi i objekteve t&¢  emér té saj ato duhej t& zhdukeshin. Mé tej,
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Bijlmermeer, giendja né vitin 1992
dhe parashikimi pér vitin 2010

planet rregulluese si instrumenti kryesor

i pérdorur pér transformimin e qyteteve,
propozonin né ményre sistematike zonat té
cilat do t'i nénshtroheshin transformimit
térésor qé fillonte nga shembja e tyre.
Qasja “antiqytet” pérfagésohej mé sé miri
né shprehjen e pérdorur né até periudhé:
“Ra plani”. Si té tilla trajtoheshin kryesisht
zonat tradicionale té qytetit me banesa 1-2

katéshe.

Tirana e “Rrugés sé Barrikadave”,
ose sic quhej mé paré “rruga e carshisé”,
konsiderohej si njé nga arteriet e para
tregtare dhe mé té preferuara té zonés
gendrore té Tiranes. Ajo arriti deri né fillim
té viteve ‘80, kur u prish pér ndértimin
e “Kullave t&¢ Rrugés sé Barrikadave”, té&
cilat ishin pjesé e modelit t& “gytetit té& ri”.
Kjo rrugé ende sot nuk ka marré formé.

hapésire  “ameboid”

“Prodhimi i njé



krejtésisht té kundért me paraardhésen ishte
rezultati i vetém. Né fakt qéllimi i vérteté pér
té cilin u krye ky operacion urban u arrit:
“fshirja fizike” e rrjetit te lidhjeve me “té&
vietrén”: “mbeturinat” e fundit té Pazarit té
Vijetér dhe lagjet e tregtaréve té dikurshém.
Konteksti fizik i tyre dukej se nxiste njé séré
shkémbimesh té cilat duheshin zévendésuar.

Kjo u arrit me ndryshimin me forcé té késaj

forme té organizimit té hapésirés. Né vend

té tyre u krijua konteksti fizik i “pallateve
té hedhura” né distancé midis tyre, té cilat
edhe pse géndronin ndané rrugés, nuk
bénin kurrfaré lidhje me t& dhe mbi té gjitha,
géndronin krejtésisht “armiqésore” ndaj
asaj pjese té lagjes qé ende kishte mbetur.
Kjo nuk ishte mé “Rruga e Barrikadave” ca
mé shumé ajo e “carshis¢”. “Pallatet” edhe
pse nga piképamja arkitektonike u trajtuan

né ményré té vecanté dhe sollén skema té

FORUMIAY 4

Periodik Shkencor pér Arkitekturén dhe Planifikimin Urban

Seria 3 shembjet e Lagjeve Pruitt Igoe
né Saint Luis, SHBA

dhe Bijlmermeer

né Amsterdamin e jugut,

Hollandé

Seria 4:
Caushima pér ndértimin e “Shtépisé sé

Popullit”
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Rruga e “Barrikadave” pérpara
shkaterrimit
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papérdorura deri atéheré né Tirang, té
vendosura kaq “ftohté” ndaj kontekstit
urban, dukej se mund t'i gjeje kudo népér
Shqipéri.

(Seria 5 Rruga e Barrikadave dhe
shkaterrimi i saj)

(Seria 5" shkatérrimi dhe ndértimi i
“Kukésit té vietér”)

Disa vite mé paré nga ngjarja e
mésipérme, né sheshin gendror té Tiranés u
krye njé tjetér akt, i cili né logjikén e sotme
éshté i diskutueshém. Né vend qé sheshi
gendror i Tiranés té plotésohej me ndértesat
qé kishin mbetur pa u realizuar nga projekti
i vitit 1931 té Florestano De Faustos, u pa
mé e arsyeshme té shembej objekti i shtaté:
“Bashkia e Vjetér e Tiranés” (pérfunduar
mé 1931) dhe késhtu té krijohej simetria
e munguar. Shpesh né ditét e sotme i

refereohemi me keqardhje ketij veprimi

té¢ shembjes spektakolare me teknika
dinamiti, e cila sé¢ bashku me shembjen e
objekteve té tjera prané saj (pérfshi edhe
“Kafe Kursal” dhe géshtenjat e vjetra), do
té krijonte hapésirén pér ndértimin e atij
qé sot éshté Muzeu Historik Kombétar.
Sot, edhe pse me vonesé, e kuptojmé se
edhe ky operacion nuk béri gjé tjetér vecse
kontribuoi né zhdukjen e memorieve, si
edhe pérforcoi vakuumin e gendrés qé sa
vinte e béhej mé i madh, duke zhdukur
gradualisht orientuesit e kufijve té hapésirés
konkrete dhe duke u larguar gjithmoné e mé
shumé nga projekti origjinal i saj. Objekti
i Muzeut Historik Kombétar i ngritur né
piedestal shkallésh, mundi té “sillej” mjaft
miré si njé “hapésirézénés”, por nuk mundi
kurré t& “sillet” si njé hapésiré pércaktues.

Kété veti nuk e ka arrituar akoma edhe sot.

Vakuumi gé e rrethonte até¢ nuk mundi



kurré té zévendésonte rolin e njé rrjeti té

téré hapésinor dhe rrjeti marrédhéniesh, qé
u “fshing” pér ndértimin e tij.

(Seria 6 shkatérrimi i Bashkisé sé vjetér
dhe rrjetit hapésinor rreth saj)

Kéto dy ngjarje té pérshkruara mé sipér
nuk jané té vetmet operacione shkatérrimi.
Me kryerjen e kétyre lloj ndérhyrjeve,
gradualisht njeriu po ndihej i “huaj” né
grumbullimet e “gjithkundgjetshme” &

ndértesave. Elementet bazé té “ankorimit”

té¢ tij u zhdukén. “Aksi orientues” i
zhvillimit  hapésinor dhe historik &
qyteteve  humbi.  Identifikimi  dhe

orientimi té kuptura si funksione bazé té
té banuarit, u cenuan réndé. Kjo tronditi
lidhjet e njeriut me vendin konkret dhe
mbéshtetjen ekzistenciale té tij kaq té
réndésishme pér mirégenien shpirtérore

né njé vendbanim. Hapésirat e reja té

krijuara nuk ishin né gjendje té ofronin
“fytyré” té re, pérvec se gjendjes sé zbrazétisé
dhe té “askujtgjése”. Ndértimet e “reja”
mé shumé se sa té krijonin njé rrjet urban
kontribuan né “shqyerjen”, “dhunimin”
dhe ndérprerjen e vazhdimésisé. Ky proces
varférimi shpirtéror né rritje dhe varférimi
ekonomik, krijuan njé cikél vicioz, i
cili coi né pérkegésimin e métejshém
té t& dyjave. Nga kéto shembuj mund té&
kuptojmé shumé qarté se urbicidi éshté
njé ményré pér té fshiré diferencat /
identitetin qé dikush tjetér ka krijuar dhe
pér té pérmbysur ményrén se si zhvillohen
marrédhéniet sociale. Kérkesa pér kété té
fundit mund té keté frymézim pér arsye
té¢ ndryshme, si politike, ideologjike,
etnike, ekonomike etj. Gjaté periudhés
sé diktaturés né Shqipéri kéto kishin njé

frymézim té qarté ideologjik.

Bashkia e vjetér e Tiranés pérpara
shkatérrimit
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Seria 6:
shkatérrimi i Bashkisé sé vjetér dhe
rrjetit hapésinor rreth saj

shkatgérrimi pérmes ndértimit

“Ndértim-shkatérrimi” i qyteteve tona, i

nisur né kété ményré, edhe gjaté 20-vjecarit

qé do té ndigte, nuk mund té ishte ndryshe

né se gjaté diktaturés ndodhi “fshirja” e
pérnjéhershme e lagjeve té téra pérmes
instrumentit té planit, kjo fazé e re e la

qytetin né méshirén e “erozionit” gradual té

vecse vazhdimi i “agresionit” gradual.
Nuk ishte e rastit qé¢ né kéto hapésira
pa konsistencé té lulézonte anarkia e
ploté e ndértimeve si shprehje e moralit
predominues té kohés: fitimit té viteve
té¢ humbura dhe fitimit sa mé té shpejté.
Tashmé urbicidi pérmes ndértimit “té
pamenduar” filloi t&¢ sulmojé “qelizén” e
qytetit: njé ose disa sheshe ndértimi. Edhe
pse krahasimisht né pérmasa me qytetin
ky “virus” éshté i vogél, ai éshté i pérhapur
gjerésisht né qytet dhe dita dites po gérryen
cdo cep dhe lagje t&¢ Tiranés, madje po

béhet i dukshém edhe né lartési. Késhtu,

shtriré né té gjithé qytetin. Kéto ndérhyrje
“t¢ vogla” kryhen tashmé né emér té
“rregullave”; té cilat shiten si “té vérteta” me
status dhe nén alibiné e mungesés sé planit
si njé vizion i pérgjithshém. Sipas kétyre
rregullave  “hapésiréngénése”,  hapésira
kuptohet vetém né terma gjeometrike dhe
nuk tregohet vémendje pér kritere té tjera
té kualitetit t& hapésirés. Rreziku i shfaqur
né qytet pérmes kétij urbicidi gradual éshté
edhe mé i madh. Kétu pérfshihen edhe rastet
kur pérmes neglizhencés, mosvemendjes

dhe mosndérhyrjes, arrihet né degradimin e

ploté té njé objekti, i cilisi “rrugé té vetme” té



métejshme ka shembjen. Cdo lloj ndértese
mund té “na leré” né momentin qé ne nuk
i kushtojmé mé réndési, e keqpérdorim apo

nuk arrijmé t& hyjmé mé né komunikim me

potencialin, qé¢ ende mund té keté pér té
ushtruar influencén mbi ne.

(Seria 7 “virusi shesh”: shkatérrimi i
hotel “Butrintit”, Plazh Durrés dhe i vilave
té mbetura)

Kinema “17 Nentori”, u la pér njé kohé
té gjaté jashté vémendjes. Té gjithé mund
té¢ mbajné mend kolonadén modeste té
kinemasé, nén té cilén mund té kené pritur
radhén pér té¢ marré njé bileté apo edhe
pér té hyré né shfagjen e filmit. Keqardhje
edhe me t¢ madhe mund té& ndiesh sot kur
sheh “copy-paste-in” e trishté t& hyrjes sé

kinemasé qé éshté “plagjuar” mbi njé fasadé

té brendshme té gendrés tregetare mbi té
cilén ngrihet edhe banesa shumékatéshe, Né
se ishte késhtu atéheré té mos e prishnim.

A nuk do té ishte mé profesionale qé pjesé

B\ ¥
o 'ﬂ'i '

origjinale t& kinemasé té integroheshin me
ndértimin e ri? Apo qofté edhe interpretimi
i saj pérmes konotacioneve asociative; por
jo imitimi i saj i drejtpérdrejté ... (Natyrisht
né se do té mirékuptonim se ndértimi né
até vend ishte i pashmangshém) Po késhtu
ndodhi edhe me Kinema “Partizanin” dhe
té tjera.

(Seria 8 Shkaterrimi i kinemave “17
Néntori”, “Republika”, “Agimi”, “Ali
Demi”)

(Seria 9 Shkaterrim i “Kinema
Partizanit”)

Duhet pranuar pa kompleks se shpesh
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urbicidi éshté béré pjesé e mendjes sé
arkitektéve dhe urbanistéve. Kjo buron jo
vetém nga arsye korruptive, por mé shumé
nga mungesa e edukimit qé reflektohet né
mungesén e ndjeshmérisé, e cila éshté né
stade primitive dhe pre e koncepteve vetém
tekniciste. Kjo pérforcohet edhe me shumé
nga dembelizmi dhe mungesa e pasionit pér
té eksploruar né ményré krijuese dhe jashté
ményrave standarde té té ndértuarit né njé
kontekst té caktuar. Shumica e arkitektéve
té cilét kané ndértuar né qytet, nuk kané
arritur té¢ dalin mbi mediokritetin qé ka
karakterizuar né masé shoqériné toné kéto
vitet e fundit.

Té ndértuarit nuk éshté vetém nijé
ndérhyrje e forté né hapésiré, por ai
influencon edhe né sjellien e njeriut.
Kriza e sotme hapésinore i ka rrénjét qé
né goditjet ndaj “zemrave” té qyteteve, té
cilat shkatérruan orientuesit dhe elementet
kryesore t& strukturimit dhe identifikimit
té njeriut. Sikurse thote arkitekti spanjoll
Goitia'?, struktura e qytetit ka pér bazé
natyrén e njeriut shprehje e té cilit éshté.
Por nga ana tjetér, kjo strukturé e formuar
nga procesi jetésor, “punon”, “edhend” mbi
banorét e saj kur ata takohen me realitetin
e jashtém”.

Forma “vazhdon” (funksioni adaptohet)-
“asgjé nuk lind nga asgjéja”

Procesi né qytet éshté i pandalshém.
Né se i referohemi historisé sé arkitekturés
funksionet e hapésirave urbane apo edhe té
objekteve té vecanta ndryshojné né epoka
té¢ ndryshme. Kjo filles¢ arsyetimi i ka
shérbyer arkitektit dhe teoricienit Italian

A. Rossi pér t'i béré njé nga kritikat e para

12 Fernando Chueca Goitia, Breve Historia del
Urbanismo, Alianza Editorial, Madrid 1996,
fq. 30.

teoris¢é moderniste t& funksioneve dhe
pér t& dalé tek teoria e géndrueshmérisé
sé¢ formés. Sipas tij, elementi qé shpreh
thelbin e arkitekturés nuk éshté funksioni,
por elementi “i forté” éshté forma. Pérvec
shembujve shumé té njohur té pérshtatjes sé
funksioneve sipas kohés, Rossi jep né librin
e tij edhe shembuj ekstremé se si funksioni
i adaptohet formés, sikurse ka gené ideja
e Sisto V pér té transformuar Colosseum-
in e Romés né fabriké pérpunimi leshi; ku
né katet pérdhe sistemoheshin laboratorét,
ndérsa né katet e sipérme vendoseshin
banesat e punétoréve. Késhtu Koloseu do té
mund té transformohej né njé lagje té¢ madhe
punétorésh dhe njé fabrike racionale.

(Foto 10: Forma si element i forté: Té
jetosh né Bunker)

Qyteti

vazhdimésiné e formés sé tij nga elementet

vazhdon t¢  “gjenerojé”
e forta té mbetur gjaté historisé. Durresi
me muret e tij tregon mbijetesén né
kushtet ekstreme. Kjo lidhet me reaksionin
dhe rezistencén qé forma e qytetit apo
elemente té caktuara té saj paragesin
ndaj “tensioneve” qé lindin né pélhuré
pér shkak té ndryshimeve historike, apo
“agresionit” té cfarédolloj ményre qofté.
Shembujt tregojné “géndrueshméring”,
rezistencén e formés dhe aftésité gjeneruese
qé ka ajo né vetvete dhe né shkallé urbane.
Le t&é kujtojmé edhe njéheré Qutremere de
Quincy: ... arti i t& ndértuarit me rregulla
éshté bazuar né njé “gjen paraekzsitues” ...
“asgjé nuk vien nga asgjéja” ... pavarésisht
nga ndryshime té mévonéshme, gjithmoné
ruhen té garta principet bazé ... té kaluara
pérmes arsyes dhe ndjenjave. Kéto jané njé
“bérthamé”, rreth té cilave koordinohen

zhvillimet dhe varjacionet né lidhje me



formén. Prandaj tek ne kané arritur mijéra
giéra. Njé nga shqetésimet kryesore té
shkencés dhe filozofisé duhet té jeté ményra
se si té zbulojé origjinén e shkakut té paré ...

(Seria 11, Durrési: mbijetesa né kushtet
ekstreme dhe erozioni gradual)

Megenése kjo temé éshté trajtuar né
ményré specifike dhe gjerésisht né artikullin
e Forum A+P 5: “Qyteti dhe dialektika e
vetékrijimit”, kétu po mjaftohem vetém me
pérkujtesén e késaj alternative si njé qasje
e réndésishme né vendimmarrjen ndaj
kontekstit.

Evolucion i formés dhe i kontekstit: térési
unike ... nuk ka mé as té vjetér, as té re dhe as
kontrast figuré sfond

Né kété kuptim, po ta shtyjmé edhe pak
mé tej mendimin, mund té flasim jo vetém
pér vazhdimési té formés dhe ndryshim té
funksioneve, por edhe pér transformim té
njé forme bazé né kuptimin e evolucionit té
formés. Forma bazé mund té konsiderohet
si njé nga shtresézimet e territorit Qqé
mund té pasuronte mé tej domethéniet e
tij, jo detyrimisht vetém pérmes zhdukjes
apo pérmes ruajtjes, por “mirépritjes” sé
proceseve transformuese, té cilat do té
rezultonin né njé situaté té transformuar /
evoluar né krahasim me até té méparshmen.
Kjo do té¢ conte edhe né njé kuptim
krejtésisht té ri t& “objektit” t& paré dhe né
raporte té ndryshuara me kontekstin, apo
né njé kontekst krejtésisht té ri. Ky koncept,
qé merr parasysh evolucionin éshté njé
koncept krejtésisht i ndryshém nga ai i
“tabula rasés” sé¢ modernistéve qé krijonte
“zona té izoluara”, né té cilat kontrasti
“figuré-sfond” midis ndértesave dhe tokés
i bazuar né principe funksionaliste dhe

ahistorike, krijonte mosvazhdimésing /

“ndérprerjen” me pjesén tjetér t& qytetit.

G. Deleuze né punimet e tij flet
pér konceptin e “ndryshueshmérisé” /
transformueshmérisé (becoming) té kuptuar
si kombinimi i procesit té diagnostikimit
dhe krijimit. Transformueshmériné ai e
lidh me konceptin e té génit/egzistencés"”
dhe kjo éshté njé alternativé e konceptit,
sipas t& cilit, format kané raporte fikse
midis tyre. Ai sjell konceptin e filozofisé
sé¢ ndryshueshmérisé, si thelbi i realitetit
i cili éshté gjithmoné né fluks. Késhtu,
tipari kryesor i mjedisit do té ishte procesi
i t&¢ ndryshuarit. Né kété kontekst ai flet
edhe pér ndryshueshméri kreative (kreative
becoming), e cila kombinon komponentin
pasiv t¢ ndryshueshmérisé qé& éshté
gjithmoné prezent nga procesi i pérhershém
i ndryshueshmérisé me komponentin aktiv
té procesit té jetésuar nga njeriu. Ky éshté
edhe rasti kur njé arkitekt ndikon mbi kété

“ndryshueshméri té vendit” konkret.

Kéto ide té¢ Deleuzes né arkitekturé
qé kané té¢ béné me raportet figuré -
sfond (ky i fundit i kuptuar si ndéveprimi
midis kontekstit hapésinor té¢ ndértesave:
linjave t¢ komunikimit, levizjeve, hyrjeve,
hapésirave dhe kufizimeve; dhe t& veté
ndértesave), jané krejt té¢ ndryshme jo
vetém nga ato té& modernistéve, por
edhe nga ato té kontekstualizmit figuré-
sfond té postmodernistéve. Nése kéta té
fundit vendosin mé shumé theksin tek
vazhdimésia uniforme historike, koncepti
i Deleuzes i provuar edhe nga Esenmani
vendos theksin tek evolucioni i kontekstit

/ transformueshméria. Sipas konceptit té

13 James Williams: Deleuze’s Ontology and Cre-
ativity: Bacoming in Architecture (Pli 9 (2000),
200-19).
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Seria 7:
“virusi shesh”: shkatérrimi i Hotel “Butrintit”,
dhe i vilave t¢ mbetura né Plazhin e Durrésit

kontekstualizmit  postmodernist, c¢éshtja
reduktohet vetém né raportet ndérvepruese
midis ndértesave dhe hapésirés boshe
midis tyre. Arkitekti zbulon strukturén “e
fietur” né kontekstet historike né ményré
qé té aktualizojé njé urbanizém té ri brenda
saj. Kemi té b&jmé pra me njé ripérdorim
té raporteve historike figurésfond né njé
kontekst t& ri. Ndértesat e reja métojné té

PTS ]

“mimetizojné” me format historike dhe
té pérsérisin rrjetin e késaj pélhure. Por
ky kontekstualizém postmodernist nuk
“informohet” nga influencat sociale dhe
teknologjike, cka mund té kérkonte njé
géndrim mé rrénjésor ndaj hapésirés. Ky
lloj zhvillimi rralléheré mund té arrijé
kohezionin social dhe energjiné origjinale
té rrjetave historike, pér pasojé kéto lloj
hapésirash mund té¢ “vuajné” nga i njéjti
problem i izolimit sikurse edhe hapésirat

moderniste. Eksperienca ka treguar se

suksesi dhe vlerat e njé hapésire té caktuar
nuk géndrojné vetém tek hapésira “né
vetvete”,

situate  “té

Pérkundrejt  késaj

vazhdimésisé” qé do té démtonte zhvillimin

flet

“zhvillimin evolutiv” qé vijen nga raportet

e métejshém, Esennman-i pér
reciproke midis “t& vjetrés” dhe “té resé”,
rapotet figuré-sfond gjithmoné né ndryshim
dhe pre e tensioneve si pasojé e ndryshimit

Késhtu,

klasike té trajtimit té kontrastit figuré-sfond

té kontekstit social. ményrén
Eisenmani e “kundérshton” duke sjellé
konceptin e “shfokusimit” (blurring) té
kontrastit pérmes “palosjes” pérgjaté dhe
térthor linjave, né ményré qé té krijohet
“paqartésia” né hapésirat midis ndértesave.
Sipas kétij koncepti, forma konsiderohet si

e “vazhdueshme” duke artikuluar raporte

té reja midis horizontaleve dhe vertikaleve,



figurés dhe sfondit. Né kété¢ ményré mund
té flitet pér njé “objekt” t& llojit t& ri.
Késhtu, nga koncepti klasik i objekteve qé
“kornizojné” hapésirén mund té flasim pér
“modulime” / kornizime té pérkohshme qé
arrihen pérmes ndryshueshmeérisé (fizike dhe
perceptive) dhe qé sjellin ndryshueshméri
té esencés sé objektit. Kufinjté e hapésirés
vihen né “levizje”. Sipas kétij koncepti
hapésinor, ¢cdo heré qé ne hasim me njé
“kufi”, skaj apo “hyrje”, ata nuk na ofrojné
njé eksperiencé “pérfundimtare” / fikse
dhe té& “sigurté”, por eksperienca e shikimit
toné shkrihet dhe transformohet népér té
gjithé diapazonin e ndértesave qé krijohet
nga pérséritja e formave dhe temave. Ajo
qé i jep identitetin kétij lloj vendi / mjedisi
éshté se ai nuk mund té “kapet” nga njé
piké e vecanté, duke krijuar pérfunimisht
marrédhénie té reja kohé-hapésiré. Pérmes

késaj meényre, Eisenmani artikuloi edhe

ideté, ¢ mund té jené prezente né vendin
konkret, si historiné e shkuar, ashtu edhe
té ardhmen. Kété koncept ai e zhvilloi né
projektin pér Rebstockpark, Frankfurt"
ku ndjek pércaktimet e Deleuzes, né
njé kontekst kompleks historik, social
dhe teknologjik. Né kété rast mund té
konsiderojmé “dizajnin urban, si njé térési
kompakte” ku krijojohet vazhdimési midis
konfigurimeve dhe ku ndérveprojné té
gjitha hapésirat, rrugét, ndértesat, sistemi
i gjelbér, zgjatimet e ndryshme etj. Né
ndryshim nga dizajni i konceptuar si njé
“plan ku vendosen volumet”. N& té njéjtén
kohé, “rrjeti rregullues i riendur” dhe i
“pasuruar” me gjurmét e shenjat, krijon
njé ambient t& pasur me “pérjashtime”
té menduara, gqé njékohésisht i pérgjigjet

rregullave moderne té funksoinit. Disa

14 James Williams: Deleuze’s Ontology and Cre-
ativity: Bacoming in Architecture (Pli 9 (2000),
200-19).
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nga karakteristikat e kétij dizajni
kané té¢ béjné me vazhdimésiné
pérkundrejt mosvazhdimésisé;
ndryshueshmériné
(variueshméring) e linjave
pérkundrejt pérséritjes.

E gjitheé kjo nuk éshté gje
tjietér vece njé ményré e re e té
parit té raporteve té arkitekturés
me mjedisin / vendin. “E reja”

né vend té shihet si e ndryshme

me “té vjetrén”, shihet sikur té
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ishte “jashté fokusit” (blurred) né raport
me até qé ekziston. Pasuria e linjave dhe
pasuria perceptive qé lind nga kjo situaté
“shfokusimi” bén té mundur rakordimin me
té térén, ose “zhvendosjen” e sé térés, prasi té
“sé vjetrés”, ashtu edhe té “sé resé”. Né kété
ményré Eisenmani sfidon kontrastin “figuré-
sfond” dhe “e tashme-e ardhme”. Ai eviton
“mosvazhdueshmérinég” e modernistéve,
duke mos u kthyer né nostalgjing e

“konstekstualizmit postmodernist”. Késhtu

Eisenmani gjen vlerén e zhvillimit estetik
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brenda veté problemit dhe e sheh até mé
shumé né terma té “transformueshmérisé”,
(becoming) se sa né gjetjen e njé pérgjigjjeje
pérfundimtare té problemit.

Pra tezat e Deleuzes mbi ontologjiné e
transformueshmérisé na cojné né koncepte
té réndésishme t& dizajnit, sic jané “palosja
jashtégendrore”, “nxjerrja jashté fokusit”
(blurring) dhe “zhvendosja”. Kéto lidhen
me kuptimin e koncepteve t& “té génit”/
egzistencés pérkundrejt “raportit fiks midis

formave”. Kjo kérkon t& kuptojmé edhe se




cdo formé mund té ndryshojé né cdo kohé
dhe se raporti midis formave éshté veté pjesé
e kontekstit vazhdimisht né ndryshim. Disa
probleme nuk mund té zgjidhen njéheré
e pérgjithmoné, por duhet té jené pjesé e
procesit krijues.

Ky koncept na hap njé pisté krejtésiht
té re t&¢ mendimit. Koncepti i ontologjisé
sé transformueshmérisé shpjegon futjen e
objektit ekzistues dhe té kontekstit né njé
proces ndérveprues me objektet “e reja”.

Ky proces ndérveprues krijon térésiné

unike, qé nuk ka mé as té vjetér, as té re
dhe as kontrast figuré-sfond. Sesi mund
té shihej rasti i “piramidés” sé¢ Tiranés né
kété kéndvéshtrim, kjo do té¢ kérkonte
njé eksperiment té guximshém, por jo té
pamundur dhe me siguri mé té pranueshém

se sa zhdukja.

Mbase né Tirané do té vazhdojé té
thuhet ... “ tek piramida”. Personalisht mé

pélgen té besoj tek ajo qé I. Calvino® thoté

15 L. Calvino: Qytetet e padukshme, versioni i
pérkthyer shqip, Aleph, 2007, Tirané.
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se qytetet nuk mund t'i ndash né
“qytete t& lumtur” dhe “qytete té
“palumtur”. Por qytete, té cilat
pérmes viteve dhe ndryshimeve
vazhdojné té formésojné déshirat,
dhe qytete ku déshirat ose ia dalin

ta “fshijné” gytetin ose jané “fshire”

prej tij.
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Muzeu “Enver Hoxha” u inaugurua né vitin 1988. Pér projektimin e tij u angazhuan njé grup i gjeré ekspertésh té Institutit Shtetéror té
Studimeve dhe Projektimeve té Arkitekturés dhe Urbanistikés Nr. 1 né Tirané dhe té institucioneve té tjera si Fakulteti i Inxhinierisé sé
Ndértimit, Instituti i Arteve, etj. Ky grup ekspertésh drejtohej nga arkitektét Klement Kolaneci, Piro Vaso, Pranvera Hoxha dhe Vladimir
Bregu. Pas vitit 1991 kjo ndértesépushoi sé geni muze dhe u pérshtat né funksione té tjera ndér té cilat Qendra Ndérkombétare e
Kulturés “Pjetér Arbnori” (QNK). Né vitin 2007 Ministria e Turizmit, Kulturés, Risnisé dhe Sporteve (MTKRS) shpalli dhe organizoi
Konkursin ndérkombétar pér konvertimin dhe pérshtatjen funksionale t&€ QNK-sé né teatér t& dramés dhe gendér té arteve pamore.
Né kété konkurs morén pjesé katér studio arkitekture. Detyra e projektimit e hartuar nga MTKRS, si edhe projektet e paraqgitura nga
studiot e arkitekturés gjaté fazés sé konkursit, jané paragitur né vijim.

The Ministry of Tourism, Culture Youth and Sport in 2007 issued the international architecture competition for the design of the
reorganization of the QNK (International Cultural Center “Pjetér Arbnori”) to National Drama Theatre and Performing Art Center. The
terms of reference formulated by the Ministry of Tourism, Culture Youth and Sport for this competition, and the designed projects are
presented in the following projects.

Qéllimi i Projektit:
Konvertimi dhe pérshtatja funksionale e QNK-sé né teatér dramatik dhe gendér té arteve pamore; Rikonstruksioni rehabilitues
ndértimor i QNK-sé

Pozicioni urban i objektit:

Qendra Ndérkombetare e Kultures “Pjetér Arbnori” ndodhet né zonen e klasifikuar si gendra e Tiranés, né pikén gravitacionale té
Bulevardit “Déshmorét e Kombit” dhe e shpallur si zoné Monument Kulture me status t€ veganté mbrojtje si kompleks né térési me
ministrité, UT, Pallatin e Kongreseve, Presidencén et;.

QNK shtrihet né njé territor prej 4000m2 ku gjurma e saj okupon1900m2 té kétij territori. Ky territor kufizohet nga veriu me bulevardin
“Bajram Curri” (qé shogéron lumin Lana); nga lindja kufizohet nga rruga “Leké Dukagjini”; nga jugu me ndértesén e Késhillit
té Ministrave ndérsa né peréndim me bulevardin “Déshmorét e Kombit”. Objekti sot éshté i aksesueshém né disa_drejtime péer
kémbésoré; nga veriu dhe lindja objekti ka akses pér automjete.

Me vendim t&€ KKRRT-sé sé Republikés objekti bén pjesé ne kompleksin.e gendres sé Tiranés dhe si itille ka:njé ‘séré kufizimesh
né lidhje me ndérhyrjet € mundéshme volumore né nivelin mbitokésor; Kufizimet pér zhvillime né nivelin néntokésor nuk ka. Né
planin rregullues té gendrés sé Tiranés né fuqi, objekti ruan té njétén fizionomi urbane sé bashku'me peizazhin qé‘e:shogeron; pa
specifikime té detajuara apo kufizime pregize.

Gjendja egzistuese e objektit

Ndértesa éshté véné né funksion me pérfundimin‘e punimeve ndértimore né vitin'1998. Eshté projektuar nga Instituti i Studimeve
dhe Projektimeve No,1 dhe zbatuar nga ndérmarja e ndértimit “21 Dhjetori”.;Funksioni kryesor i objektit'ishte muze i ish diktatorit
komunist Enver Haxha pér periudhén 1944-1985. Kété funksion objekti & humbi né vitin 1992;-Konceptimi volumor i objektit ka né
esencé pérpjekjen e njé simbioze arkitektonike midis memorialit dhe simboleve e yllit e t€ shgiponjés né plan dhe altimetri té cilat
shkrihen né siluetin e piramides — memorial.

Aktualisht objekti fuksionon né dy linja:

1. Ajo e:QNK-sé pér organizimin e panaireve.té ndryshme tregétare; shfagjet€ hdryshme muzikore, disko, mbledhje apo konferenca;
ekspozita té arteve pamore kryesisht pikture apo fotografie si dhe njé'sallé shfagjesh filmi. 2. Ambiente (afersisht 80% ) t&€ dhéna-me
gira né.disa subjekte.

Pér shkak t€ mungeses s€ mirembatjes gjaté gjithé keésaj kohe, t€ administrimit jo efektiv, t€ démtive té sjella nga.giramarresit
objekti-sot ndodhet né njé gjendje:mijaft t€ rénduar fizike gé domosdoshmerisht kérkon ndérhyrje rikonstruktive. Te gjitha siperfaget
e pjerréta té fasadave té vazhduara jané t€ démtuara duke béré lehtésisht t€ penetrueshém ujin e rreshjeve dhe pér pasojé démtime
ne rifinitura. VVeshja me mermer e eksterierit €shté né-gjendje kritike pér shkak té pérparimit t&€ degradimit dhe mungesés s€ masave.
Gjithashtu njé rol negativ kané luajtur vendosja e njé numuri t¢ madh makinerish dhe antenash né pjeset e taraces..Si-rezultat eshte
i domosdoshém njé verifikim paraprak i strukturave. Né drejtim té rifiniturave t€ brendéshme ka njé démtim né masé sidomos pér
pjeset e dhéna me qira, tek salla e kinemasé, etj.

Sistemi i ngrohjes-ftohjes, ventilimit dhe impiantet e lidhura me to jané totalisht i shkatérruara. Sot ¢do ndarje administrative apo
e dhéné me gira ka sistemin e vet, gjé g€ shogérohet me vendosjen e njé séré makinerish, né ményré té pakontrolluar, me njé
shpérndarje kaotike né fasadat e objektit. Sistemi elektrik i objektit pérbéhet nga njé mori rrietesh t&€ pamundur pér t'u identifikuar,
kontrolluar apo riparuar.



Volumetria e objektit ndahet né 5 nivele:

Niveli i paré (néntoka) me kuoté projekti —4.65m. Né té aktualisht ndodhen salla e kinemasé, disa zyra me destinacione té ndryshme,
kafe bar Mumja, nyje sanitare, korridore shpérndarés, ambjente teknike t€ destinuara pér kaldaje, kabiné elektrike, impianti AC.
Niveli i dyté (kati pérdhe) me kuoté projekti +/_0.00

Pér té arritur kété nivel (prej niveli té shétitores) shérbejné pjesét e sistemuara né té gjitha drejtimet e hyrjes dhe shkallé té jashtéme
travertini. Né kété nivel éshté salla ose odeoni koncertal, ku improvizohen edhe panairet tregetare.

Niveli i treté, i katért, dhe i fundit pérkatesiht me kuota projekti +5.40m, +9.60m, +11.40m

Jané ambjente té orientuara radialisht rreth hapésirés sé brendéshme né formé ballkonadash pérkundrejt atriumit-odeon; lévizja
presupozon njé linjé té€ vazhdueshme pa ndérprerje e shfrytézuar pér njé ekspozim direkt si dhe pér lidhjen me nefet (hapésirat) né thellési.
Karakteristika kryesore e ambjenteve éshté lartésia e konsiderueshme si dhe mungesa e drités direkte natyrale pér arsye ekspozimi.

Programi i ri funksional pér objektin:

1. Teatér Dramatik — me karakteristiké kryesore “dégjimi i miré€ i fjalés sé folur”

Forma e sallés: Arena ose skema alternative

Kapaciteti: 500 vende

Elementet pérbérés: Hapésirat arkitektonike té teatrit duhet té pérfshijné té katér nivelet funksionale.

1. Pjesa e publikut ose “front of house” gé pérfshin hollin, garderobén, ambjente funksionale sanitare, “box office”, biletari dhe
hapésira té tjera ndihmése si korridore, dalje emergjence dhe kafe bar.

2. Salla (house) me 500 vende; e organizuar sipas koncepteve moderne té projektimit me ose pa ballkonada; me hyrje sa mé
funksionale dhe organizim efektiv té€ siperfages. Volumi té konsiderojé jo me shumé se 5m3 / spektator

3. Skena té konceptohet me zgjidhje teknologjike té kohes si pérsa i pérket fleksibilitetit ashtu dhe organizimit dhe efekteve té
ndri¢imit. Ndryshimet e mundéshme gjaté performimit t€ jené lehtésisht t& kryeshme, né njé kohé té shkurtér dhe pa zhurmé.

4. Pjesa e mbrapme ose “backstage” t€ parashikojé sallé prove, dhoma veshje, dhoma artistésh, depo, zyra administrative, ambjente
teknikésh dhe instalatorésh (ndrigimi, zeri, mekanike, regjistrim, filmimi etj.).

Elemente esenciale: Konceptimi i teatrit pér njé performanceé té sukseshme duhet gé té krijojé njé atmosferé unike ndérveprimi midis
audiences, artistéve dhe teknologjisé.

Kohezioni-i.audiencés: Ményra se;si aranxhohet audienca né relacion me sallén dhe skenén pérbén njé faktor pércaktues né krijimin
e njé atmosfere teatrore: ku audienca ndjehet e angazhuar nga perfomanca, dhe artistét komunikojné shumé miré me té. Projekti
duhet té ruajé'njé shkallé. té pérshtatshme njerézore té organizimit t& hapésires ku edhe njé artist i vetém té zotérojé me forcén e
fjalés gjithé audiencén.:Kjo kérkon njé zgjidhje dhe organizim té tillé té sallés ku spektatori éshté sa mé afér performuesve artisté,
dhe né gjendje t'i'shohé dhe t'i dégjoje mire.

Shikueshmeéria: Té shohésh-miré audiencén éshté thelbésore; késhtu gé edhe spektatorét té gjithé té shohin performancén artistike.
Dhe jo:vetém:té shohin pa pengesa apo pa kufizime shikimi por edhe duhet té jené mjaftueshém afér artistéve né ményré qé té
shijojné jo vetém zérin.por edhe gjestet,:mimikén'dhe té vlerésojné artin-skenik.

Akustika: Dégjueshmeria e miré éshté po-aq, e réndesishme sa edhe shikueshméria e miré. Performanca artistike t¢ ndryshme
kérkojne-kushte t& ndryshme akustike gé tévleresohen.

Sigurimi i akustikés sé brendéshme duke pasur parasysh “reverberation time” (T 1,2-1,8), “speech intelligibility” (V 80%), “impression
of space” gé pércakton marjen e reflektimeve zanore:né raport me kohén dhe drejtimet. Qé t€ mos degradojé dégjimi i miré
rekomandojmé <50ms. E réndésishme éshté dhe zgjidhja'e formés, volumit, dhe e materialeve akustike absorbuese ose reflektuese.
Gjithashtu’pérllogartijet akustike vendosja e ekraneve-absorbues, reflektues duhet te konsideroje dhe fenomenin e ekos. Nga ana
tjetér salla duhet té jeté e siguruar.nga zhurmat e mundéshme té jashtéme, zhurmat vibruese té sistemeve-dhe impianteve t& HVAC,
apo,elektrikerapo’skenistike. 1zolimiiakustik pér kété-géllim té plotésojé-normén standart té teatrove dramatike (69 db).

Sistemi-i ndrigimit. 1. Ndrigimi arkitektonik gé pérfshin ndricimin direkt dhe indirekt, dekorativ dhe funksional, effektet optike et;j. jané
pjeséie zgjidhjes sé interierit. 2. Ndrigimi teknologjik apotheatral t€ konceptohet e llogaritet mbi bazén e zgjidhjes sé profilitt€ skenés.

Kérkesa teknike: Shumé performanca artistike teatrale kerkojne forma té ndryshme teknologjike té skenes ge t'i leht€ésojné ato gjaté
shfagjes. Kjo-pérfshin ndricimin dhe efektet e tij, projektimin, sisteme zéri dhe ato mekanike té cilat shérbejné pér |evizjen e skenerisé ose
rikonfigurimin e hapesirés: Propozimi i kétyre sistemeve duhet i€ integrohet me arkitekturen dhe duhet té keté akses dhe siguri pérdorimi:

2. Qendra e arteve pamore

E inkorporuar ose. e “bashkélidhur” me té parén duhet kompozuar gendra e arteve pamore. Kjo duhet t&. zeré jo'mé shumé se
900-m2 né total dhe té pérfshijé brenda njé zgjidhje elastike sipérfage ekspozuese ‘pér-70 piktura dhe 20 skulptura. Né varési té
kapacitetit ekspozues té pérllogariten ambjentet ndihmése si zyra, depo, si dhe njé kafe bar, biblioteké e hapur, videoteké, njé
laborator mirémbaijtje dhe restaurimi. Kjo galeri té aksesohet nga “foyer” e teatrit me koridor integral ekspozimi. Ményra e organizimit
té jeté “open space” me mundési penetrimi nga peizazhi rrethues.

Eshté e réndesishme té kuptohet qé ndérhyrja né volumetriné e pérgjithshme (ngs se duhet) me gellim akomodimin e funksioneve
té mésipérme duhet té konceptohet transparente me géllim ruajtjen e siluetit urban té objektit. “Absorbimi” brenda njé strukture
transparente i QNK-s€ apo i pjeséve té saj éshté i mirépritur duke pasur parasysh limitet financiare.
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Nisur nga kéndvéshtrimi funksional, projekti parashikon
hyrjen kryesore né shérbim jo vetém té teatrit, por edhe
té Qendrés sé Arteve Vizive. Hyrja kryesore jo vetém do
té pajiset me shérbimet e duhura si recepsioni, biletaria,
informacioni, gardéroba, por mund té organizohet me mjaft
lehtési pér té ofruar té dyja funksionet njékohésisht.

Kati Pérdhe

Zona e ekspozimit do té keté edhe njé hyrje té dyté, e
cila ndodhet né anén e prapme té ndértesés. Kjo hyrje
komunikon me shkallét, ashensorét e mediatekés,
bibliotekés dhe zyrat duke lejuar njé pérdorim térésisht té
pavarur té Qendrés sé Arteve Vizive nga teatri pér raste té
nevojshme.

Teatri do té ndértohet né ményré té tillé qé té lejojé, me
pak adoptime té sallés, organizime té ndryshme té skenés
duke filluar nga ajo tradicionale, me paraskené né pjesén e
fundme té sallés, platené dhe galeriné deri tek ajo térésisht
moderne, ku skena ndodhet né gqendér dhe publiku né dy
anét e saj. Né rastin e organizimit modern té teatrit, ku
skena ndodhet né gendér, pjesa e dedikuar spektatoréve
né kurriz té skenés mund edhe té pérdoret pér korin apo
orkestrén pas krahéve té aktoréve né koordinim me sallén
tradicionale.

Teatri do té€ jeté i pajisur me hapésira té mjaftueshme. Ato
lejojné njé Iévizshméri té sigurt e té lirshme té skenave si
dhe njé drejtim mé se té thjeshté té impiantit t& dritave me
kulla skenike e paraskené teknike té sipérme e té poshtme.
Salla do té keté katér dalje emergjente. Dy prej tyre do té
jené prané skenés né drejtim té pjesés sé poshtme.

Niveli 1

Pjesa gendrore, poshté sallés sé teatrit, do t€ pérdoret si
depozité pér shkak t& mungesés sé ndrigimit natyral. Nga
hyrja gendrore do té vendoset bar- kafeteria, qé arrihet né
té edhe me shkallé e ashensoré, e cila éshté e hapur pér
sa i pérket mjedisit té jashtém duke lejuar né kété ményré
pavarésiné nga teatri dhe Qendra e Arteve Vizive. Né kété
ané té ndértesés do té& vendosen salla e seminareve me
rreth 100/120 vende, zona e shérbimeve dhe hapésira pér
drejtoriné gendrore.

Zonat e ndryshme do té ndricohen né ményré natyrale si
pasojé e uljes sé nivelit té terrenit pérreth deri né até masé
sa té lejojé hapjen e dritareve. Né anén e maijté té ndértesés
do té ngrihen atelieté si dhe vendet pér futien e materialeve
jo vetém pér teatrin, por edhe pér Qendrén e Arteve Vizive.
Qenia prané njéri-tietrit e kétyre dy funksioneve krijon
mundésiné e bashkéveprimit operativ dhe krijues midis
studiove qé i pérkasin arteve vizive dhe aktiviteteve té
predispozuara té skenografisé teatrale. Né té tilla kushte
shfrytézohet né maksimum mundésia pér té shprehur vlerat
artistike né nivelin mé té larté.

Pjesa tjetér e katit néntoké do té jeté né shérbim té aktoréve
dhe drejtorisé sé teatrit me shérbimet e nevojshme, dhomat
e aktoréve, zonat pér trukun, rrobagepésia, dhoma e
veshjes dhe gjithgka e duhur pér njé funksionim sa mé té
miré té aktivitetit teatral.

Kati i paré dhe katet e sipérme

Né katin e paré éshté parashikuar ngritja e bibliotekés dhe
e mediatekés, kurse dy katet e sipérme mund té pérdoren
pér zyra, aktivitete pérgatitore e ndihmése pér teatrin dhe
gendrén e arteve vizive. Hyrja né kéto ambiente béhet
né ményré direkte nga shkallé t& vendosura né pjesén e
prapme té ndértesés si dhe nga njé bllok i ri ashensorésh
qé té ¢ojné né njé holl té dyté.

Ana teknike

Nga ana teknike projekti ka si géllim rishfrytézimin e
strukturés ekzistuese né ményré sa mé racionale népérmjet
eliminimit t€ elementéve teknologjiké dhe arkitektoniké
té dalé jashté pérdorimit dhe realizimit t& njé objekti té
géndrueshém, mirémbajtja e té cilit t€ realizohet me
shpenzime té ulta.

Pér uljen e konsumit t& energjisé parashikohet pérmirésimi
i karakteristikave izoluese té veshjeve, kufizimi i ekspozimit
direkt té sipérfageve té xhamta dhe adoptimit t€ impianteve
té pérshtatshme me synimin e uljes sé konsumit elektrik e
termik té objektit.

Né ményré té vecanté, zgjedhja arkitektonike e propozuar
parashikon eliminim e vetratave ekzistuese qé jané té
ekspozuara ndaj diellit dhe shiut, té& cilat pérfagésojné
(pavarésisht nga zgjidhja teknike e propozuar pér instalimet)
njé pikeé kritike jo vetém pér mbrojten nga depértimi i ujit, por
edhe ruajtjen e energjisé diellore.

Prerjet e aplikuara né fasadat e pjerréta, pérveg se sigurojné
mundésiné e njé ndricimi t€ pérshtatshém né mjediset e
brendshme, lejojné pérdorimin e fasadave vertikale me
xham pér mbrojtje nga rénia e shiut népérmjet disnivelit t&
mbulesés sé sipérme metalike.

Pér njé kontroll maksimal té€ ndricimit natyral né mjediset
e brendshme, vetrata té tilla pajisen me tenda gé lejojné
depértimin ose bllokimin e drit€s. E njéjta zgjidhje mund
té pérdoret edhe né pjesén e prapme té ndértesés pér té
siguruar njé ndricim maksimal né mjediset e brendshme
duke evituar edhe né kété rast instalimin e vetratave té
pjerréta. Mbulimi i ri do té jeté i tipit i ajrosur, i realizuar
népérmjet njé veshjeje metalike, finitura zink-titan e
mbéshtetur nga njé strukturé e lehté metalike e zinkuar,
fiksuar né strukturén prej betonarmeje ekzistuese.

Vetratat ekzistuese do té higen plotésisht. Zonat e fshehura
té fasadés aktuale, pas hegjes sé veshjes me material guri,
béhen té padepértueshme nga uji dhe izolohen népérmjet
njé shtresé me pérbérje vetro cellulare. Ndérhyrjet pér
ndryshimin e strukturés ekzistuese konsistojné vetém né
eliminimin e disa soletave té brendshme pér t'i dhéné njé
zgjidhje optimale niveleve té hyries né platené e teatrit
si dhe né eliminimin e dy shtyllave té pjerréta né anén e
hyrjes duke béré t& mundshme, né kété ményré, realizimin
e njé objekti mé té hapur ndaj mjedisit t& jashtém. Sfera
qé pérmban teatrin e ri do té realizohet me njé strukturé
mbajtése hapésinore me material celiku, né té cilén
mbéshteten shtresa izoluese me material allgie té riveshura
nga materiale fonoassorbuese. Karakteristikat e tyre
sigurojné njé izolim té pérsosur midis sallés dhe mjedisit
rrethues.

Pérdorimi i strukturés me material celiku dhe pjesé
ndarése té lehta né sferé sigurojé mundésiné e realizimit
té njé elementi arkitektonik té réndésishém pér sa i pérket
lehtésisé, anés ekonomike dhe kohés sé shkurtér té
ekzekutimit. Finiturat e brendshme dhe instalimet e sistemit
elektrik, mekanik, hidro-sanitar dhe ai kundérzjarrit do té
pértérihen plotésisht.

Salla e teatrit, ku njé shpjegim mé i hollésishém jepet né
relacionin akustik, do té ndértohet me materiale té€ njé
rendimenti akustik nga mé té€ mirat pa komplikime teknike.
Shpenzimet pér finiturén dhe vénien né skené do té jené
mése té pérmbajtshme.

Struktura e hapésirés sé sallés paragitet me njé formé té
thjeshté gjeometrike, por qé¢ mishéron njé karakter tipik.
Finiturat e propozuara, veshja akustike me MDF e tipit
“Topakustic” pér muret, tavanet e ndértuara me material té
modelueshém té tipit “Barrisol”, elementet pér ndrigimin, do
té krijojné mundésiné optimale pérsa i pérket karakteristikés
akustike té sallés me ekuilibrin e duhur ndérmjet sipérfageve
fonoassorbuese dhe fonoreflektuese. Né két€é ményré
salla fiton njé stil modern dhe me drité t&é mjaftueshme pa
patur nevojén e elementeve shtuese, té komplikuara e té
kushtueshme.

Dyshemeja do té vishet me parket, listelet e sé cilés jané
shumé té rezistueshme, kolltukét mé se komode sigurojné
stabilitetin akustik té sallés pavarésisht nga vendi qé zé,
total apo té pjesshém. Né rastin e skenés gendrore, me
orkestér apo kor né fund té saj, disa panele akustike gé
kané vetiné e dukjes dhe zhdukjes do té lejojné ndryshimin
e cilésive akustike té fages sé fundit duke e trasformuar
né njé mur pérthithés apo reflektues pér t'i dhéné késhtu
zgjidhjen optimale pér sa i pérket cilésive akustike té kétij
ambienti.

Nga ana arkitektonike mjedisi pér Qendrén e Arteve Vizive
pérreth teatrit do té karakterizohet nga sipérfagja e jashme e
sferés qé pérmban teatrin, e cila népérmjet vetratave mund
té shikohet nga ¢do ané jo vetém nga mjedisi i brendshém,
por edhe nga ai i jashtém, né veganti né orét e mbrémjes,
kur jeta e teatrit éshté né maksimum.

Finitura e pjesés sé jashtme té sferés sé teatrit do t€ béhet
me ngjyré, me pasté, me shpatull e tipit “OIKOS”, e cila do
t'i japé sipérfages njé ngjyré gri perle gjysmé pér gjysmé
té shkélgyeshme. Kjo karakeristiké lejon krijimin e efekteve
speciale me drita, té cilat rrisin cilésiné artistike dhe kreative
té Qendrés sé Arteve Vizive dhe té Teatrit.

Mjediset qé i pérkasin ekspozimit pér Qendrén e Arteve
Vizive do té kené njé natyré té thjeshté dhe esenciale pér
té lejuar njé drejtim, mirémbaijtje dhe organizim sa mé té
thjeshté e t& mundshém. Dyshemeja e zonés rreth sferés
gendrore do té béhet me material gres té emaluar porcelani
me njé nivel rezistence té larté. Mjedisi do té organizohet
dhe do té ndahet me panela druri né bazé té ezigjencave.
Zgjedhja e materialeve pér mjediset e brendshme dhe té
jashtme siguron raportin optimal pér sa i pérket ¢cmimit,

cilésisé, thjeshtésisé sé& mirémbajties duke respektuar
kérkesat e nevojshme pér buxhet.

Nga ana akustike, objekti do té rindértohet né ményré totale
duke i dhéné réndési té vecanté organizimit t& duhur té
hapésirave dhe kursimit t€ energjisé elektrike.

Pér anén e jashtme do té tregohet kujdes né jo-
pércjellshmériné dhe mbrojtien nga rrezet e diellit té
vetratave dhe veshjeve. Kjo e fundi, sikurse é&shté
pérmendur edhe mé paré, karakterizohet nga njé shtresé
qgé nuk lejon pércjellshmériné dhe té tipit t€ ajrosur pér té
krijuar késhtu njé mbrojte sa mé té miré termike té objektit.
Instalimet e sistemit té ajrit t& kondicionuar do t& béhen
duke pasur parasysh kursim sa mé té lart€, né ményré té
vecanté até té energjisé elektrike. Pér kété arsye, pérveg
sistemit té& rikuperimit t& ngrohjes dhe konvertitoréve pér
njé funksionim optimal té centralit ngrohés dhe ftohés,
mund té parashikohet pérdorimi njé impianti me gaz pér
prodhimin e ajrit té ftohté, i cili pérballé njé kostoje fillestare
lehtésisht mé té madhe, bén té mundur né té ardhmen uljen
né ményré té ndjeshme té konsumit elektrik t€ objektit.
Njé vémendje e vecganté do t'i drejtohet mundésisé pér té
optimizuar ventilimin natyral t&€ ambienteve.

Pér sa i pérket energjive té rinovueshme, pérveg instalimit
té sistemeve diellore pér prodhimin e ujit t& ngrohté,
struktura e ndértesés dhe tarraca e saj, bén té mundur
edhe parashikimin e njé impianti pér prodhimin e energjisé
elektrike népérmjet sistemeve fotovoltaike, veganérisht né
ato raste, ku kjo zgjidhje ekologjike mund t& mbéshtetet nga
financime té€ mundshme shtesé, qé do té jeté né gjendje
té kompensojé me ané té prodhimit té& energjisé elektrike
vlerén e larté té investimit fillestar.

Impiantet elektrike do té karakterizohen nga njé zgjedhje
e elementeve ndrigues cilésoré me eficencé té larté dhe
konsum té ulét. Nga instalimi i sistemeve t€ menaxhimit
dhe pérdorimit té afté do té garantohet njé pérdorim korrekt
dhe funksional pér té gjitha llojet e pérdorimit duke kufizuar
konsumin e panevojshém (si p.sh. sensoré pér praniné
e personave né ambientet e shérbimit, menaxhim té
centralizuar té ndrigimit etj.)

Parashikohet pérve¢ té tjerash dhe njé sistem pér
rikuperimin e ujérave té reshjeve dhe aty ku éshté e mundur
edhe e ujérave gri, pér ti ri-integruar né serbatorét e
mbrojties nga zjarri dhe pér t'i pérdorur gjithashtu, edhe pér
sistemin ujités té sipérfageve té gjelbérta.

Projekti i ndrigimit

Ndrigimi i jashtém i godinés duhet t&€ marré né konsideraté
karakterin e dyfishté té objektit arkitektonik. Ai né vetvete,
éshté i pérftuar nga “shenjat’ projektuese té strukturés
aktuale, té cilat rivierésohen nga pérdorimi dhe aplikimi
i “velave” metalike t& ndricuara me projektues drite té
pérgéndruar, t€ pajisura me burime joduresh metalike
me ngjyré té ftohté dhe qé nénvizojné elementet e
sipérpérmendur me njé rreze drite té preré; po ashtu, éshté i
kompozuar edhe nga volumi gendror gjysmé-sferik, pjesé e
ndérhyrjes sé re projektuese, i cili duke pérmbajtur shfagjet
teatrore do té evidentohet nga njé ndrigim né retro i kalotés
prej gelqi satinat, falé pérdorimit té njé serie projektorésh
té vendosur né dysheme e té pajisur me burime joduresh
metalike, té cilat sipas mundésisé dhe nevojés do té mund
té ndrigojné vetratat dhe ambientin si me drité t€ bardhé,
ashtu edhe me drit€ me ngjyré népérmijet filtrave té
pérshtatshém, pra njé lloj lanterne, e cila térheq vémendjen
e kalimtarit né rast shfagjesh dhe programesh né mbrémje.
Pérbrenda dhe né gendér té kompleksit, gjen vendndodhje
salla e shfagjeve, e cila mendohet té jeté e ndértuar me
njé seri tavanesh té varura, né plastiké polimerike té
térhequr me nxehtési dhe me ngjyré opake té bardhé, té
cilat kompozojné sipérfage té valézuara duke ripércjellé
njéfarésoj sipérfagen e harkuar té tavanit té mésipérm. Kéto
sipérfage ndricohen né retro me anén e njé sistemi RGB
té pérbéré nga burime lineare drite fluoreshente, té cilat
mundésojné vizatimin e njé numri t& pafundém formash
dhe konfiguracionesh ndriguese té€ ambientit. Poshté
kétyre té fundit do t€ mund té varen, nga sipér, elemente
né formé reje, té€ pérbéra nga po i njéjti material polimer i
lartpérmendur, gé nuk lejon pamjen e llampave té ndrigimit,
por i pérshkueshém nga rrezet e drités dhe qgé krijon
njéfarésoj vendin e fiksimit dhe té fshehjes sé burimeve
fluoreshente si dhe njé lloj ekrani reflektues, ku drejtohen
disa nga projektorét e fshehur né gropén e skenés. Té dyja
rastet do té shérbejné pér ndrigimin e térthorté té sallés
sé teatrit. Né pjesén e ngritur té€ shkalléve, pér shenjimin
e kalimit, do t& vendosen ndrigues kalim-shenjues me led
ngjyré blu.



-1 LEVEL

KATI -1

Hall and stairs from the above entrance hall Holli e shkallét nga hyrja (holli) e sipérme. m2 280,00
Salla e konferencave (qé mund té jeté dhe biblioteka ose
Conference room (may be also Library or Media Center) gendra mediatike) m?2 360,00
Bari/Kafeneja/Restoranti duke perfshire dhe kuzhinén me té
Bar/Cafeteria/restaurant including kitchen and services gjitha shérbimet e saj m?2 750,00
Toilets, cleaning and technical rooms Tualetet,dhomat teknike dhe ato té pastrimit m?2 180,00
Laboratori pér Qendrén e Arteve Vizive dhe dhomat e
Visual Arts Center (VAC) workshops and mantenance rooms — mirémbaijties m2 420,00
Hyrja qé shérben pér futien e materialeve té teatrit si dhe per
Materials entrance for both Theatre and VAC workshops laboratorin e Qendrés sé Arteve Vizive m?2 150,00
Scenografy workshop and storage Laboratori dhee magazina e materialeve skenografike m2 350,00
Actors and personnel entrance, offices, toilets, services Dera e hyrjes pér personelin dhe aktoret, zyrat, tualetet,
rooms, technical rooms, changing rooms, make-up rooms,  ambientet teknike dhe ato té shérbimeve, dhoma e zhveshjes
dressing rooms, costumes storage and maintenance, per aktorét e personelin, magazina e kostumeve, dhoma e
rehearsal room, storages and other theatre suppoprt and trukut, salla e provave, magazina dhe ambientet e tjera né
services areas shérbim té Teatrit m? 1.160,00
Under stage technical area Zona teknike nénskene m? 480,00
m*  4.130,00
GROUND LEVEL KATI PERDHES
Holli kryesor pér hyrjen né teatér si dhe né Qendrén e Arteve
Theatre and VAC main entrance hall and distribution Vizive m? 750,00
Theatre, hall and stage, all inclusive Plate e teatrit, duke perfshiré dhe skenén e zonén prapa hyrjes m?2 720,00
Main hall toilets Hyrja kryesore pér né Tualete m2 70,00
Back stage service and technical area Prapaskena e zona teknike m?2 150,00
Visual Art Center (VAC) Exhibition Area Zona e ekspozimit pér Qendrén e Arteve Vizive m? 900,00
Library / Media center Biblioteka / Qendra e Mediatekés m? 300,00
Holli gé shérben si hyrje dytésore pér Qendrén e Arteve Vizive,
VAC and offices secondary entrance hall, concierge, toilets zyrat, tualetet e per dhomén e portierit m2 230,00
n  3.120,00
FIRST FLOOR KATI | PARE
Theatre gallery Galeria e teatrit m?2 200,00
i 200,00
TOTAL OF INTERNAL SURFACES FOR THE SHUMA E SIPERFAQEVE TE BRENDSHME PER
FEATURES INCLUDED IN THE TENDER FUNKSIONET E PERCAKTUARA NE KERKESAT E
INSTRUCTIONS TENDERIT m? 7.450,00
FIRST FLOOR KATI | PARE
Available areas in the rear of the building for offices or similar ~ Sipérfage e liré né pjesén e prapme té godinés pér pérdorim zyre
apo funksione té tjera té ngjashme m? 1.200,00
m? 1.200,00
SECOND FLOOR KATI | DYTE
Available areas in the rear of the building for offices or similar ~ Sipérfage e liré né pjesén e prapme té godinés pér pérdorim zyre
apo funksione té tjera té ngjashme m? 1.200,00
m? 1.200,00
THIRD FLOOR KATI | TRETE
Available areas in the rear of the building for offices or similar ~ Sipérfage e liré né pjesén e prapme té godinés pér pérdorim zyre
apo funksione té tjera te ngjashme m? 700,00
m? 700,00
TOTAL OF INTERNAL SURFACES AVAILABLE SHUMA E SIPERFAQEVE TE BRENDSHME TE LIRA
FOR OTHER FEATURES NOT INCLUDED IN THE PER FUNKSIONE QE NUK JANE TE PERCAKTUARA
TENDER INSTRUCTIONS NE KERKESAT E TENDERIT m? 3.100,00
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GROUND FLOOR

From a functional viewpoint, the project provides for a central
entrance hall serving both the theater as well as the Visual
Arts Center. This hall will be outfitted with general services
such as the reception area, ticket counter, information desk
and coatroom, and can easily be organized to serve both
functions.

The exhibition area will also have a second entrance
at the rear of the building, communicating with the stairs
and elevator of the mediatheque and offices in order to
permit the use of the Visual Arts Center in a manner that is
completely independent from the theater, if necessary.

The theater will be designed so as to provide, with just a few
adjustments to the auditorium, different stage organizations
with respect to its traditional layout with a proscenium at the
back wall, stalls and balcony seating, thus allowing a more
modern configuration as a total theater, with a central stage
and spectators on the two sides.

The area dedicated to the spectators behind the stage
in the central stage configuration can also be used
for a chorus or orchestra, where appropriate, located
behind the actors, in combination with the traditional
auditorium.

The theater will have the necessary spaces to ensure the
smooth and secure movement (changing) of the scenes
and the simplest management of the stage lighting, with
stage lighting towers and upper and lower technical lighting
for the proscenium.

The auditorium will have four emergency exits, two of which
will be near the stage towards the lower level.

LEVEL -1:

The central area, which is difficult to use due to the lack of
natural lighting, will be used as a storage area under the
theater’s auditorium. Located at the side of the principal
entrance and accessible from the upper hall by stairs and
elevators will be a bar-cafeteria that is open to the outside
area in order to permit a use that is independent even from
that of the theater and the Visual Arts Center.

A conference room with seating for a maximum of
200 people, bathrooms, and space for the Center’s
management, will also be located along this side of the
building.

The various areas will have natural lighting, and the
surrounding ground level will be lowered in order to allow
for the placement of large windows to be opened.

The laboratories and service entrances for both the theater
and the Visual Arts Center will be located on the left side
of the building. The proximity between these two functions
will ensure the possibility of an operational and creative
collaboration between the studios connected with the visual
arts and those dealing with the preparation of theatrical
stage designs. This will guarantee that both functions will
achieve their highest potential of artistic expression.

The remaining part of the basement will be reserved for
the actors and the theater’s management, with bathrooms,
private dressing rooms, make-up rooms, a dress-making
area, dressing areas and anything else required for the
optimal operation of the theatrical activity.

FIRST FLOOR AND UPPER LEVELS:

The upper floors will be available for offices, training,
and supporting activities for the theater and Visual Arts
Center, with direct access from the existing stairs located
at the back of the building, which will also be served by a
secondary entrance hall and by new elevator groups.

TECHNICAL CONTENTS

From a technical viewpoint the project’s objective is to
reutilize the existing structure as rationally as possible,
eliminating the technological and architectural elements
that are most greatly exposed to deterioration and creating
a building capable of guaranteeing durability with reduced
maintenance costs. In view of reducing energy consumption,
the project improves the insulating characteristics of the
roofs, limits direct solar exposure of glazed areas and uses
specific installation features aimed at cutting the building’s
electrical and thermal consumption.

Specifically, the proposed architectural solution provides
for the complete elimination of the current inclined glazing
that are directly exposed to the sun and rain, which
represent (regardless of the technical solution proposed
for the fixtures) an extremely critical point both in terms
of protection from water infiltrations as well as in terms of
maintenance and solar heat load.

The “cuts” to be made to the inclined facades, in addition
to ensuring adequate lighting to the interior areas, will allow
the use of facades with vertical glazing that are protected
from direct rain by the overhang of the overlying metallic
roof. Said glazing will have filtering and darkening curtains in
order to enhance the control of the natural light of the area.
The same applies to the back part of the building, where
greater luminosity of the interior areas will be ensured,

while avoiding the use of inclined glazing. The new roof will
be ventilated and feature a metallic coat with zinc-titanium
finish; it will be supported by a light structure in galvanized
steel that is anchored to the existing structure in reinforced
concrete.

The current glazing will be entirely dismantled. The blind
parts of the current facade, after the removal of its stone
cladding, will be entirely waterproofed and insulated
by means of an insulating cellular glass layer. The
modifications to the existing structure will be limited to the
elimination of some interior floors in order to enhance the
access levels to the theater’s stalls, and to the elimination
of two trestles on the inclined facade from the side of the
entrance in order to create a building that is more open
towards the outside. The sphere containing the new theater
will be built using a spatial steel bearing structure, which
will support insulating layers made of plaster slabs coated
with sound-absorbing material whose characteristics will
guarantee perfect sound-proofing between the auditorium
and the surrounding environment.

The use of the steel structure and the light-weight partitions
in the sphere will ensure the creation of an important
architectural feature with maximum lightness, cost-
effectiveness and speed of execution. The internal finishing
and the electrical, mechanical, water-sanitary, and fire-
prevention industrial systems, will be entirely renewed.

The theater’s auditorium, as will be explained in greater
detail in the acoustical report, will be finished using
materials capable of ensuring the best acoustical
performance without excessive technicalities and with
relatively affordable finishing and installation costs, in line
with budgetary objectives.

The auditorium structure presents a simple but extremely
characteristic geometry, and the finishing proposed, a
“Topakustic” MDF acoustic liner for the walls and a “Barrisol”
heat-stretched cover for the ceilings and lighting elements,
will enhance the auditorium’s acoustical performance, while
providing the proper balance between sound-absorbing
and sound-reflecting surface areas. The auditorium will
therefore have a luminous and modern architecture, without
any complicated and expensive additional elements.

The floors will be finished using parquet with highly resistant
wood planks, and the upholstered chairs will ensure
the stability of the auditorium’s acoustical performance
regardless of the number of spectators.

In the configuration with a central stage or an orchestra/
chorus located at the back of the scene, some retractable
acoustical panels will allow the acoustical property of the
back wall to be easily changed, making it either absorbent
or reflective, in such a way as to enhance the acoustical
performance of this area whether it is used for speaking
or for music.

The space of the Visual Arts Center surrounding the theater
will be characterized from an architectural viewpoint by the
external surfaces of the sphere that contains the theater,
which will be visible from every point of the interior, and,
by means of the glazing cut into the structure, also from
outside of the building, in particular during evening hours
when the theater will be in the maximum of activity.

The sphere will then be finished, outside of the theater, with
a colored “OIKOS” paste treatment applied with a spatula,
giving the surface a translucent pearl grey tone on which
plays of light and projections can be made that allow the
artistic and creative nature of the new Center to be best
expressed, both with regard to Visual Arts and to the
theatrical activity.

The display areas of the new Visual Arts Center will,
moreover, be minimalist and aimed at maximum ease of
management, maintenance, and flexible organization of the
space. Great care will be taken for the creation of a flexible
and efficient lighting system.

The space that will be developed around the central sphere
will have “neutral” flooring in highly resistant porcelain grés,
and a mobile paneling capable of organizing and sub-
dividing the space according to diverse display needs.

In any event, the building’s internal and external materials
will be chosen from among those capable of guaranteeing
the best balance of cost-effectiveness, durability and ease
of maintenance, in view of making the most of the project
while meeting budgetary requirements.

With respect to plant engineering, the building will be
completely renewed, with particular attention paid to proper
space layout and energy efficiency.

With regard to the exterior cladding, great care will be
taken in terms of insulation and protection from direct solar
radiation both of the glazed parts and of the roofing.

The roofing, as already noted, will be characterized by a
new insulating and water-proof layer and will be ventilated
to improve the building’s thermal protection.

The air conditioning system will be carefully designed in
order to reduce power consumption. In this perspective,
in addition to heat recovery systems and inverters for the
optimal functioning of the heating and cooling systems, gas
systems for cold production might be used which, although
moderately increasing initial costs, will significantly cut the
building’s electrical consumption. Much attention will be

paid to the possibility of enhancing the natural ventilation of
the areas using appropriate design features.

Regarding renewable energies, in addition to the cost-
effective installation of solar systems for the production of
sanitary hot water, we believe that the building’s structure
and its roofs make it possible to envision also the use of
photovoltaic systems for production of electricity, especially if
this highly environmentally friendly solution can be supported
by any additional financing, which could lower the high initial
investments.

The electrical systems will be characterized by a broad use
of highly efficient and reduced consumption lighting, and by
the installation of control systems capable of ensuring proper
use that is strictly functional to the various needs, thus limiting
unnecessary consumption (for example proximity sensors in
service areas, centralized management of the common parts’
lighting systems, etc.). Furthermore, the project provides for a
recycling plant for rainwater and, if possible, for greywater, in
order to refill the fire-safety tanks and meet the requirements
of the green areas watering system.

LIGHT PROJECTION

The external illumination must take into consideration the
double connotation of the architectural subject created by
both: the project ‘signs’ which mark out the existing structure,
which is therefore exploited by the metal sails which will be
illuminated with narrow beam projectors equipped with cold
light metal iodide sources, which should characterise the
above elements with a light that skims as much as possible;
and by the central semi-spherical volume characteristic of the
new design intervention, which will include the theatre itself.
The latter is characterised by back lighting from the satin
finish glass calotte, through the use of a series of floor level
projectors (with metal iodide sources). According to need,
these projectors can illuminate the glass panel with white light
or with coloured light through appropriate filters, almost like
a lantern that seeks to attract the passerby’s attention during
night shows.

The theatre hall is located in the centre of the complex and is
planned as follows: a series of false-ceilings in opaque white
heat-stretched polymer will create slightly curved sail- shaped
surfaces, which will imitate the curve of the ceiling above.
They will be back lit by an RGB system composed of linear
fluorescent sources, which can invent an unlimited series of
‘luminous configurations’ of the theatre. Furthermore, some
cloud- shaped elements will be hung under them, made from
the diffusing polymer material which hides the lamps but allows
the light to pass through. These elements will, on one side,
form a kind of support for the hidden fluorescent sources, and
on the other side provide a kind of reflecting screen on which
some projectors hidden in the theatre pit will be beamed: both
cases will guarantee indirect illumination of the hall. A blue
LED step marker will signal the stair rising._

On the ground floor, lighting required for the show halls
will be provided by a system of radically hung and located
three-phase rails. Professional spotlights will be installed on
the rails, equipped with high performance, individually light
adjusting sources. They are perfectly suitable for museum/
exhibition type illumination. The connecting rooms between
the halls, at the glass panelled vertical doors, will also be
equipped with electrified rails. However, they will carry
reglette at the top to provide indirect, adjustable light. The
two hall zones, accommodating the library and foyer, will be
lighted by suspended appliances with metal iodide sources,
with a transparent prismaticised reflector, partially diffusing
light upwards too. Appliances of the latter family will also be
installed in the restaurant-bar zone, but will have a translucent
reflector which makes it possible to see the lamp only when it
is lighted (turned on). The foyer will also be equipped with two
rows of floor- embedded uplights, with metal iodides, which
will clearly mark out the metal finish of the internal lining of
the covering.

The ticket offices will have suspended frames equipped with
an anti-dazzle direct component. Transitory zones by the
external glass panelling: improved performance downlights
will be embedded in the ceiling, equipped with compact highly
efficient fluorescent sources. In common with the nearby rails
and those on the ground floor, they will be radially laid out
to respect the geometry of the halls/rooms. The rail system
gives us many different advantages ranging from simple
power supply (head only), to the adjustment of spot lights
for groups by means of 3-phase voltage control, to flexible
positioning and aiming of the lights along the rail, to the
excellent architectural integration obtained by using a radial
layout.

Lastly, general management_of lights will make it possible
to control and manage in a simple way each action of
switching on and the adjustments of both internal and external
appliances. For example, this facility will enable timed switch-
ons of only some or all the pre-configured groups during
certain situations or happenings, and selecting pre-planned
stage sets which are suitable for different uses of the same
place at different times (use, cleaning, event, conference...)
or simply switching-on and adjusting the regular flow of light
of the illuminating elements for some rails only, for one floor -
e.g. the exhibition floor. 57
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STATEMENT

A necessary preamble to the description of the project for the
reconversion of the Tirana’s International Cultural Center into
the National Theatre and Visual Arts Center regards the
actual historical phase that is living the capital of Albania.
Tirana is today a city with 1 million of inhabitants, still destined
to grow and to assume the role of city-state: nowadays
Albania identify itself with its capital, a city that is seriously
working for the construction of a future of a modern and
European city. The question of the adaptation to the new
goals refers a more general question that concerns the policy
of the cities and their way to use the architecture into that
countries that are overlooking on the scenario of a new
development. These aspects represent opportunities and
threats, at the same time: the development that very probably
will involve the cities in the next years, will require very
important interventions and, as consequence, could occur a
loose of the typical urban characters of the city, as occurs in
several countries characterized by a strong economic
evolution. For delete this risks is necessary work just on the
history and tradition: is the culture that must assume a central
role in the development of Tirana and Albania. Albania, as
frequently happen or is happened in other countries after
important political changes, risks that the will of break with
the past transforms itself in a loose of identity. The occasion
of the concourse for the “Pyramid” building is therefore
strategic because of this building, in the recent time, has
represented important moments for the Albanian history and
must continues to do it in the future. For the architects is
always a theme of great interest work on a existent building
that imposes a comparison with a work realized by others.
Sometimes, as it could be happen in this case, the question
is if it is more convenient, also from an economic point of
view, pull down and re-built a building that, maybe, is not
susceptible of exchange into use destination or not presents
particular aesthetics features. But in the case of the “Pyramid”
is necessary underline that a city recognizes itself into some
its buildings not ever and not only for their intrinsic beauty or
architectonical value but for a set of reasons, often
impenetrable. The “Pyramid” must be seen with wide
attention for its symbolic meaning: a big eagle — eagle of
Albanese flag — rested on the Tirana’s land. Also inside many
elements remind to the Albanese symbols, as the five point
star on the covering of the great central space, also it an
historical symbol of the national flag, even if no more present.
Therefore, the “Pyramid” is certainly one of the building in
which the city recognize itself but, from a strictly
architectonical point of view, it must be admitted that the
internal organization make so difficult its transformation. We
are, in fact, at the presence of a structure very connoted in its
morphology and very conditioning for its symbolic values, as
before enunciated. So the theme proposed by the concourse
is a great challenge that we have intended to catch, don’t
forgetting that a public architecture, really modern definable,
must responds to requisites of representativeness but also of
functionality, well defined. In this case the request is to
reconvert the existent building into a great National Theatre
and Visual Arts Center and, therefore, with the attention on all
the questions and the aspects connected with the better
functioning of a structure that holds functions of superior
level. The central idea of the project has been to work on the
theme of the “shape into the shape” or “the building into the
building” going to define a figure geometrically and
morphological settled — a sphere — inside another with similar
features, as the pyramid. In practice, it was decided to realize
a “theatrical sphere” inside the pyramid: a sphere that is
possible to see from the outside and is possible to read in its
geometric pureness on the inside, nearly to represent the
modern Albania that is from its history and tradition. In that
way the new theatrical function takes places inside the
symbol and became itself symbol. The high symbolic value of
this project idea is confirmed by the eminent references
assumed: the visionary architectures of Claude Nicolas
Ledoux and Etienne Louis Boullé, respectively for the
cemetery of Chaux and for the cenotaph dedicated to Isaac
Newton, that thinks about the theme of eternities and
harmony between the universe and the things. Also the
Pantheon in Rome, that conserves in its etymology the
reference to the temple dedicated at “ all the gods” (56
789:;<=9) or at the seven planetary divinities (Sun, Moon,
Venus, Saturn, Jupiter, Mercury, Mars), was an extraordinary
reference for the construction of an internal space that makes




legible the pure architectonical form of the sphere. After
all, the Total Theatre of Walter Gropius, as great
reference of modernity not only for the building but also
for the contemporaneous theatrical production, to which
is associated the desire to involve, as much as possible,
the spectator into the totality of the representation. After
the project of Gropius and another similar of Hans
Poelzig (the Schauspielhaus in Berlin), the first
contemporaneous auditorium with central plan is
realized in German: it is the Philarmonie of Berlin of
Hans Scharoun. We are interested to mention also this
building because the wealthy and the complexity of the
plan is representative of all the three constituent parts
that we wont face with the project: the different forms of
spectacle, the connection between the hall, the scene
and the other spaces, the connection between the
building and the city. But we pass now to the description
of the building and the project. Now day the building
presents a plan at the level of main entrance (0.00)
where it is possible to read clearly a big circular hall with
rectangular pillars on the circumference and lateral
spaces of different form and dimension. The vertical
connections (stairs and elevators) are placed along
some radius of the circumference, on the external
perimeters or parallel to its, towards the internal. The
superior levels are constituted by systems of stagger
balconies that, sometime, make less readable the big
central space and the plant of the building. The project,
working on the theme of the “sphere inside the pyramid”
aims first of all to leave that its possible to read ever the
sphere in its pureness. Furthermore the project has
understood reorganize the system of the courses and
the vertical connections inside the building for improve
its functionality also towards the new functions. So it is
previewed the demolition of the two projecting bodies on
the two side of the actual entry and the realization of two
ramps that, from the external height, lead directly to the
height + 1,20 meters (mainly destined to exposition
gallery), while the entrance of the public to the theatre
occurs in the centre to the height — 3,75 meter. The
space between the hold height (- 4,65) and the new floor
will be used for hold plant engineering equipments. The
plans on the each level are distributed in concentric
bands for leave ever legible the “global central space”.
At the height of — 3,75 meters there is the entrance to
the theatrical spaces: from here it's possible to see the
theatrical sphere as “rested” into a circular water tank
and enter inside the lower area of the stall. In the spaces
on the two sides of the entrance there are the box office,
the cloakroom, the bar, the shop and the administrative
offices. After this spaces, the two lateral entrances to the
pyramid are occupied, on the left side, by offices and
deposits for the exposition gallery and, on the right side,
by the projection rooms of the gallery. At the end, the
back of the sphere takes in the deposits and services for
the theatre, also with independent entrances. The
theatrical sphere is composed by two concentric
spheres. On the sides of the external sphere, above the
water tank, two semicircular stairs are wrapped and
allows to enter to the corridor between the two spheres
from which it's possible to enter into the different high
levels of the stall (at height of + 1,20 meters) and at the
gallery (at height of + 5,40 meters). The internal part of
the sphere is transformed in a theatrical machine that
allows the public to participate to the scenic action
through distributive adaptations, optimal every time.
Inside a circular plan (superior stall) it's localized, in
decentralized position, a circular area containing the
stage and the low still. This area, rotating and rising by a
mechanical device, allows more than one spatial
configuration, as the frontal relation, typical of the
classical theatre, as the old Greek, and that circular, with
the scene into the center born with the model sixteenth
century of the Globe Theater where were represented
the Shakespeare’ s works and typical of the modern
theatre. For the definition of the material of the sphere, it
will be realized with a spatial geodetic metallic structure
on dry assembled and closed by panels. The external
covering will be in copper plates treated with acrylic and
antioxidant varnish. The copper is an ecological,
recyclable and durable material that will allow to realize
a reflecting effect on the walls. Inside the theatrical

sphere it will be used a covering with radiant and photo
absorbent modular panels with wooden trimmings. We
are speaking of a panel that joins an aluminum plate
with a panel with specific features of phonoabsorbing.
The aluminum plate works as heat exchanger in
accordance with a natural thermal irradiation system
(during the winter) and a natural cooling (during the
summer) that realizes a natural comfort in balance with
the environment, none air current and, therefore,
absence of powders and following allergies, uniformity
of the temperature, stability of the air humidity levels,
rationalization of exercise and, naturally, energy saving.
The energy saving is in the order of 30% during the
winter and of the 40% during the summer. The external
finishing of the panel optimizes the acoustic, without
further interventions for the respect of the limits imposed
for the theatrical structure. Passing in the other spaces,
round the theatrical sphere at the different levels, the
project has intended to realize fluid spaces, entirely
utilizable and organized in concentric bands (corridors)
and sectors (rooms). In this way, at the height of + 1,20
meters, proceeding from the left side of the entrance in
circular direction, follow one another the spaces of the
enter at the exposition gallery (hall, box office and
cloakroom), the permanent exposition gallery and that
for temporary exhibition (both with their projection
room), the shop and the bar. The two staircases and the
elevators localized on the back of the building allow to
reach the height of + 5,40 meters, where there are
further exhibition spaces (for the permanent collection
on the left side and for the temporary exhibition on the
right side), while at the levels + 9,60 and + 13,20 meters
are respectively localized permanent and temporary
expositions. The architectonical solution chosen has
intended, in this way, respect the symbolic value of the
existent building and turns it into the new function,
working on the simplicity and clearness of the shapes,
the pyramid and the sphere that, for us, wont represent
the future in the sign of the tradition. Another very
important element of the project is the work made for the
re-definition of the relation of this building with the city,
trough the re-design of the square. All the spaces round
the pyramid are occupied, under the existent flight of
steps, by parking spaces. The more external areas, on
the lateral ways, are thought up as big green areas. In
reference to the external part of the building, are
previewed maintenance and restoration interventions of
all the surfaces covered in stone, where it is necessary.
For all the external glass walls it is previewed the
substitution of them with photovoltaic panels of new
generation, that result completely transparent thanks
the use of a thin film closed between the two glass
plates. The diffused use of this kind of panel, towards a
traditional photovoltaic system, allows to not modify the
aspect of the building and to produce energy for make
the building self-sustainable. With regard to the design
of the external spaces round the sphere and pyramid,
with the parking and green areas and with radio-centric
plant, it's an exception the “sector” of the entrance,
underlined by the realization of two lateral ramps that
re-define the main front of the building and differentiate
the courses of entrance to the theatre and to the
exhibition gallery. Also inside the courses are
differentiated toward the practicability, but ever in visual
relation one whit the another. Here it was hypothesized
a succession of flowerbeds designed on the geometry of
the circle and on a central water wrinkle that, starting
from the internal tank of the building round the sphere,
sees the public towards the entrance. The water wrinkle
has its second terminal in a big circular tank toward the
city. Therefore the water assumes the important rule to
connect the city, by means the external settlement, with
the internal of the building, taking again, in great scale,
what happen into the arabic - hispanic garden. In this
gardens thin water lines underline the courses and open
themselves in tanks with circular plan, inside uncovered
patios or in the covered spaces of the buildings. This
architectonical choose for the external settlements
seems to recall the double nature and tradition of the
Tirana’s city: European from one side and Oriental on
the other side. Also the choose to use transparent
material for the vertical parts of the entrance and,

therefore, the chose to make visible the sphere in its
totality, from the square “trough the wings of the eagle”,
represents a further element that contributes to connect
internal and external, architecture and city. A great
attention was done also on the plant engineering
aspects and not only on the representative ness and
functionality of the building. The more innovativeness
aspect consists into the use of a B.M.S. (Building
Management System), that is a system of supervision of
the equipments able to optimize their performances and
to improve the comfort of the environment, automating
the manage of the equipments. The B.M.S. allows to
integrate all the systems and to monitor the
consumptions, the performances of the equipments, the
access and the security. The advantages that will come
from this application are: continuous monitoring and
control of the consumptions, energy saving, reduction of
the maintenance costs, improving of the environment
comfort and the “economic” implementation of new
functions. In particular, the automatic management,
optimizing the temperatures in every environment,
deactivating the equipments into areas non occupied
and signaling dysfunctions or anomalies, allows a
reduction of the energy consumptions in the order of
30%. The application of the B.M.S. results particularly
interesting for the monitoring of the museum areas,
signaling and notifying by e-mail, or vocal messages,
each potentially dangerous event: removal of works
from the original position, excessive approaching of the
visitors to the works, presence of water or excessive
humidity, etc. At this system of supervision will be
committed the management of the electrical, mechanical
and special equipments designed. Regards the electric
installation, further the distribution, it was previewed a
system for the production of electric energy with
transparent solar photovoltaic panels, that will make
self-sustainable all the exhibition areas. It is a panel of
new ideation that presents remarkable aesthetic
advantages, because it is completely transparent. But
the panel in thin fibers is also more economic than the
traditional panel, has a greater ability of absorption of
the solar energy and allows better performances also
with cloudy weather. The illumination equipment
previews the use of optical fibers. The advantages
connected with the use of this kind of illumination system
are: emanation of cold and pure light, absence of electric
transport and, therefore, optimal conditions of security
also in spaces characterized by the presence of water
(as example the tank inside the building), energy saving.
The optical fiber that arrives everywhere, overworking
also the smallest interspaces, will be used for realize
scenographical illuminations with suited terminals and
different chromatic characterization, inside of the
theatrical room and the exhibition areas. The project of
the mechanic equipment has been thought with regards
to the different use destinations of the areas of the
building, the utilization periods and the geometrical and
structural features of the spaces. Furthermore the air-
conditioning equipment, it was previewed the use of
solar thermal panels for the production of hot water while
the water tank on which the theatrical sphere is perched
will be used as water supply for the equipments of
putting out, as well as to support the air-conditioning
equipment from an hydrometric point of view. Regards to
the special equipments, the building will be provided
with: transmission and telephonic equipments, anti-
intrusion and Tvcc equipments, detector fire alarm and
satellite TV equipment. The overall equipment system
designed will be able to deal with the problems of
energy supply, sensitively reducing the consumptions
and directly producing energy, with a very high
qualitative and functional standards. The aggregate
amount of the works, without the external settlements
and the parking areas, is estimated in 5.310.000,00
Euro. Of this amount, the 45% is destined to the
realization of the theatrical sphere (the structure, the
trimmings and the furnishing) while the 30% is absorbed
by the general equipment system. The residual 25%
regards the internal and external restoration and re-
qualification of the “pyramid” for make it adaptable and
functional to the new uses. The works are feasible in a
variable time estimated from 12 to 16 months.
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RELACION

Eshté e nevojshme njé parathénie pér shpjegimin e projektit
té transformimit t¢ Qéndrés Nderkombatare te Kultures té
Tiranés né njé Teatér Kombétar dhe Qéndér Artesh Figurative,
né fazén e tanishme historike qé po jeton kryeqyteti i
Shqipérisé. Tirana sot éshté njé qytet me njé milion banoré,
e destinuar té rritet akoma, e t& marré gjithmoné e mé shumé
rolin e njé qytet-shteti: né fakt sot Shqipéria identifikohet
me kryeqytetin e saj, njé kryeqytet gé po punon seriozisht
pér tu béré né té ardhmen njé qytet modern europian. Por
problemi pér tu pérshtatur objektivave té reja, éshté i lidhur
me njé tjetér problem té karakterit t€ pergjithshém qgé i
pérket politikés sé qyteteve dhe menyrés se si ato pérdorin
arkitekturén né véndet qé po pérballen me skenarin e njé
zhvillimi té ri. Né té vérteté kéto aspekte sébashku jané
opotunitete dhe rrezige: né fakt zhvillimi qé parashikohet
pér qytetin né vitet e ardhshém bén t& mundshém ndérhyrje
me réndési t& medha. Si rrjedhim paragqitet rreziku i humbjes
sé karakterit tipik urban té qytetit sic ka ndodhur né shumé
vende me evolucion t&¢ madh ekonomik. Pér té eliminuar
kéto rrezige duhet punuar duke u bazuar né historiné dhe
né traditat: éshté kultura Shqiptare qé duhet té zéré njé
rol gendror né rriten e Tiranés dhe té gjithé Shqipérisé.
Shqipéria, si¢ ndodh shpesh ose si¢ u ka ndodhur véndeve
té tjera mbas ndryshimeve t& médha politike, rrezikon qé
déshira pér tu shképutur nga e kaluara ti trasformohet né
humbjen e identitetit. Njé rast si Ky i konkursit pér ndértesén
e Piramidés éshté njé okazion qé s’duhet humbur sepse,
kjo ndértesé, kohet e fundit ka perfagésuar momente té
réndésishme té ngjarjeve shqiptare dhe duhet t€ vazhdoj
ta béj até edhe né té ardhmen. Pér arkitektét, njé teme me
réndési t&¢ madhe éshté se si té ndérhyjné né njé godiné
ekzistuese, qé té detyron té konfrontohesh me njé vepér qé
e kané realizuar té tjerét. Nderhyrja ne nje godine egzistuese
eshte gjithmone nje teme interesante per arkitektet e cila
imponon perballjen me nje veper te realizuar nga te tjere.
Ndonjéheré, sic mund té€ ndodhé né kété rast, té vien pyetja
nese ja vlen edhe nga ana ekonomike, ta shémbésh dhe ta
rindértosh njé ndértesé qé ndoshta nuk té bén té mundur
ndérrimin e pérdorimit pér té cilin ishte ndértuar ose nuk ka
cilési té vecanta estetike. Né rastin e Piramidés, éshté e
nevojshme té theksojmé gé njé qytet dallohet nga disa pér
ndértesave té saj dhe jo vétem pér bukuriné e veganté té tyre
ose pér vlerén arkitektonike, por pér njé bashkési arsyesh,
shpeshheré té panjohura. Ndértesa e Piramidés duhet
paré me shumé vémendje me simbolin e saj kuptimploté:
njé shqgiponjé e madhe — shqiponja e flamurit shqipétar —
e mbéshtetur mbi truallin e Tiranés. Edhe né bréndési té
ndértesés, shume elemente té rikujtojné simbolet shqiptare:
midis tyre ylli me pesé cepa qé mbulon hapésiren e madhe
qgéndrore, edhe ky njé simbol historik, edhe pse tani nuk
éshté me i pranishém né flamurin kombétar. Piramida
sigurisht éshté njé nga ndértesat pér té cilén qyteti i Tiranés
njihet, por nga profili thjeshté arkitektonik, duhet té pranojmé
qé organizimi i brendéshém i saj e bén shumé té véshtiré
trasformimin. Né fakt kemi t€ b&jmé me njé strukturé shumé
té pércaktuar nga ana morfologjike, shumé té kushtézuar
pér vlerat e saj simbolike té cilat i pérmendém mé sipér.
Tema e propozuar nga konkursi éshté njé sfidé e madhe gé
pranuam: pa harruar qé njé arkitekturé publike pér tu quajtur
vérteté moderne duhet tu pergjigjet jo vetém kérkesave té
perfagésimit por dhe té funksionimit t&¢ mirédiferencuar. Né
kété rast, kérkesa ishte ajo e transformimit t& ndértesés
ekzistuese né njé Teatér Kombétar dhe né njé Qéndér té
Arteve Figurative dhe na u desh té konfrontoheshim me té
téré problematikén dhe aspektet qé lidhen me funksionimin
sa mé té miré té njé ndértese gé do té kryej funksione té
larta. ldea géndrore e projektit ishte t&€ punonim mbi temén e
“formés brenda formés” ose e “ndértesés brenda ndértesés”
duke béré t& mundur zgjedhjen e njé figure gjeometrike e
morfologjike té caktuar — njé sferé — né brendési té njé tjetre
me karakteristika t€ ngjashme me té piramidés. Praktikisht
u vendos té realizonim njé “sferé teatrale” né brendési
té piramidés: njé sferé gé shihet vagéllimthi nga jashté
— dhe nga brenda dallohet gartésisht forma e saj e pastér
gjeometrike — sikur do té prezantojé Shqipériné moderne gé
lind nga historia e traditat e saj. Keshtu funksioni i ri — ai
teatral — vendoset brénda simbolit duke u kthyer edhe ai vete
né njé simbol. Vlera e larté simbolike e késaj projektideje
éshté vértetuar nga referenca té shquara ku jemi bazuar pér
projektin : arkitektura vizionare e Claude Nicolas Ledoux dhe
e Etienne Louis Boullée, pérkatesisht pér varrezat e Chaux
dhe pér ¢enotafin qé i dedikohet Isaac Newton, qé trajtojné
temén e pérjetésisé dhe té harmonisé midis universit dhe
gjérave. Edhe Pantheoni i Romés, gé ruan né etimologjiné e
tij referencen ndaj tempullit te dedikuar



“ té gjitha peréndive” (89 :;<=>?@< ) ose mé& miré tek
shtaté planetet hyjnor ( Dielli, Héna, Aférdita, Saturni,
Jupiteri, Mérkuri, Marsi), ka géné njé reference e
mrekullueshme pér realizimin e njé hapésire té
brendéshme qgé ta béjé té lexueshme formén e pastér

arkitektonike té sferés. Dhe se fundi Teatri Total i
Walter Gropius, i marré si referim i réndésishém pér
njé modernizem jo vetém té ndértesés por edhe té
prodhimit teatral bashkékohor, té cilit i bashkélidhet
déshira pér té térhequr sa mé shumé spektatorin né
térésiné e shfagjes. Mbas projektit t& Gropius dhe té
njé tjetri t& ngjashém Hans Poelzig (Schauspielhaus
e Berlinit), auditori i paré bashkékohor me planimetri
géndrore u realizua né Gjermani: éshté Philarmonie e
Berlinit e projektuar nga Hans Scharoun. Na intereson ta
kujtojmé dhe kété ndértesé té fundit sepse pasuria dhe
ndérlikimi i impiantit pérfagéson té tre temat pérbérése
qé kemi dashur té pérballojmé me projektin: format e
ndryshme té spektaklit, raporti midis sallés skenés dhe
ambienteve té tjera, raporti midis ndértesés dhe qytetit.
Kalojme né pérshkrimin e ndértesés dhe té projektit.
Aktualisht ndértesa prezantohet me katin, né kuotén
(0.00), ne hapésiren e brendéshme té té cilit duket
gartésisht njé sallon i rrethor me kollona drejtékéndéshe
gjaté rrethit dhe hapésira anésore té formave dhe
dimensioneve té€ ndryshme. Bashkimet vertikale (
shkallé dhe ashensoré) jané té vendosura gjaté disa
rrezeve té rrethit, mbi perimetrin e jashtém, ose paralel
me té, né drejtim té& brendéshém. Nivelet superiore jané
té pérbéra nga sisteme lozhash té sfazuara qé shpesh
heré e béjné pak té dukshme pamjen e hapésirés sé
madhe té brendéshme dhe té instalimit t& pérgjithshém
té ndértesés. Pér projektin duke qéné se kemi punuar
mbi bazén e “sferés brenda piramidés”, mbi té gjitha u
fiksua si objektiv té lihej qé sfera té ishte e dukshme né
formén e saj perfekte. Si piké té dyté projekti ka kérkuar
té riorganizoj sistemin e rrugéve dhe lidhjeve vertikale
brenda ndértesés pér té pérmirésuar funksinimin e saj,
duke e paré né lidhje edhe me funksionet e reja qé do
kryej. Keshtu parashikohet shembja e dy trupave qé
dalin jashté né anét e hyrjes eksistuese dhe realizimi
i dy kalimeve, gé nga kuota e jashtme té sjellin direkt
né kuotén +1.20 (qé mé sé shumti éshté e destinuar
pér galeri ekspozimi) ndérsa hyrja né teatér pér publikun
béhet ne qgender né kuotén -3.75. Hapésira midis
kuotés sé vjetér (—4.65) dhe soletés sé re mund té jeté
e dobishme pér té& mbajtur impiantet. Planimetrite e ¢do
kati jané té shpérndara pér breza me bashkéqéndérsi
qé léné gjithmoné té dukéshme “ Hapésiren totale”
géndrore. Né kuotén —3.75 mund té hysh né hapésirat e
teatrit: né hyrje mund té shihet sfera teatrale si e
“mbéshtetur” né njé vaské uji té rrumbullakét dhe
mund té hyet né pjesén e poshtéme té platesé. Né
ambientet né té& dy anét e hyrjes ndodhen biletarite,
gardaroba, bari, dygane dhe zyra administrate. Mbas
kétyre ambienteve té dy hyrjet anésore jané zéné: nga
e majta, nga zyrat dhe depot e galerisé sé ekspozimit
dhe, né té djathté, nga sallat e projektimit dhe nga
veté galeria. Dhe sé fundi mbrapa sferés, me hyrje
té pavarura gjenden depositat e materialeve dhe té
sherbimeve pér teatrin. Sfera teatrale né té vérteté
éshte e pérbéré nga dy sfera bashkegendrore. Né anét
e jashtéme té sferés, mbi vasken e ujit, mbéshtillen dy
shkallé gjysém rrethore qé béjné t& mundur hyrjen né
korridorin midis dy sferave, prej té cilit hyet né nivelet
e ndryshme té platesé (né kuotén +1.20) dhe né lozhat
(né kuotén +5.40). Pjesa e bréndéshme e sferés éshté
transformuar né njé makiné teatrale qé i bén t&€ mundur
publikut t& marri pjesé né aksionet skenike népérmjet
shpérndarjes sé tyre té pérshtatshme, dhe ¢cdo heré
optimale. Né brendési té njé planimetrie rrethore
(platea superiore), vendoset né njé pozicion jashté
géndror njé zoné rrethore g€ mban skenén dhe platen e
poshtéme. Kjo zoné duke u rrutulluar dhe duke u ngritur
né sajé té njé mekanizmi, bén t& mundur me shumé
se njé konfigurim hapésinor; ku raporti frontal éshté
ai tipik i teatrit klasik t€ Greqisé antike e né vazhdim;
dhe ai rrethor me skenen né géndér, i lindur si modeli
i viteve peséqind i Globe Theatre, ku midis té tjerave
zhvilloheshin shfagjet e veprave té Shekspirit, &shté
karakteristike e teatrit modern. Pér sa i pérket zgjidhjes
materiale té sferés ajo do té realizohet me njé strukturé
metalike spaciale gjeodezike t& montuar né té thaté dhe
e mbyllur me panele. Mbulimi i jashtém do té béhet me
fleté bakri té trajtuara me bojé akrilike té tejdukshme
dhe antioksiduese. Bakri éshte jo vetém njé material

shumé rezistent por dhe njé material ekologjik dhe i
ripérdorshém, dhe do té bej t& mundur realizimin e
njé efekti refleksesh mbi mure. Né brendési té sferés
teatrale do té pérdoret njé veshje me panele radiante e
zhurmé mbaijtés modular dhe me finitura né dru. Kemi
té bejmé me panele té formuara nga njé fleté alumini,
me njé tjetér panel me karakteristika specifike t€ zhurmé
mbaijtjes. Fleta e aluminit shérben si njé shkémbyes i
nzehtésisé sipas njé sistemi natyral té rrezatimit termik
(né dimér) dhe té freskimit natyral (né veré) qé realizon
njé komfort natyral né sintoni me ambientin, s’do té kemi
korrente ajri pra s’do té kété pluhura dhe alergjite qé ato
sjellin, do kemi temperatura uniforme, nivel lageshtire
né ajér stabel, racionalizim té shfrytézimit, dhe natyrisht
kursim energjitik. Kursimi energjitik arrin ne 30% gjaté
muajve té dimrit dhe deri né 40% gjaté muajve té verés.
Finitura e jashtéme e panelit optimizon akustikén, saqé
nuk éshté e nevojshme té béhen ndérhyrje té tiera pér
té respektuar limitet e caktuara pér strukturén teatrale.
Duke kaluar né ambjente té tjera, rreth sferés teatrale,
né nivele t€ ndryshme, projekti ka dashur té realizoj
hapésira fluide, térésisht t& pérdorshme dhe gjithmoné
té organizuara né breza bashkégéndror (kalime) dhe
né ndarje(ambiente). Keshtu né kuotén +1.20, duke
vazhduar nga e majta e hyrjes né drejtim rrethor, kemi
hapésirat e hyrjes né galerine e ekspozités (holl, biletarite
dhe gardaroba), galerine ekspozimit te pérhershem dhe
ate pér ekspozimet e pérkohéshme (secila me sallén e
projeksionit té veté), dyganet dhe barin. Té dyja shkallét
dhe ashensorét té vendosura mbrapa ndértesés, té
béjné té mundur gé té shkosh né fillim né kuotén +5.40
ku ka hapésira té tjera ( pér koleksionet e pérhershme né
anén e majté dhe ekspozimet e pérkohéshme né anén
e djathté), ndérsa né nivelin +9.60 dhe +13.20 jané té
vendosura pérkatésisht eksposita t€ pérheréshme dhe
té pérkohéshme. Zgjidhja arkitektonike gé kemi béré,
ka dashur té respektoje vlerén simbolike t€ ndérteses
eksistuese, dhe ta pérshtase pér njé funksionim té
ri, duke u bazuar né thjeshtésiné dhe kthjelltésiné e
formave, asaj té piramidés dhe asaj té sferés, qé pér
ne, do té prezantojné t& ardhmen gé lind né shenjén
e traditave. Njé tjetér element shumé i réndésishém i
projektit, &shté puna e béré pér té pércaktuar raportin
e késaj ndértese me qytetin, népérmjet riprojektimit
té sheshit. Té téra hapésirat pérreth piramidés nén
shkallét eksistuese, do té zihen me hapésira e parkinge.
Zonat mé té jashtéme, pérgjaté rrugéve anésore, do
té jené zona té gjelbéra. Pérsa i pérket ndértesés nga
jashté, jané menduar té béhen ndérhyrje mirémbaijtjeje
dhe restaurime, aty ku té jené té nevojshme, né téré
sipérfagjen e veshur me guré. Pér té téra sipérfagjet
e jashtéme té veshura me xham, parashikohet
zevendesimi i tyre me panele fotovoltaike té prodhimit
té fundit, gé né saje té njé filmi té hollé té vendosur midis
dy pllakave té xhamit, rezultojné térésisht trasparente,
sikur té& jené prej xhami. Pérdorimi i pérhapur i ketij
lloj paneli do t& mundésojé, né krahasim me panelet
fotovoltaike tradicionale, mosndryshimin e pamjes sé
ndértesés dhe prodhimin e energjisé sé mjaftueshme
pér té. Duke ju rikthyer projektit t&€ hapésirave té jashtme
pérreth sferés dhe piramidés, né vizatimin qé i pérket
parkingut dhe hapésirave té gjelbéra, me planimetri
gendrore, bén pérjashtim pjesa e hyrjes e nénvizuar nga
realizimi i dy rampave anésore qé ribéjne pamjen ballore
té ndértesés, dhe diferencojné kalimet e hyrjes né teatér
dhe né galerine ekspozite. Edhe né brendési kalimet
jané té diferencuara, pérsa i pérket kalushmérisé, por
gjithnjé né raportin viziv njéri me tjetrin. Ketu éshté
menduar njé vazhdimési me zona té gjelbéra, té
projektuara duke u bazuar né gjeometrine e rrethit,
dhe njé rrjedhé géndrore uji, g€ duke nisur nga vaska
e brendéshme e ndértesés pér rreth sferés, shogéron
publikun drejt hyrjes. Rrjedha e ujit pérfundon né njé
vaskeé rrumbullake né drejtim té qytetit. Uji pra merr rolin
e réndésishém té lidhi qytetin me ndértesén, népérmjet
sistemit té& jashtém, duke rikrijuar né nje shkallé mé té
madhe, até ge ndodh ne kopéshtet arabospanjolle. Né
kéto kopéshte rriedha té holla uji pércaktojné kalimet
dhe e kané nisjen nga vaska me planimetri géndrore si
ne oborret e hapur ashtu dhe né ambientet e mbyllura té
pallateve. Kjo lloj zgjidhje arkitektonike pér sistemimet
e zonave té jashtéme, té kujton natyrén e dyfishté té
Tiranés: evropiane, nga njéra ane, dhe lindore nga ana
tietér. Projekti i sheshit, ka pasur si detyré lidhjen e
ambienteve té brendéshme té ndértesés me ambientin
e jashtém, pra me qytetin. Zgjedhja e pérdorimit té

njé materiali t& tejdukshém, pér pjeset vertikale té
hyrjes, bén qé sfera té jeté e dukshme, né térésin e
saj, nga sheshi “ népérmjet krahéve té shqiponjés”™
ky éshté njé tjetér element gé ndihmon né lidhjen e
bréndésis sé ndértesés me ambientet e jashtém, pra té
arkitekturés me qytetin. Pérveg pamjes dhe funksioneve
té ndértesés, njé réndési e vecanté ju kushtua edhe
aspektit t& impianteve. Aspekti mé inovator géndron né
zgjedhjen e B.M.S. ( Building Management System),
pra té njé sistemi mbikqyrés té impianteve, né gjéndje
té rregulloj né ményré optimale prestacionet e tyre
dhe té pérmirésoj komoditetin e ambienteve, duke e
béré automatik administrimin e impianteve. B.M.S bén
té mundur integrimin e té gjitha nénsistemeve, dhe
kontrollin e konsumit, punén e impianteve, ndérhyrjen
dhe siguriné. Avantazhet qé sjell pérdorimi i saj jané:
monitorimi dhe kontrolli i vazhdueshém i konsumit,
kursimi energjitik, pakésimi i kostos sé& mirémbaijtjes,
pérmirésimi i komoditetit t&€ ambienteve dhe “ngritja lart”,
pra zhvillimi ekonomik dhe thjeshtésia e funksioneve té
reja. Né vecganti theksojmé, se si pérdorimi automatik,
duke rregulluar né ményré optimale temperaturat e ¢do
ambienti, duke i gaktivizuar impiantet né zonat gé nuk
jané duke u pérdorur, dhe duke njoftuar ¢rregullime e
keq funksionime, bén t€ mundur njé ulje t& konsumit
energjitik deri né 30%. Prej shumé aplikimeve té sistemit
B.M.S, rezulton me shumé interes ai i perdorimit té tyre
pér t& monitoruar zonat e muzeve, duke véné né pah,
népérmjet mesazheve e-mail, mesazheve zanore
ose teksti, gdo gjé té rrezikshme gé ndodh: lévizjen e
veprave té artit nga pozicioni origjinal, praniné e uijit
ose té lagéshtirés, etj.. Po kétij sistemi mbikqyrés do ti
besohet edhe drejtimi i impianteve elektrike, mekanike
dhe té atyre speciale qé jané projektuar. Pér sa i pérket
impiantit elektrik, pérve¢ shpérndarjes sé energjisé,
éshté menduar edhe njé sistem pér prodhimin e
energjisé elektrike né sajé té paneleve diellore
fotovoltaike trasparente, gé do mundésojne furnizimin
e mjaftueshém pér té térat zonat e ekspozimit. Béhet
fjalé pér njé panel té teknologjisé sé fundit, gé paraget

shumé pérparési estetike, pérderisa éshté kthjellésisht
trasparent. Por paneli “me film té hollé” éshté edhe
mé ekonomik né krahasim me até tradicional, ka njé
kapacitet mé t& madh té thithjes sé energjisé diellore,
dhe bén té€ mundur njé puné edhe mé té miré kur kemi té
béjmé me kohé té vrenjtur. Impianti i ndrigimit parashikon
pérdorimin e fibrave optike. Avantazhi i pérdorimit té
kétij sistemi éshté: pérhapja e njé drite té ftohté e té
pastér, mungesa e trasportit elektrik, e rrjedhimisht
kushte optimale té sigurisé edhe né ambientet gé kané
ujé (pérshembull vaska e ndértesés), si dhe kursimi
i energjisé. Fibrat optike, g¢ mund té vihen kudo,
duke shfrytézuar edhe hapésirat mé té vogla, do té
pérdoren pér realizimin e ndrigimit skenik me terminalé
té pérshtatshém dhe me karakteristika kromatike
té ndryshme, né brendési té sallés sé teatrit dhe té
ambienteve ekspozues. Projekti i impiantit mekanik,
éshté menduar duke u bazuar né pérdorimet e ndryshme
té sipérfagjeve t€ ndértesés, periudhave té pérdorimit
dhe karakteristikave gjeometrike dhe strukturore té
ambienteve. Pérve¢ impiantit t€ klimatizatoréve éshté
parashikuar pérdorimi i paneleve diellor termik, pér
prodhimin e ujit t&¢ nxehté, ndérsa vaska e ujit ku”
mbéshtet “ sfera teatrale”, perve¢ suportit t& impiantit
té klimatizatorve nga ana hidrometrike, do té pérdoret
edhe si rezerve hidrike pér impiantet e fikjes sé€ zjarreve.
Pérsa i pérket impianteve speciale, éshté parashikuar
pajisia e ndértesés me: impiantin e transmetimit
telefonik, impianti i alarmit dhe Tvcc, impianti tregues
né rast zjarri dhe impianti TV satelitar. Né kompleks,
sistemi impianteve té projektuar do té jeté né gjéndje
té pérballoje problemet e furnizimit té energjisé
elektrike, duke pakésuar shumé konsumin dhe duke
prodhuar energji né menyré autonome, dhe do té jeté
njé sistem impiantesh té njé standarti shumé té larté
cilésor dhe funksional. Kostoja totale e punimeve, duke
pérjashtuar sistemimet e jashtéme dhe parkingjet, éshté
parashikuar té jeté 5.310.000,00 Euro. Prej tyre, 45%
éshté e destinuar pér realizimin e sferés teatrale (nga
struktura deri tek rifinitura dhe arredamenti) ndérsa 30%
pér realizimin né kompleks té sistemeve té impianteve.
Mbetja prej 25%, i takon ristrukturimit dhe rikualifikimit té
bréndéshém dhe té jashtém té “Piramidés”, pér ta béré
sa mé té pérshtatshme dhe funksionale pér pérdorimin
e ri. Punimet mund té realizohen né njé kohé qé
parashikohet té varioj nga 12 deri né 16 muaj. 71
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ALL THE GREEN AREAS AND HARD SURFACES WILL BE RENOVATED ACCORDING TO THE EXISTING EXTERNAL
ARRANGEMENT . ONE ADDITONAL FOUNTAIN WILL BE ADDED WITHIN A NEW WATER BASIN ON THE CENTRAL ACCESS
PATH TO THE MAIN ENTRANCE ON THE WEST SIDE .

NEW DECORATIVE TREES AND FLOWERS WITH BE PLANTED ALL AROUND THE GREEN AREAS .

[THE WEST MAIN ENTRANCE WILL BE THE MAIN ACCESS TO ALL OF THE PRINCIPAL FUNCTIONS OF THE NEW CENTER.
THIS WILL LEAD TO THE MAIN LOBBY CONTAING THE INFORMATION DESK AND FROM WHERE THE PUBLIC MAY BE
DIRECTERD TO THE NEW DRAMA THEATRE , THE ART GALLERY, THE VARIETY {CABERET) HALL AND THE CINEMA

ON THE OPPOSITE EAST SIDE WILL BE THE UTILITY AND THE ACTOR'S ENCTRANCE, THROUGH WHICH ALL STAFF AND
EQUIPMENT WILL ENTER .

THE OTHER EXISTING NORTH AND SOUTH ENTRANCES WILL BE USED AS SECONDARY ACCESSES TO THE NEW ART
GALLERY AT LEVEL -4.85M.

A NEW UNDERGROUND CAR PARK MAY BE INCLUDED WITHIN THE COMPOUND ON THE EAST UNDERNEATH THE
EXISTING ROADS ON THREE FLOORS . THIS WILL LEAD TWO ACCESS INTO THE ART CENTRE THROUGHT THE EAST
UTILITY ENTRANCE AT LEVEL -4.65M, THE ROOF OF THIS CARPARK WILL FOLLOW THE EXISTING LANDSCAPE AND
BECOME A NATURAL GREEN AREA.

DO TE BEHET NJE RINOVIM | TE GJITHA SIPERFAQEVE TE GJELBERA DUKE RUAJTUR MORFOLOGJINE EKZISTUESE, DHE NJE SHATERVAN [ RI
BE BASHKU ME BASENET PERKATES DO TE VENDOSET NE KALIMIN QENDROR PER NE HYRJEN KRYESORE NE ANEN PERENDIMORE TE SHESHIT
KU ESHTE VENDOSUR OBJEKTL. PEME TE REJA DEXORATIVE DHE NJE SASI E KONSIDERUESHME LULESH DO TE MBILLEN NE TE GIITHE
SIPERFAQEN E GJELBER.

QE NGA HYRJA KRYESORE (NE ANEN PERENDIMORE) ESHTE PARASHIKUAR TE KENE AKSES TE GJITHE FUNKSIONET KRYESORE TE
QENORES SE RE.

! PUBLIKU | INTERESUAR PER AKTIVITETET E TEATRIT TE RI DRAMATIK DHE GALERISE SE RE TE ARTEVE PAMORE, TE VERIETESE SE RE DHE
[TE KINEMASE DO TE LEVISE NEPER TE NJEJTIN DREJSTIM QE DO TA COJE ATE NE HOLLIN KRYESOR KU DO TE INSTALOHET ZYRA E INFORMAIONIT.

NE ANEN E KUNDERT (NE ANEN LINDORE) ESHTE PARASHIKUAR HYRJA PER TE GJTHE PERSONELIN E SHERBIMIT DHE TE ATYRE QF
KRYEJNE AKTIVITETE TE TJERA PERFSHIRE EDHE AKTORET E TEATRIT St DHE AJO PER FURNIZIM APO EVEKUIM TE PANSJIEVE PER TEATRIN
DRAMATIK DHE GALERINE E RE TE ARTEVE PAMORE

DY HYRJET E TIERA ANESORE DO TE PERDOREN S| NJE PORTE DYTESORE PER GALERINE E RE TE ARTEVE PAMORE (NE ANEN VERIORE)
DHE PER KINEMANE (NE ANEN JUGORE)

NJE GODINE € RE PER PARKIM NENTOKESOR DISA KATESH ESHTE PROPDZUAR TE NDERTOHET BRENDA SHESHIT NE DISPOZICION TE
DBJEKTIT, AJO ESHTE VENDOSUR NE ANEN LINDORE KU SOT NDODHEN RRUGET EKZISTUESE TE SHERBIMIT NE KUOTEN -4 65M. KIO GODINE E
RE DO TE PERDORET PER PERSONELIN E BRENDESHEM TE QENDRES §1 DHE PER PUBLIKUN.

! MBULESA E KESAJ GODINE TE RE DO TE NDJEKE TE GJITHA PJERESITE € TERRENIT TE SISTEMUAR DHE KUOTAT EKZISTUESE DHE DO TE
MBILLE T £ GIITHA DUKE PREZANTUAR NJE SIPERFAGQE TL GJELBER. -
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ABSTRAGT

Since thousands years, the destruction

as the conservation has been the
fundamental element of the creation

of the cities, one of the means that has
ensured its long life, paving the way to and
enabling its urban recreation. Destruction
has heen almost always the preface of a
new construction, the commencement of a
process hy which is produced in layers the
very core of the city.

In this context and based on an aesthetics-
architectural analysis, this article aims
to argue that the Pyramid (former “Enver
Hoxha” museum) failed to become a part
of the treasure of architecture. As an
entirely ideological work, commissioned

to crown the power and the cult of the
individual, it was unable to make a “place”
and the city to give a "place” to it.

On the other hand, having a very rare
typology, it is impossible for it to survive
by being reused for another destination.
Its unsuccessful reuses so far, although
perfectly constructively realized in
monolith concrete, have proven once again
its éphémere character and its inevitable
fate: the destruction, to give the way

to the construction of a contemporary
and more necessary architecture for the
country (New Parliamentary Gomplex],
which would be also a good opportunity for
an architectural revival of the city, calling
t0 our mind the words of the architectural
theoretician of the 18th century,
Francesco Milizia, saying that “to beautify
a city is necessary to destroy many parts
ofit. "

98

—{ lehate me Arkite e

shkatérrimi si simbol pér njé
té ardhme mé te mire

Artan Raca

“Adhurimi i sé shkuarés té con drejt njé pesimizmi té pajustifikuar pér té tashmen dhe té pengon té

kuptosh qé e ardhmja éshté ndryshe nga ajo qé mendoje...” Paul Valéry

Arkitekti amerikan Louis Kahn (1901-74)
né pérkufizimin e tij pér qytetin, si njé poet
i vérteté na dhuron kété fluturim: “Njé
Qpytet éshté vendi né té cilin njé femijé qé ecén
mund té shikojé dicka qé i tregon cfaré ai do té
déshironte té bénte pér gjithé jetén”. Atéheré
le t& ndjekim kété fluturim si njé mundési
pér té zhbiriluar até qé vjen mé poshté.
Mbi té gjitha duhet véné re se si ky
pérfytyrim mbi qytetin jepet duke “ecur |
pra né lévizje dhe jo duke “banuar “ né té.
Nga ana tjetér, “fémija” (njé génie e parritur
ende gé pérmban né vetvete né ményré
té¢ heshtur njé pafundési mundésish)
duhet té shquaj né Qytet até qé ai “do té
déshironte té bénte” pérgjithmoné, ose e
théné ndryshe té shquaj até, qé ai éshté
né “mundési’. Pra, me fjalé té tjera, ky
géndrim “johistorik” nga njé arkitekt qé
pér historiné kishte shumé respekt dhe e
njihte miré até, tregon se qyteti nuk éshté
paré vetém si vendi ku banohet, mbretéria
e té¢ patundshmes, parcela ku mund té
stivosen e té ruhen ato qé “tashmé jané
béré”, por mé tepér si njé skenar né

ndryshim i gjérave qé “do t& béhen”, dhe

se Historia e tij, qé njékohésisht éshté edhe
historia e arkitekturés pérfton njé shpejtési
qé e projekton até né kohét dhe né vendet
e sé ardhmes.

Ne jemi mésuar ta shikojmé qytetin
si produkt t& grumbullimit t& njerézve, té
funksioneve dhe mbi té gjitha, t& objekteve
té¢ ndértuara. Né fakt gé prej mijéra
vjetésh shkatérrimi ka gené sé bashku me
konservimin elementi themelor i krijimit
té qyteteve, njé nga mjetet qé i ka siguruar
jetégjatésiné, duke hapur rrugén dhe
duke béré t¢ mundur rikrijimin urban.
Pothuajse pérheré shkatérrimi ka gené
parathénia e njé ndértimi t& ri, fillimi i njé
procesi, népérmjet té cilit éshté prodhuar
me shtresézime edhe veté thelbi i qytetit.
“Pér té zbukuruar njé gytet, ka nevojé gjithmoné
t¢ shkatérrohen shumé pjesé té tij” shkruante

dhe arkitekti

rreth fundit t& viteve ‘700, duke treguar

artisti Francesco Milizia
né Traktatin e tij se si shkatérrimi ka qené
gjiithmoné njé nga rrugét, mé ané té sé
cilés jané shprehur qytetérimet e médha
urbane. Pjesé e kétij shkatérrimi ka gené

pérheré ajo qé binte ndesh me estetikén,



pjesét e vdekura, gjymtyrét e gangrenizuara,
arkitektura e shémtuar.

Nése kthehemi né diskutimin toné
lidhur me muzeun e Enver Hoxhés apo
Piramidén, a mund té themi se éshté ky
njé objekt i shémtuar? Do té ishte i mangét
kufizimi i gjykimit vetém mbi kriterin
estetik, “shémtia nuk mjafton”. Nga ana
tjetér ta reduktosh arkitekturén né céshtje
“numrash” referendumesh, apo "gustoje”
do té thoté ta neutralizosh até. Qyteti éshté
si njé libér historie me fage t& bukura dhe
té shémtuara, padyshim gé nuk mund té
grisim faget e shémtuara, por vetém ato
qé na “béjné keq”, ato qé na “helmojné”.
Sipas gjykimit tim edhe Piramida éshté
njé objekt qé bén keq, kurorézon fuqiné,
pushtetin dhe kultin e individit. Pérmbajtja
e saj e ndot qytetin, ndérsa arkitektura
ka njé ndikim traumatik dhe shkatérron
bukuriné pamore. “Arkitektura -thoshte
Louis Kahn- nuk egziston , por egziston vepra
arkitekturore, pra wepra arkitekturore éshté
vetém njé oferté ndaj arkitekturés, me shpresé qé

kjo ta pranojé né thesarin e saj”, atéhere nése

kjo éshté e vérteté, mendoj se Piramida

éshté pikérisht njé vepér qé nuk arriti dot
té béhet pjesé e thesarit.

Njé vepér arkitekturore pérpara se té
vlerésohet pér formén, véllimet, materialet
e teknollogjing, duhet t& vlerésohet sesa
arrin té krijojé njé wend, té integrohet
e t& béhet pjesé e qytetit. Né fakt ky
objekt ka prodhuar njé nonlieu nése do ti
referoheshim konceptit t& etnologut dhe
antropologut Marc Augé mbi vendet dhe
jovendet. Me vendosjen e saj géndrore dhe
mospérfillése pér cfaré ka rrotull, Piramida
arriti té neutralizojé njé parcelé tepér té
vyer pér qytetin dhe ta kthejé até vetém né
funksion t¢ monumentalitetit té saj dhe
aspak té krijimit t& njé vend, ku njerézit
mund té krijojné marrédhénie mes tyre.

Pikérisht pér shkak t&¢ qéllimit e
programit Piramida éshté edhe mbulesé
e njé varri edhe muze, edhe objekt kulti
edhe

monument edhe memorial, pra éshté njé

edhe arkitekturé konvencionale,

lloj sfinksi apo minotauri ku formulimit
arkitekturor né pjesén e pasme i shkrihet
njé monument né até pérpara. Né kété

pikpamje, projektuesit e saj jané treguar

Artan Raca éshté diplomuar

né Arkitekturé né fakultetin e
Inxhinierisé sé Ndértimit né Tirané
mé 1987. Deri né 1993 ishte arkitekt
né ISPN, vit kur dhe hap studio raga
arkitektura ku ushtron aktivitetin
projektues né fushén e arkitekturés
e dizajnit. Autor i disa projekteve né
Tirané si, “Pallati i Verdhé” né rrugén
Hoxha Tahsin (2000], pallat hanimi né
rrugén Naim Frashéri mbi ish market
VEFA2002), dhe atyre ni ndértim

si “Lingotto Genter” né bulevardin
Ihan D’Ark[2004), pallati “Linja” né
rrugén Don Bosco[2007), tre "Vilat

e Bardha” né Shirokg(2007], etj. Né
vitin 2000 pérkthen e boton né shgip
librin “Vers une Arghitecture” té Le
Gorbusier dhe prej vitit 2007 &shté
pedagog i projektimit arkitektonik né
Universitetin POLIS né Tirané.




ABSTRAKT

(& prej mijéra vjetésh, shkatérrimi ka
gené sé bashku me konservimin elementi
themelor i krijimit t& quteteve, njé nga
mjetet g i ka siguruar jetégjatésing,
duke hapur rrugén dhe duke héré té
mundur rikrijimin e tjj urban. Pothuaj
pérheré shkatérrimi ka gené parathiénia

e njé ndértimi t& ri, fillimi i njé procesi
nipérmjet té cilit éshté prodhuar me
shtresiézime edhe veti thelbi i gytetit.

| paré nié kété kéndvéshtrim dhe bazuar
né njé analizé estetiko-arkitekturore ky
shkrim synon té argumentojé se Piramida,
ish muzeu Enver Hoxhal nuk arriti t& béhet
pjesé e thesarit té arkitekturds. Si njé
vepér thellésisht ideologjike e porositur pér
t# kurorézuar fuging, pushtetin dhe kultin
e individit ajo nuk mundi t& bgjé njé “vend”
dhe qyteti t'i bijé njé “vend” asaj.

Nga ana tjetér si njé tipologji tepér e rrallé
ajo e ka t& pamundur té mbijjetojé duke u
ripérdorur me sukses si arkitekturé me
njé tjetér destinacion. Ripérdorimet e saj
t# pasuksesshme, edhe pse e realizuar

mé sé miri konstruktivisht né beton té
derdhur né vend, vértetojné edhe njé heré
karakterin e saj ephémére dhe fatin e saj
t# pashmangshém: shkatérrimin, pér t'i
hapur rrugé ndértimit té njé arkitekture
bashkékohore dhe tepér té nevojshme pér
vendin [Kompleksit t& Ri Parlamantar),

qé do t# ishte dhe njé rast i miré pér njé
rilindje arkitekturore pér qytetin, duke

na sjellé né mend fjalét e teoricienit té
arkitekturgs té viteve '700 Francesco
Milizia, “se pér té zbukuruar njé qytet

lipsen t& shkatérrohen shumé pjesé té tij".
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tepér t& afté pér té& shprehur e pér té
pérmbushur detyrén e projektimit. Né fund
t¢ fundit fugia e arkitektit, mund té thonte
njé arkitekt i njohur, géndron tek bindja ndaj
invenstitorit, pra edhe pse nuk kemi né doré
detyrén e projektimit, investitori duhet
té keté gené i kénaqur gé té gjitha ato qé
thamé mé sipér jané mishéruar mé sé miri
né kété objekt.

Piramida sot éshté njé ndértim
térésisht i panevojshém qé e ka kryer
ciklin e tij t& jetés. Hegja e saj do t'i jepte
njé rifrymémarrje qytetit dhe do té hapte
mundési té reja imagjinuese.

Edhe pse e realizuar mé sé miri
konstruktivisht né beton t& derdhur né
vend, kjo vepér ka géné e ndérgjegjshme
se i pérkiste arkitekturés éphéméree, e
cila. nuk pércaktohet nga materiali me
té cilén ndértohet, se sa nga veté idea e
pérkohshmérisé qé ngérthen pérmbajtja e
saj, dhe me sa duket shpétimi i saj éshté i
pamundur. Ajo éshté “viktimé” e programit
dhe destinacionit té saj. Pérdorimi i kétij
objekti gjaté kétyre njézet viteve t& fundit
pér té tjera funksione, provoi se ripérdorimi
i arkitekturés sé saj nuk sjell asnjé risi, nuk
jep asnjé mundési dhe nxori edhe mé né
pah pamundésiné e saj pér t'u béré pjesé e
qytetit dhe pér té krijuar njé vend. Sforcoja
pér ta pérshtatur e ripérdorur até, nuk do té
bénte gjé tjetér vecse do té konsumonte mé
kot energji dhe vlera monetare. Tipologjia
e saj tepér specifike nuk krijon mundési té
mjafta arkitekturore pér njé rishpirtézim té
késaj ngrehine, por do té prodhonte vetém
njé sfinks té i, njé kitsch dhe njékohésisht
vecse do té zgjaste agoniné e saj.

Por, le té béjmé dhe njé pérpjekje pér

ta shpétuar. Ka vetém njé alternativé pér

mendimin tim, “ballsamosja” e saj, rikthimi
i késaj vepre né gjendjen fillestare, ashtu si¢
ka gené projektuar, si né interier, ashtu dhe
né eksterier. Vetém késhtu mund té fitojé
kuptimin dhe dinjitetin e saj si arkitekturé,
duke ju treguar atyre gqé do té vijné mé
pas pa asnjélloj dykuptimésie géllimin
pér té cilin ajo u ndértua. Pra pér té gjithé
tradicionalistét qé e shikojné traditén jo si
njé pikpamje qé njerézit e sotém zhvillojné
pér té kaluarén, por si njé produkt té sé
shkuarés té thithur né ményré pasive, pra
pér t& géné koherent ruajtja e kétij objekti
ka vetém njé rrugé metafizike: kthimin e tij
né identitet si njé relike turistike e kohés sé
socializmit shqiptar.

W. Benjamin thoté se “né cdo epoké
duhet té jemi né gjendje té ndajmé traditén nga
konformizmi, i cili bén ¢éshté e mundur pér ta
shtypur até”, duke komentuar se armiku
i vérteté i tradités éshté pikérisht ky i
fundit me pretendimin pér besnikéri ndaj
tipollogjive té saj. Pra a mund té géndrojé
ky objekt si i tillé né kémbé? Luks shumé
i madh pér vendin qé ka zéné. A mund té
fillojé edhe njé heré jetén e tij sé¢ bashku me
qytetin dhe njerézit e tij? Them se éshté e
pamundur. Gjérat do té ngatérroheshin mé
keq. Askush nuk mund té thoté se kjo nuk
do ta rriste edhe mé tepér kompleksitetin e
marrédhénieve shogérore dhe do ti bénte
miré qytetit. Si zor qé shogéria joné té
arrinte té treste njé situaté té tillé dhe pér
mé tepér né emér té kujt do ta bénte ajo
kété sakrifice?

Atéheré ¢’tabéjmé? Nicolai Ouroussoff
, kritiku tepér i hidhur i arkitekturés i New
York Times-it ka njé pérgjigje té forté e té
thjeshté: “t’i shkatérrojmé” ka shkruar qarté

e thaté né té& pérditshmen newyorkeze



(kuptohet jo pér Piramidén, por ka njé
listé té gjaté me objekte t¢ New York-t),
dhe vazhdon “..pérse té mos i pérgéndrojmé
energjité tona pér té shkatérruar té gjithé ato
objekte gé jo vetém nuk na japin gézim por na

krijojné dhe humor té keq?”.

BAUHUAS:it arkitektit Walter Gropius.
Lista vazhdon me giellgérvishtésin Trump
Place né proné t&¢ D.Trump “gé té kujton
banesat popullore sovjetike”. Midis viktimave
qé sakrifikohen éshté edhe Jacob K. Javits

Convention Center qé ka midis emrave té

Periodik Shkencor pér Arkitekturén dhe Planifikimin Urban

Duket si provokim, por jo pa kuptim. Né&

shénjestér té tij jané objekte qé sipas tij e
démtojné qytetin dhe helmojné jetén e tij.
Edhe Ouroussoff gjaté hartimit té késaj liste
éshté tepér i kujdesshém qé t& shpjegojé se
kriteri i zgjedhjes nuk éshté vetém estetik.
Pér kété arsye edhe pse nuk e pélgen, ai
e kursen qiellgérvishtésin Pan Am sot
Metlife njé nga objektet mé t& mérzitshém

pér newyorkezét, vepér e themeluesit té

projektuesve edhe até t& ¢cmimit Pritzker né
arkitekturé mjeshtrit I.M.Pei.

Njé pérgjigie tjetér na vjen nga
Gjermania dhe kryeqyteti i saj Berlini, qé
vazhdon té géndrojé né pararojé t& keétij
aksioni: shkatérrimi éshté e vetmja rrugé pér
t'u dhéné qyteteve tona njé té ardhme. Ky
éshté sllogani nén té cilin u hap Ekspozita

Internacionale e Ndértimit (IBA) e vitit

2010. Néntémbédhjeté bashki e komuna

Figl. piramida
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Fig2. Fig2/1
Reischtagu dhe kupola

té shtetit federal t& Saxony-Anhalt
paraqitén pér heré ré paré né njé ekspozité
arkitekture mé tepér shkatérrime sesa
ndértime. Né qytetet binjaké t&é Dessau-
Rosslau u shkatérruan mé tepér se 2300
apartamente, ndérkohé qé prej vitit 1990
ruspat nuk kané ndérmend té largohen
nga Berlini.

Por, shkatérrimi i njé objekti éshté
i lidhur pazgjithshmérisht me até qé do
té béhet mé pas, ajo éshté ana tjetér e

medaljes, bile shpesh nga rezultati qé

vien pas tij i jepet pérgjigie dhe arsyes sé

shkatérrimit. Na mbetet pra té zgjedhim se

¢’do té ndértojmé? Né mes na hyn politika
qé mes shumé t& nominuarve ka zgjedhur
té ndértojé¢ Parlament. Ne pyesim pse
Parlament! Ajo thoté pse jo parlament?
Duketedhe kjo si njé provokim. Por jo, éshté
politikisht korrekt dhe arkitektonikisht
brenda fushés sé saj. Nuk e mohojmé dot
se arkitektura éshté njé veprim politik dhe

né fakt lidhja midis arkitekturés e politikés

nuk éshté e rastésishme pér sa kohé nuk
éshté e rastésishme gé lindja e qytetit éshté
e njékohéshme me lindjen e saj dhe pér
mé tepér se politika para sé gjithash éshté
administrim i punéve té qytetit.

Nése té bésh politiké do té thoté t'i
japésh formé hapésirés sé bashkéjetesés
midis njerézve, atéhere projekti arkitektonik
pérbén medoemos, duam apo s’duam ne,
njé akt t& pérgjegjshém politik. Nga ana
tjetér, arkitektura i jep formé idesé sé njé
hapésire banimi dhe éshté pér rrjedhojé

paraqitje e njé ideje politike mbi gytetin.

Nuk mund ta kompleksojmé politikén se
ajo po merr vendime pér gytetin, pér sa
kohé éshté puna e saj administrimi i tij.
Para se té jeté njé vend fizik, Qyteti éshté
njé vend Politik, bile éshté me vend té
kritikojmé pérdorimin e teknologjisé dhe
té¢ komunikacionit pér t&¢ “depolitizuar”
dhe “neutralizuar” arkitekturén duke e
kthyer né proné té pluralizmit té vendosur

nga demokracia e tregut té liré, duke e



reduktuar até thjesht né njé “zanat” apo
né njé organizém qé flet vetém me veten
e tij. Eshté rasti té kujtojmé se ajo duhet
té jeté njé pérfagésim, qé do té thoté
mishérim i njé projekti politik alternativ
né pérputhje me vizionin e njé metropoli
té tregut té liré. Kjo do té thoté ta kuptosh
mendimin arkitektonik jo vetém si vendi
i zhvillimit kulturor, por pér mé tepér si
njé mjet konkret i veprimit politik. Késhtu
duke e pérgéndruar té gjithé energjiné
imagjinative né zhvillimin teknologjik, pa
asnjé perspektivé politike, shumé utopi
urbane té kultivuara né dekadat e fundit
- si pérshembull ajo e pérpunuar nga grupi
Archigram si njé arkitekturé apolitike
dixhitale - ka qéné e paracaktuar pér t& mos
ndryshuar gjérat.

Ne vazhdojmé e pyesim pse
Parlamentin né kété vend kaq t&
réndésishém dhe jo né njé vend tjetér! Pse
té mos e ndértojmé gjetiu pér té realizuar e
gjalléruar njé gendér tjetér té qytetit i cili
ka nevojé té ngutshme té policentrizohet!
Shumé e drejté, por nuk éshté né dinjitetin
e Parlamentit t& béjé njé detyré té tille
dhe nuk mé duket se do té jeté shumé i
vlefshém. Nga ana tjetér zbatimi i parimit
té “subsidiaritetit” nuk na lejon t’ia japim
kéte detyré Parlamentit kur ndérkohé
kété nuk e kané kryer ende stadiumet,
palestrat, kinematé, sallat e koncerteve,
muzeumet, géndrat financiare, bibliotekat,
si dhe vémendja e kujdesi urban pér té
shpérndaré té mirén né ményré kapilare. A
nuk do té ishte mé me vend, nése duam
policentrizmin, qé kullat 85-s¢ metroshe qé
rrethojné gqéndrén e Tiranés té projektuara
nga “Plani francez” t&¢ grumbulloheshin

diku tjetér pér té krijuar njé géndér

bashkékohore tregtare e financiare, duke
liruar né kété ményré edhe géndrén nga
njé detyré tepér e réndé e cila késhtu shkon
né kah t¢ kundért me cdo koncept pér
policentrizim té qytetit?!

Po pse késaj ndértese t'i jepet kaq
réndési? Dyshimtaréve edhe kjo u duket se
bie eré provokim. Por kétu jam pa médyshje
né anén e Parlamentit. Pas flamurit
Parlamenti i njé shteti éshté simboli mé i
réndésishém. Megénése teoria e métejshme
né kété piké do té binte eré moralizim po

vazhdoj me armét e arkitekturés.

Né debatin e konsumuar deri mé tani duket

se nuk ka gené e drejté idea e krahasimit té
Reischtagu-t gjerman me Piramidén toné.
Por né fakt éshté e kundérta, ato kané lidhje,
por kjo jo né favor té rikonstruktimit té
Piramidés, meqé rikonstruksion béné edhe
gjermanét, (duket shumé sipérfagésore) por
né favor té vémendjes qé duhet t'i jepet késaj
ndértese ashtu si¢c e vlerésuan gjermanét

parlamentin e tyre. Nése ka objekt qé
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klasa politike gjermane donte ta bénte
shembullin e rimékémbjes sé¢ Gjermanisé sé
bashkuar dhe té unitetit popullor, pa asnjé
médyshje ka gené ndértesa e Reischtagut
dhe i gjithé kompleksi parlamentar.

Po té besojmé thénien e arkitektit

Antonio di Pietro Averlino, alias

Filarete(1400/69) se arkitektura ka nijé

néné e njé babé, pérkatésisht arkitektin
dhe investitorin, mund té themi pa friké
se Reischtagu i ri éshté vepér e arkitektit
Norman Foster po aq sa edhe i politikés
gjiermane me té cilén ajo ka t& drejté té
krenohet. Né fakt ishte propozimi i saj
kupola e gelgté mbi sallén e parlamentit,
njé ide e marré nga varianti i arkitektit
spanjoll  Santiago Calatrava, por gé
arkitekti Norman Foster e ktheu né njé

metaforé té jashtézakonshme arkitekturore

pér té simbolizuar né syté e popullit
transparencén e politikés gjermane. Por
krahasimi i thjeshté arkitekturor éshté pa
vend po té kemi parasysh se pjesa e tij e
brendshme éshté shkatérruar totalisht duke
léné vetém lékurén e jashtme si njé simbol i
vazhdimésisé sé parlamentarizmit té shtetit

gierman. Kérkesa e klasés politike pér té

L

aplikuar né té sistemet mé té pérparuara té
njé arkitekture té géndrueshme, megjithé
kostot e jashtézakonshme, tregojné
pér ambicjien dhe réndésiné qé iu dha
kétij objekti pér té gené njé shembull i
arkitekturés sé¢ géndrueshme pér gjithé
Gjermaniné.

Rasti tjetér mé pak i lakuar por tepér
domethénés éshté dhe Brasilia, kryeqyteti
i ri i Brazilit. I ndértuar né 1000 dité

Brasilia ishte éndrra e tre personave: e njé



politikani me vullnet té hekurt, Junscelino
Kubitschek qé si president i Brazilit donte té
ndértonte né zemér té vendit njé kryeqytet
nga zero; e njé arkitekti, Oscar Niemeyer
qé jetonte me lapsin né doré dhe gé nga
frika pér avionét udhétonte deri né tre dité
pér té arritur né kantier dhe i njé urbanisti

té ndritur, Lucio Costa qé vizionit pér njé

qytet futurist i bashkoi njé njohje té thellé
té historisé sé vendit té tij. E péruruar mé 21
prill t& vitit 1960, Brazilia ishte imagjinuar
pér njé komb gqé donte me ¢do kusht t&
ishte modern e qé té tregonte se nuk e
meritonte thénien e gjeneralit De Gaulle
“ ky vend nuk éshté serioy”. 1 konceptuar
me njé aks madhéshtor ku u dértuan
objektet administrtive, edhe pse né njé
vend jogéndror Parlamenti zé vendin mé té

réndésishém sipas autorit té projektit. “...Njé

vendim interesant i Liwcio Costas né projektin e
tij - do té shkruante kritika e kohés- ka géné
sigurimi i superioritetit hierarkik té Sheshit té
Ministrive dhe té Sheshit t¢ Tri Pushteteve mbi
pjesén tjetér té gytetit...”

Ndérsa réndésine  qé  ka

Asamblesé

pér
ndértesa e

Dacha,

Bangladeshin

Kombétare né (Parlamanti i

e

Bangladeshit) i ndértuar né vitin 1964,
njé xhevahir i vérteté i arkitekturés qé
arkitekti Louis Kahn ia “béri dhuratg”
para se té vdiste popullit té kétij vendi qé
pavarésiné do t'a fitonte mé 1971, doja ta
komentoja me njé thénie té shkrimtarit
Darah Diba, i cili tepér i vémendshém
ndaj pushtetit institucional gé evokonte
ndértesa do té shkruante mé 1990 se “.
ky makrokozmo kozmogjeografik distilon njé

koncept té njé tharmi hyjnor, i cili na udhézon
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me ané té shtigjeve tepér té sakta té ngjitemi né
parajsén tokésore...Kjo éshté njé arkitekturé qé
ju kthen dicka atyre qé nuk kané trashégimi, qé
gjejné aty njé shembélleyré té dinjitetit té tyre, qé
né mungesé té dickaje mé té miré lexojné tek ajo
njé imazh té njé jete ndryshe...”

Tani me shpalljen e listés tepér
shpresédhénése té  studiove té  projektimit,
(megjithése do té ishte né nderin e kétij objekti
qé pér héré té paré té organizohej njé konkurs
i hapur) duket se “les jeux sont faits” dhe
topi éshté né duart e bashkautorévé, nénés
dhe babait té kétij objekti, pra té arkitektéve
dhe té pushtetit. Suksesi apo déshtimi i késaj
krijese u takon vetém atyre. Eshté radha qé ky
projekt té mos kthehet né njé rast té humbur
por né njé mundési pér t'i dhéné gytetit njé nga
objektet mé bashkékohore, njé simbol té rilindjes
arkitekturore. Si njé besimtar i arkitekturés
them se ajo mund té béjé gjéra té mrekullueshme
sidomos kur éshté e liré. Né kété rast filozofi
i dekonstruktivizmit Jacques Derrida do té
thoshte: Maintenant ['architecture (tani e ka

rradhén arkitektura).

literatura
Jacque Derrida, Point de Folie -

Maintenant  [’Architecture, Bernard
Tschumi: La Villette.» AA Files (Summer
1986).

David B. Brownlee, David G. De Long,
L.I.LKahn: in the Realm of Architecture,
RIZZOLI INTERNATIONAL
PUBLIKATION, N.Y 1991.

Maria Bonaiti, Architettura ¢, L.I.Kahn,
gli Scritti, ELECTA 2002.

L’Architecture d’Aujourd’hui n.373, nov-
dec 2007.

Filarete, Trattato di architettura, ed.

i G

-

Anna Maria Finoli and Liliana Grassi,

11 Polifilo, Milano 1972.

Shénime pér fotot

Figl. Ish muzeu i Enver Hoxhés projektuar nga
ISP n.1 Tirané me kryetar grupi arkitekt
K.Kolaneci, 1987.

Fig2. 2/1  Reischtagu, Kupola e gelgté

mbi sallén e parlamentit, projektuar nga
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arkitekti Norman Foster, 1999. Tre Pushteteve  2.Sheshi i Ministrive — Fig4.
Parlamenti i Bangladeshit
Fig3. Sheshii Tre Pushteteve me kullén e Kongresit 3.Katedralja 4.Sektori kulturor 5.Qéndér
ku jané vendosur zyrat dhe du kupolat ajo e argétimi e shplodhjeje  6.Sektori Bankar
hapura pér Senatin dhe tjetra e pérmbysur 7.Sektori Tregétar  8.Hotele 9.Kulla e
pér Dhomén e Deputetéve, projektuar nga Radio TV 10.Sektori Sportiv 11.Sheshi i

arkitekti Oscar Niemeyer 1958. Bashkisé ...

Fig3/1. Plani pilot pér Brasilian i firmosur  Fig4. Ndértesa e Asamblesé Kombétare

nga Liwio Costa qé daton 10 mars 1957, né Dacha, Parlamanti i Bangladeshit,

projekti  fitues i konkursit. 1.Sheshi i projektuar nga arkitekti L.I. Kahn 1964.
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Piramida midis simbolit; té se

shkuarés dhe sé ardhmes

Arben Shtylla

Né korrik t& vitit 2004, kur deputetét e
Kuvendit t&¢ Shqipérisé, miratonin njézéri
me rreth 140 vota, Vendimin pér ndértimin
e parlamentit té ri pak kush parashikonte se
pér té, vite mé voné, né mediat shqiptare,
do té ndizej njé diskutim i gjallé dhe mjaft
i nxehté.

“Duhet prishur apo jo, Piramida”, ose
mé sakté, “Duhet apo nuk duhet njé godiné
pér Parlamentin e 1i”, apo si¢c debatonin
specialistét, “A éshté ky vendi i duhur pér njé
Parlament”, .... ... “vendi i pérshtatshém mund
té jeté kudo, mjaft t& mos jeté né gendér”...?
kéto ishin pyetjet qé nxitén debatin!!!

Pikérisht kétyre pyetjeve nga piképamja
thjesht profesionale do t¢ mundohem t’i
pérgjigiem mé poshté.

Piramida dhe Parlamenti, jané dy
objekte qé pér shumé arsye té¢ ndryshme
bashkohen né njé piké dhe qé paragesin
njé simboliké tepér té forté. Ata lidhen né
pérmbajtje, funksionin dhe géllimin pér té
cilin jané ngritur dhe té cilit i shérbejné.

Ndérsa parlamenti ka njé funksion
tashmé t& kristalizuar qarté¢ dhe shumé
té réndésishém né vendet me njé sistem
demokratik, rasti i ndértimit t& piramidés
éshté i vecanté dhe interesant né historiné

e arkitekturés sé fundit té shekullit 20.

Piramida u ideua, u projektua dhe u ndértua
si muze i njé lloji té vecanté. Né t& nuk u
ekspozuan materiale relike dhe eksponate
té epokés, por u tentua gé né muze gjithcka
té jepej népérmjet formés dhe arkitekturés.

Kjoishte njé zgjidhje origjinale jo vetém
se rimori nga lashtésia forma arkitekturore,
té cilat i trajtoi né njé kéndvéshtrim krejt
modern, por edhe sepse arriti té krijojé njé
vepér né formén e njé memoriali. Pra, kemi
njé simbiozé jo té zakonté né arkitekturén
shqiptare, ku forma béhet primare dhe
funksioni utilitar i ndértimit del né plan
té dyté.

Gjithashtu, kemi t&¢ b&jmé me njé
shembull shumé t& vecanté ku forma
arkitekturore béhet njésh me funksionin,
ku ndértesa paraget qé prej sé largu
géllimin e ngritjes sé saj dhe trajtimi i
brendshém mbetet unikal, jo funksional
dhe utilitar, por formal dhe vazhdues i
idesé s¢ memorialit t& eksterierit.

Jané kéto vecori, né bazé té& mos
suksesit té ndérhyrjeve té njépasnjéshme,
té béra né kéto njézet vjet, pér té ndryshuar
dhe pérshtatur piramidén né njé godiné
me funksione té tjera si panair, ekspozité,
biblioteké, zyra, teatér etj.

Piramida pér fatalitetin e saj, nuk i pranoi



kéto ndérhyrije. Ajo u krijua si njé memorial
dhe do t& mbetet e till¢ deri sa té ekzistojé.

I ngjashém pér sa i pérket simbolikés
éshté¢ edhe godina e parlamentit. Kjo
simboliké éshté jo vetém formale, por
kryesisht funksionale, e lidhur me géllimin
e tij.

Ashtu si kishat né mesjeté, bankat
né fillimet e kapitalizmit, godinat e
parlamenteve kané gené dhe jané simbole
té njé sistemi, té njé “regjimi“ demokratik,
ku népérmjet pushtetit té¢ deleguar me ané
té votés sé liré, diskutohet dhe vendoset
pér fatet e popullit dhe té& vendit.

Né vendet me demokraci té zhvilluar,
godinat e parlamenteve jané pika referimi
té arkitekturés dhe urbanistikés s& qyteteve
ku ato jané ngritur.

Pér kéto vecori, zgjedhja e vendit
té ndértimit t& parlamentit t& ri, ka njé
karakter té forté simbolik. Eshté kjo arsyeja
qé prishja e piramidés éshté e lidhur me
ndértimin e parlamentit té ri. Cdo ndarje e
kétyre dy vendimeve (prishje dhe ndértim)
éshté e pavérteté dhe jo logjike.

Piramida u ndértua pér té krijuar njé
memorial pér njé simbol té caktuar. Prishet
pér t'i léné vendin Parlamentit té i, njé

institucioni, si shtépi e demokracisé.

Kjo simboliké éshté e lidhur ngushté
edhe me vendin e ndértimit. Sheshi, né
krygézimin e bulevardit “Déshmorét e
Kombit” me até “Bajram Curri”, paraqget
njé nga zonat mé té mira té gendrés sé
Tiranés. Shtrirja e saj, hapja ndaj shikuesit,
fushé-pamja mjaft e gjeré dhe sfondi né
pjesén lindore té malit t&¢ Dajtit e béjné
kété shesh njé nga sheshet mé t& mira dhe
mé interesante té kryeqytetit.

Ndoshta kéto vlera kané bére, qé
cuditérisht, kjo zoné té lihet e paprekur,
e bardhé, njé shesh tabu, e vetmja ku
nuk parashikohet asnjé lloj ndérhyrje nga
projekti i gendrés sé Tiranés.

Si pérfundim, dua té nénvizoj faktin
se, hegja e njé simboli dhe vendosja e
njé tjetri nga pushteti legjislativ, nuk bén
gjé tjetér vetém se rithekson dukuriné se
cdo kohég, népérmjet pérfagésuesve té saj
politik, vendos té 1éré gjurmén e saj mbi
urbanistikén e qyteteve tona. Pérjashtim
nga kjo dukuri nuk béjné as kohét moderne,
jo vetém tek ne, por edhe né vende mé té
zhvilluara. Shembulli mé i qarté éshté
Parisi, ku gjurmét e “urbanistéve” mé
té réndésishém né strukturén e tij jané
léné nga G. E. Haussmann e deri te F.

Mitterrand.

Pérfundoi studimet pér arkitekturd
né vitin 1975 né Universitetin
Politeknik té Tiranés. Ka kryer
studime pasuniversitare né Milano
né vitin 1985 dhe ka mbrojtur gradén
Doktor i Shkencave né Arkitekturé né
vitin 1987 né universitetin Politeknik
té Tiranés. Ka punuar né Institutin

e Studimeve dhe Projektimeve té
Arkitekturés, Urbanistikés dhe té
Veprave Industriale gé prej vitit
1976. Duke filluar nga viti 2009
punon si pedagog né Universitetin
POLIS duke kontribuar si drejtues

i departamentit t& shkencave te
aplikuara dhe si lektor e drejtues
projektesh né lendét e Teknologjisé sé
Arkitekturés dhe Mjedisit.

(& nga viti 2006 ka kontribuar

né organizimin e konkursit
ndérkombétar pér Kompleksin e ri
Parlamentar t& Shqipérisé, si edhe
bashképunon me studjo té huaja pér
projekte me réndési kombétare e
ndérkombétare.
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Piramida

Artan Fuga

Pasi ideja e prishjes sé¢ ndértesés né
Bulevardin «Déshmorét e Kombit», e quajtur
né zhargonin tiranés «Piramida», u debatua
furishém, me pasion dhe kaloi né sallén
e Kuvendit, céshtja doli sigurisht edhe né
ekranet televizive.

Sigurisht pér t'u ndérlikuar edhe mé.

Né fakt, shpesh, duhen mbushur
me dicka orét e programimit televiziv. Ne
mérzitemi ndoshta nga disa debate pa
fund, por redaksité televizive kénaqgen,
lumturohen, sepse programi mbushet. Dhe
po té ankohemi se pérse humbim kohé me
debate kaq té gjaté, atéheré edhe pyetja qé na
kap «mat» éshté e menjéhershme «Kur nuk
i pélgeni emisionet tona, atéhere pérse na
shikoni?» Ky éshté sekreti i mediave televizive,
ato t& ngulin pérpara ekranit si pér té shijuar
té bukurén dhe interesanten, ashtu edhe
gjérat pa shumé interes.

Té prishet apo jo ajo ndértesa, e cila
sipas zhargonit té rinisé tiranése u quajt
“Piramidé»?

Sipas meje, ajo ndértesé¢ dhe fati i saj
nuk ka vend té& politizohen.

Eshté njé céshtje thjesht urbanistike, kaq
anésore, céshtje financiare dhe arkitekturore,
pra, por ama aspak, politike. Sipas meje,
piramida as nuk ka simbolizuar diktatorin,
sikurse shprehen antikomunistét, as nuk ka
simbolizuar udhéheqésin, sikurse mund té
shpreheshin kundérshtarét e tyre. As njerin
dhe as tjetrin. Pér njé arsye té thjeshté sepse
aty, te Piramida, vetém nga fundi i jetés
sé regjimit monist u ndértua njé bina e

madhe, vlerat arkitekturore té sé cilés nuk i

kam kuptuar kurré sepse nuk jam arkitekt,
funksioni i sé cilés, si muze, nuk zgjati vecse
dy a tre vjet. Ndértesa né fjalé né asnjé rast
nuk u asociua me pérfytyrimin imagjinar té
relikeve qé¢ mbante brenda saj népér vitrina.
As nga komunistét e atéhershém dhe as nga
antikomunistét.

Mbi té gjitha, ndértimi i njé binaje té
tillé né ato vite shihej me ironi nga popullsia,
gé nga njera ané, vrojtonte sesi partia né fuqi
po dorézonte pushtetin dhe po largohej me
rendje t& panikté nga parametrat ideologjike
qé pérfagésonin reliket e atij qé u quajt muze,
dhe nga ana tjetér, shihte me lemeri sesi né
kushtet e njé krize edhe pér bukén e gojés
qé pllakosi né Shqipéri né ato vite, pushteti i
térhequr nga grandomania harxhonte hekur,
beton, mermer etj. pér t&¢ ndértuar fasada
arkitekturore, ndérkohé qé dihet nga té gjithé
se e thjeshta éshté e bukur.

Aq mé shumé qé si ndértesé, si praktiké,
si akt, ndértimi i Piramidés nuk kujtonte
aq shumé njeriun qé i mbante emrin, por
ishte shprehje e manipulimit dhe e frikés
sé¢ udhéhegjes sé¢ atéhershme pér t'i dhéné
kurajé vetes népérmjet ndértimit té veprave
faraoniake, solide, t& shpérmasuara, gjigante,
shtypése pér véshtrimin qytetar, ndérkohé qé
psikologjikisht, kolekivisht, grupimi drejtues
ndodhej nén njé pasiguri t& konsiderueshme
e ankth pér fatin e vet nga ndryshimet
gorbacoviane dhe mé pas té atyre né Lindje.
Frikén politike dhe ankthin psikologjik
kolektiv qé& kishte pllakosur kérkonte t’a
nxirrte jashté, t'a “eksorcizonte”, népérmjet

ndértimeve gjigantomane pa asnjé funksion



dhe rendiment as politik, as propagandistik,
as ekonomik. Njé “autogol” propagandistik -
ky ishte né até kohé ndértimi i Piramidés.

Po késhtu, ndérsa pérpiqej mesa i vinte
ndoresh pér té transformuar dicka nga sistemi
i méparshém, grupit politik drejtues t& kohés
i duhej t¢ kénaqte edhe pritshmérité e njé
pjese konservatore té shoqérisé, qé¢ mendonte
se historia duhej t& ndalte menjéheré pasi
u vendos pllaka e fundit e mermerit té
Piramidés.

Nése ngjarjet e kaluara politike do t'i
quajmé, sikurse béjné disa, si “trashégimi
kulturore e popullit”, atéheré me singeritet
dhe ndershméri duhet té pranojmé se
piramida shenjon pikérisht kété cast politik
degradues né té& gjitha kuptimet e veta dhe
asgjé tjetér. Si simbole, pér njé brez nostalgjik
apo té traumatizuar né kujtesé, shumé mé
tepér vlera sesa ajo kané hekurudhat qé
tashmé jané mbuluar me ferra, hidrocentralet
nga té cilét ende marrim energji elektrike, e
pér ata qé kané vuajtur, si simbol i sé keqes,
jané shumé mé tepér kampet dhe burgjet.

Pasi barazojné ndértesén me reliket qé
ajo ka mbajtur brenda, pérziejné gjithcka
tjetér. E quajné “trashégimi kulturore”.

Por, cfaré kujtese historike pérfagéson
ajo ndértesé!

Ta shohim me realizém dhe t& mos e
krahasojmé me bunkerin e Hitlerit né Berlin
qé disa paskan pasur kohé dhe déshiré pér
t'a vizituar. Té paktén duhet pranuar se aty,
brenda saj, nuk ka ndodhur asnjé ngjarje
historike e shénuar pér kombin. Vec ndonjé

puthjeje si té fshehté qé ndonjé vajzé e re i ka

rrémbyer shpejt e shpejt ndonjé djaloshi, ulur
té dy rreth tavolinave, fshehur pas shtyllave,
né kohén kur gjaté tranzicionit aty géluan
kafe ku kundérmonin nga larg aroma té
pakéndshme we-ésh té bllokuara.

Nuk paragjykoj fare kur them se né
piramidé nuk ka ndodhur asnjé ngjarje qé
disa mund ta quajné shpétimtare apo fatale
pér historiné e Shqipérisé. Né kété kuptim,
shumé mé tepér kujtesé historike pérmbajné
orendi fare té thjeshta, njé stilograf, njé
palé pranga, njé palé képucé, njé makiné
shkrimi, disa kocka skeletike té gjetura né
varre té pérbashkéta, sesa njé bina ku nuk ka
ndodhur asgjé thelbésore, as pér miré e as pér
keq, qé do t& quhej njé ngjarje historike pér
kombin.

Veté ndértesa éshté me njé pérmbaijtje
simbolike krejt tjetér nga ajo qé i dha regjimi
i kohés né até etapé té fundit té ekzistencés
sé tij. Ishte vetém muze, dhe aspak mauzole.
Ndérkaq vetém pér pak vite. Askund nuk
ngatérrohet pérmbajtja e objekteve historike
qé “flejné” né njé muze, me muret apo
karabinané e veté ndértesés sé muzeut.

Pasi thamé se binaja nuk ka asnjé
peshé politike, apo nuk pérfagéson asnjé vleré
né trashégiminé kulturore, fjalén e kemi, qé
té mos ngatérrohet ndokush. E prishin pér
té béré njé ndértesé té re Kuvendi, apo nuk
e prishin, dhe e 1éné t& rrénohet nga koha,
sikurse kané béré té gjitha geverité deri mé
sot, edhe mé keq sesa éshté braktisur, puné e
tyre, por kujtesé historike ajo nuk pérmban.

Mé kot e politizojné céshtjen. As

piramida nuk ka lidhje me diktaturén sepse
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ndértesa né fjalé nuk éshté vecse njé obekt
neutral, ngjyrosjen ideologjike ia kemi ngjitur
ne njerézit, kurse kété ajo nuk e ka né vetvete.
Ngarkimi i saj me njé pérmasé simbolike
éshté njé shfagje e pastér fetishizmi si sjellje
psikologjike, qé ju atribuon sendeve shpirt,
njé lloj animizmi, i cili na vjen qé nga popujt
e vjetér dhe na shogéron edhe ne banoréve
bashkékohoré té késaj toke. Jam gati té
pranoj hapur se objektet muzeale brenda saj,
pér miré a pér keq, kané vlera historike. Por,
jo godina né vetvete.

Nése Piramida prishet pér hakmarrje
atéheré le t& mos prishet, por nése shihet si
rinovim i fondit té ndértimeve institucionale
té vendit, qofté me prishje a modifikim,
nuk ka pérse té hezitohet fare. Le t& mos ia
transferojmé pérgjegjésiné e prishjes apo
modifikimit ndonjé studioje té huaj. Ky éshté
njé vendim i urdhéruesit té projektit dhe jo i
arkitektéve, t& huaj apo shqiptaré.

Tjetér puné ana financiare pastaj. Pa
asnjé lidhje me radhét e para té kétij shkrimi.

A duhej gé t& béheshin ato shpenzime
qé thuhen se jané béré pér sallén aktuale té
Kuvendit, apo pér t'a kthyer Piramidén né
teatér, ndérkohé qé befasisht u vendos qé ajo
té prishet pér t'u béré ndértesé Kuvendi?

Pérséri arsyetimi éshté pa piké lidhjeje
me veté Piramidén. Kush i ka béré ato
shpenzime le t& japé pérgjigje. Por, shpesh,
cdo administrator i miré e di, se ndodh qé
nisesh pér té béré njé investim, i hyn njé
rruge, dhe pastaj gjaté realizimit té saj, vijné
rrethana apo ide té reja dhe rruga ndryshon.
Firo financiare si kéto nuk i ndalon dot kush.
Biles do té ishte gabim qé pér shkak té disa
shpenzimeve té béra tashmé, té vazhdohen
investime edhe mé té médha, né projekte pa

té ardhme.

Ku ka financime gé¢ mund ta kthejné
Piramidén né njé sallé teatri pa e pércudnuar
krejtésisht até nga jashté dhe nga brenda? Apo
réndési ka forma e jashtme kurse nga brenda
nuk ka réndési se e shprishim “trashégiminé
kulturore™?

Ku ka investime qé mund t'a kthejné
ndértesén e njé komiteti gendror stalinian
né njé hapésiré té ndértuar pér t&¢ mbajtur
brenda saj njé parlament demokratik?

Po ge se dikush do t’a realizonte dot
kété nga ana funksionale dhe estetike, do té
meritonte njé cmim té vecanté ndérkombétar.

Pra, logjika nuk géndron as kur
ngatérrojné prishjen apo ruajtjen e Piramidés
me pérllogaritje financiare. Arsyeja éshté e
thjeshté: meqé disa investime, qofté edhe
pér utopi, kursime, a naivitet, u béné né
njé drejtim té gabuar, kjo nuk na lejon dhe
justifikon pér té théné se meqé e nisém
késhtu, ta cojmé gabimin deri né fund. Mé
miré t& ndryshohet drejtimi i investimeve
sesa té vazhdohet pér té investuar pa kuptim.

Administratorét e diné miré qé jané
disa kosto vendimesh t& ndryshuara, té cilat
nuk do t& mund té evitohen. Sa heré éshté
hapur dhe mbyllur sheshi “Skenderbej” né
pesédhjeté viet, biles edhe vitet e fundit, atje
ku tani béhen punime? Hap e mbyll, mbyll e
hap. Edhe pérséri do té hapet mé pas.

Mé duket se po politizohet halli i njé
ndértese qé po degradon nga dita né dité,
duke e ngatérruar até me emra personash
qé ajo ka mbajtur apo mban, pavarésisht se
personat historiké né fjalé nuk kané asnjé
lidhje, as té afért dhe as t& largét me até
ndértesé.

Puna éshté se né Tirané nuk ke mé ku
ndérton asgjé né gendrén e saj historike té

tanishme. Asnjé ndértim nuk mund t& béhet



pa prishur ndonjé karabina gjigante betoni, té
léné si gur né qafé nga koha apo té ndértuar
vitet e fundit. Tirana po shkon fatalisht drejt
rithemelimit t&¢ gendrave té saj, pra drejt
konfigurimit té hapésirave t& veta urbane.
Brezat qé vijné do té kené dy rrugé : ose do té
prishin ato qé ndértohen apo jané ndértuar
deri tani, ose do té ndértojné qendra té reja
urbane, duke e braktisur até qé ne sot quajmé
gendra e Tiranés. Piramida rezervon né
vetevete njé hapésiré t¢ mundshme ndértimi
sot ose né té ardhmen. E réndésishme, sikurse
né piramidat mitike, nuk éshté ndértesa pér
té cilén po debatohet, por trualli sipér té cilit
ajo éshté ndértuar. Konflikti pér hapésira
ndértimi transformohet né njé konflikt
politik, me “simbole historike”, me “histori”,
me “trashégimi” etj.

E vérteta éshté se Shqipéria ka nevojé pér
njé ndértesé té re Kuvendi. Te piramida apo
gietiu. Kjo &shté puné e pushtetit ekzekutiv
dhe nuk ka vend té¢ merret Kuvendi me té.
Kuvendi tani po uzurpon edhe kompetenca
qé nuk i ka fare, sikurse éshté vlerésimi
historik i ndértesave, planimetria e Tiranés,
arkitektura etj. Qytetarét nuk i paguajné pér
kéto debate parlamentarét.

Shqipérisé i duhet njé investim pér sé
mbari pér njé ndértesé Kuvendi. Qeveria,
nése i ka paraté, le t& na e béjé pér ta
pérdorur até sa mé shpejt. Por, vetém né bazé
té njé parimi. Ndértesa e Kuvendit duhet
konceptuar si e qytetaréve dhe jo thjesht
e deputetéve. Kuvendi nuk éshté tempulli
ku rriné deputetét. Arkitektura, zgjidhja
urbanistike, planimetria, interieret etj.,
duhet té plotésojné kété parim. Me parkingje
néntokésoré né ményré qé té mos ndotet
mjedisi dhe prishet peisazhi nga moriveturash

luksoze qé pérndryshe do té parkoheshin

jashté, népér rrugét rreth e rrotull.

Me mundési qé brenda saj té
instaloheshin gendra informacioni, kanale
televizive, salla konferencash me gazetarét,
qé tani i marrin intervistat e tyre poshté
kangjellash me ndryshk.

Mbi té gjitha, njé mjedis kuvendi ku
té hyjné qytetarét pér té dégjuar seancat e
Kuvendit pa pasur nevojé pér ftesa speciale
a té pérzgjedhur si “qytetaré té miré”, dalluar
nga njé “turmé anonime” qé nuk qaset né
asnjé institucion.

E mbi t¢ gjitha njé¢ gendér sociale,
qé té riprodhojé brenda saj njé qytet, vend
aktivitetesh té shoqérisé civile, strehé
pér artisté e aktivitete intelektuale, salla
mbledhjesh pér aktivitete politike partish,
shoqatash, koncerte etj., e hapur pra ndaj
qytetit dhe gytetaréve.

Kjo éshté detyra e grupit konceptues
dhe realizues. Qytetari ka nevojé té dijé nése
ndértesa e re e Kuvendit qé planifikohet
té ndértohet do t'i realizojé apo jo kéto
parametra demokratiké. Ky éshté problemi i
vérteté. Problemi né kété rast éshté se cfaré do
té ndértohet. Nése i realizon kéto parametra,
do t'a keté jetén e gjaté. Do t'i shérbejé
demokratizimit té vendit. Sepse ndértesa e
Kuvendit nuk éshté salla e deputetéve, éshté,
pérkundrazi, njé kompleks i téré gé bén
pjesé né mekanizmat e procesit demokratik.
Po ge se nuk béhet e till¢, edhe ajo, pas disa
dekadash, do té keté pérséri fatin e Piramidés
sé¢ tanishme, né mos mé keq. Nése, larg
qofté, konceptohet e ndértohet si “bunker”, i
shképutur nga jeta e polisit dhe nga qytetari,
atéheré vérteté, vec té tjerave, do té na vinte
keq qé Piramidén e tanishme e prishém, dhe
do ta kujtonim me nostalgji duke théné : “Aty

dikur ka gené Piramida, e prishén kot !”
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ABSTRAGT

Radical interventions in the “heart of the
historic city” present many difficulties.
It is important not to damage the city's
roots, its history, and the collective
memory of the city. In order to preserve
these aspects, we must respect the social
and human heritage embodied in the city’s
architecture. Filling the empty space with
“buildings”, which quite often result from
and exist to satisfy the personal ego of
the architect, is not enough. New buildings
should naturally and harmoniously
interact with the existing context and
the city’s social life in general. The case
of Tripoli’s Medina is the case of a delicate
intervention in the urban voids within the
medina. The proposed project aimed to
recreate the lost/previous atmosphere of
the medina [the result of abandonment;,
demolition and poor maintenance], and
bring it back as an important part of
contemporary Tripoli.
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Rikuperimi dhe trastormimii
hoshlléqeve urbane né Medingén

g Tripolit, Libi

Dorina Papa

Tema projektuese nis né kuadrin e njé linje
kérkimore qé synon té ndértojé strategji
projekuese té afta té pérballojné problemin e
rishkrimit dhe té trasformimit té trashégimisé
né aspekte dhe

ndértimore  ekzistuese,

dimensione t& ndryshme: qé nga ato
konstruktive e arkitekturore, te ato urbane,
infrastrukturore dhe té peisazhit.

Ky problem duket té jeté gendror né
panoramén e qyteteve mesdhetare (Algjer,
Tunizi, Bejrut, Split, Palermo, Napoli,
Marsejé, Barceloné etj.), e karakterizuar nga
njé mbivendosje e vazhdueshme gjurmésh
qé synojné té pércaktojné njé ekuilibér té ri
urban, nisur nga elementet mé interesante té

ekuilibrit t&¢ méparshém.

Rasti i Medinés sé Iripolit
dhe

arkitekturore pérgendrohet né

Studimi transformimi i  pasurisé
gendrén
historike, Medinén e Tripolit, njé qgendér
historike e shénuar thellésisht nga kultura
e Islamit magrebin, me njé histori urbane
komplekse, qé bashkéshkrin kontributin e
komunitetit islamik, té krishteré dhe hebraik,
né njé amalgamé qé e emértojmé si medingé
mesdhetare.

Medina e Tripolit, né krizé té thellé si

pasojé e transformimeve mé té fundit qé

minojné veté esencén e sistemit urban té saj,
kérkon strategji té reja projektuese, né gjendje
ta riintegrojné, si pjesé té gjallg, né brendési

té Tripolit bashkékohor.

Medina e Tripolit - Véshtrim
historik

Tripoli shtrihet né njé nga gjiret mé té
mrekullueshme t& Afrikés Veriore. Q& né
themelimin e tij né shek. VII p.e.re nga
fenikasét, qyteti u zhvillua né lidhje té ngushté
me portin, falé edhe pozicionit té tij gendror
né Mesdhe.

Né kohét antike Mesdheu ka gené
njé hapésiré gjeografike me réndési té
jashtézakonshme, djep i qytetérimeve qé
lulézuan né brigjet e tij, falé lidhjeve qe ky det
krijonte ndérmjet botéve té ndryshme. Né
shek. VII u bé teatér i qytetérimit arab dhe i
pérhapjes sé tij né Europén Jugore. Mé voné
tregtarét e republikave marinare italiane, e
shndérruan até pérfundimisht né njé nyjé
ndérlidhése té Europés, Azisé dhe Afrikés.

Pér veté pozicionin gjeografik kyc
dhe pasurité natyrore, Tripoli ka gené né
shénjestér té qytetérimeve té ndryshme qé
hera-herés zotéruan né Mesdhe: qytetérimi

romak, bizantin, arab, islamik, otoman e deri



né kolonizimin italian né shekullin e kaluar.
Tripoli bashkékohor, por mbi té gjitha, Medina
jané rezultat i influencés dhe mbivendosjes sé
kulturave t& ndryshme, aq sa mund te flasim
pér njé qytet vertikal t& shtresézuar, ku dy
shtresat kryesore jané qyteti romak dhe ai

arabo-islamik.

Tripoli - gyteti romak

Né shek.I p.ere Tripoli u pushtua nga
romakét, t& cilét e pérfshiné né provincén
afrikane dhe e quajtén Regio Syrtica. Rreth
shek. III p.e.re provinca u njoh si Regio
Tripolitana, pér shkak té tri qyteteve kryesore:
Oea, Sabrata dhe Leptis.

Gjaté periudhés romake urbanistika e
qgytetit karakterizohej nga sistemi i rregullt
kardo dhe dekuman. Arteriet e Tripolit té
hershém me origjiné romake, zgjaten sipas
dy drejtimeve kryesore dhe kryqézohen nén
harkun e Mark Aurelit ( prezent edhe sot).
Kjo duhet té ishte edhe gendra e gytetit
romak, sheshi kryesor.

Gjurmét e  transeve  dekumane
déshmojné pér njé sistem rrugésh paralele me
aksin kryesor, té orientuara nga deti, i cili ka
gené gjithmoné burim jete pér qytetin. Nga
qyteti romak sot mbeten vetém disa shenja té

sistemit urban dhe i vetmi monument éshté

Harku i Mark Aurelit. Ndértesat publike dhe

banesat jané té njé periudhe mé té vonshme.

Tripoli - gyteti arabo-islamik
Gjaté pushtimit arab t& shek. VII qyteti
u transformua né njé aglomerat shtépish
kompakte, me rrugé me dredha, nga hapen
fare pak dritare. Rrugét e qytetit mysliman
shpesh lidhen me rrugica qorre, te erréta dhe
té ngushta ( cul de suc), ge krijojné akses té
drejtpérdrejté pér banesat, té cilat marrin
drité dhe ajér, jo nga rruga, por nga oborret
e brendshme.

Qyteti kthehet né njé agregat shtépish
qé nuk e shfagin jashté formén dhe réndésiné
e tyre. Rregullsia e gytetit helen dhe romak
braktiset tashmé, né favor té njé sistemi urban
mé kompleks, qé i pérngjan strukturés sé njé
labirinti, dhe si labirinti duhet paré nga lart
pér té kuptuar rregullin.

E paré nga lart, Medina ngjan si nje
masé e vazhduar, uniformisht e vrimuar (
nga oborret e brendshme). Kalimet urbane
kané karakteristike harqet, kontrafortét dhe
sabattet ( kalime mbi rrugé nga banesa né
banesé). Jané pikérisht kéto elemente qé i
japin vazhdimési sistemit konstruktiv dhe
pércaktojné njé sistem kompleks kalimesh né

disa nivele.

Dorina Papa ka kryer studimet né
Arkitekturé né universitetin * Gabriele
D’Annunzio” né Pescara dhe éshté diplomuar
né vitin 2007 me njé temé diplome né
“Projektim urbanistik dhe kompozim
arkitektonik” me temé * Rikuperimi dhe
transformimi i boshllégeve urbane né
Medinén e Tripolit, Libi” .

Pas njé eksperience gjaté periudhés

sé studimit né studio inxhinierie dhe
arkitekture né Pescara dhe Chietiu

kthye né Shipéri, ku punon né sektorin e
Urbanizimit prané Aluiznit t& Qarkut Durrés.
Gjaté késaj periudhe bashképunon edhe me
EPStudio Projekt né Durrés.

Nga viti 2008 éshté asistente pedagoge pér
Iéndén e Studios né Universitetin Polis.









ABSTRAKT

Ndérhyrjet rrénjésore né “zemér té
qutetit historik” jané té véshtira.
shté e réndésishme té bijm

kujdes t& mos cenohet kujtesa e
qutetit, rrénjet e tij, historia; duhet
respektuar trashégimia né kuptimin
e pérgjithshém [ trashégimia
sociale dhe njerézore, monumentale
dhe arkitektonike, estetike dhe
kulturore).

Kjo do thoté se nuk mund té na
kénagé vetém mbushja e hapiisirave
boshe (me vepra fryte té fantazisé
personale te arkitektit-artist),

por duhet t& krijojmé arkitektura
harmonike, té integruara dhe
ndérlidhura me kontekstin gé i
rrethon.

Rasti i medinés sé Tripolit 8shté
rasti i njé ndérhyrjeje projektuese
delikate né boshlléget e formuara
né brendési té gendrés historike.
Projekti i propozuar synon té rikrijojé
atmosferén e humbur t& medinés (
pasujé e braktisjes, shembjes dhe
mosmirémbajtjes), pér ta rikthyer
até né njé gendér te réndiésishme té
Tripolit bashkékohor .
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Shtépité tipike té Tripolit té ndértuara nga
shek. XVII né shek. XIX jané té organizuara
rreth njé oborri gendror, me formé gati
kuadratike, me portiké karakteristik, te réndé
dhe t& ploté né bazament, dhe té lehté né
katet e sipérme. Pérreth oborrit organizohen
dhomat né njé ose disa nivele dhe hyrja
kryesore pér né banesé béhet gjithmoné
nga oborri i brendshém dhe jo né ményré té

drejtpérdrejté nga rruga.
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Arkitektura e shtépisé arabe, pérmes
vendosjes sé qarté té ambienteve, dekorit me
shije, kontrastit elegant té strukturave murore
té katit pérdhes dhe elementeve té lehta pre;
druri té kateve té sipérme, krijon njé identitet
té forté né gytetin arabo-islamik, ku tashmé
ndértimet romake jané zhdukur plotésisht.
Nga piképamja e

publike,

humbasin kompleksitetin e qytetit grek

organizimit  té
funksioneve qytetet arabe e
dhe romak; nuk gjejmé né to fore, bazilika,
stadiume, gjimnaze, teatro dhe amfiteatro,
po vetém banesa private dhe dy tipologii
ndértesash publike: xhamité pér kultin fetar
dhe hamamet pér mirégénien e trupit.

Xhamia éshté ndértesa kryesore e kultit

té fesé islame. Ajo, pérvec funksionit fetar ka

edhe funksion politik e social: né fakt xhamia
pérbén edhe gendrén e njé séré funksioneve
publike, si gjykaté, shkollé, sallé asambleje
etj. Shpesh né ambientet qé i bashkéngjiten
Medinés gjejmé madje edhe biblioteka e
spitale.

Né qytetet arabe nuk ekziston sheshi (
thamé qé té vetmet boshlléqe né strukturén
urbane t& medinés jané rrugét e ngushta dhe

oborret e brendshme) dhe xhamia luan rolin

wiak ke takou maan

Qyteti Romak, rruget

e njé ndértese kolektive pér socializim.

Xhamia nuk i ngjan tempullit pagan (
objekt i mbyllur pér njerézit, qé shihet nga
jashté), dhe as kishave kristiane ( ku té gjithé
besimtarét marrin pjesé né ceremoniné
kolektive). Ato jané salla t¢ médha me
besimtar

kolonata ku secili

apo  grup
besimtaresh gjen njé vend té caktuar. Kjo
éshté njé karakteristiké e xhamive né Libi,
pasi né tipologjiné tradicionale salla nuk
éshté ipostile.

Xhamité mé té¢ médha t& Tripolit qé
reflektojné mé sé miri keté karakteristiké
jané Xhamia Karamali dhe Xhamia Gurgi né
pjesén jugore t& Medinés.

Strukturat tipike té qytetit arab jané

ato tregtare: suk-et qé zgjaten né njé apo
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disa rrugé kryesore, té¢ mbuluara apo té¢ nga sistemi romak ka ruajtur njé shtyllé
zbuluara né formé bazari ( bazar éshté njé  kurrizore, gé e lidh até edhe sot né ményré té
fjalé persiane (wazar, do té thoté shesh) dhe  drejtpérdrejté me qytetin bashkékohor jashté
po kaq interesante éshté edhe origjina e  mureve.

termit suk , q& do té thoté dicka e ngushté

e vazhduar), dhe funduget q¢ jané hotele apo  Tripoli - periudha e kolonizimit

hane pér tregtarét. italian

NéMedinén e Tripolit pothuajse té gjitha Menjéheré pas zbarkimit té italianéve né

Libi né vitin 1911, géndrimi i tyre ndaj / "
pérgjaté aksit kryesor qé lidh harkun e \fodings theksohet mé ;

funksionet publike jané té pérgendruara

sé miri

Qyteti Arab, rruget

Mark Aurelit me hyrjen krysore t& qytetit
. Vihet re pra, njé lloj “zone e privilegjuar”
né vendosjen e funksioneve publike, qé&
nuk éshte aq e rastésishme, pasi i pérgjigjet
sistemit té hershém kardo dhe dekuman, sistem
qé arriti té mbijetojé me gjithé transformimet
e qytetit, pasi ishte i lidhur ngushté me tri
portat kryesore té qytetit: portén e detit dhe
dy portat né jug dhe jugperéndim nga ku
krijohej njé lidhje e drejtpérdrejté me rrugét
kryesore, é té conin né brendési té vendit (né
shkretétiré) dhe né rrugén pérgjaté bregdetit.
Kjo do té thoté se ndryshe nga qytetet e
miréfillta arabe ( si Tunisi, Kairouan etj.)
qé jané mé homogjene, si nga piképamja e
strukturés urbane, ashtu edhe né aspektin

organizativ, Medina e Tripolit e udhéhequr

el Qpyteti Arab
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né Planin Rregullues t& Tripolit té vitit 1912
. Italianét pérgendrohen né ndértimin e
qytetit té ri pértej mureve dhe léné thuajse t&
paprekur Medinén.

Ndérhyrjet e vetme né Meding, kané té
béjné me rilevimin dhe katalogimin e xhamive
, kishés, sinagogés, zbulimin e harkut t& Mark
Aurelit deri né kuotén arkeologjike té gytetit
antik, zgjerimin pér arsye higjienike té rrugés
qé lidh Portén e Re me Portén e Detit.

Ky géndrim shpreh njé strategji té preré
projektuese qé kérkon ta izolojé popullsiné
vendése brenda Medinés pér té evituar
pérzierjen me qytetin e ri , té ndértuar
apostafat pér italianét.

Plani rregullues i vitit 1914 konfirmon
té njéjtat zgjedhje projektuese ku i vetmi
ndryshim &shté prishja e mureve dhe
shumimi i hyrjeve né gytet.

Tema urbane mé domethénese e Planit
Rregullues té vitit 1914 éshté transformimi i
hapésirés sé¢ paformés prané portés Bab EL
menscia, né jug t&¢ Medinés. Transformimi
nis me ndértimin e Bashkisé dhe teatrit
Miramare, dhe vazhdon me ndértesat me
vulé racionalfashiste “ Banco di Roma
dhe “Institutit Kombétar t& Sigurimeve”,
té cilat pércaktojné edhe kufirin e sheshit
Italia. Sheshi i ri kthehet késhtu né hapésirén
gendrore publike té qytetit né dalje t&
Medinés dhe késhtjellés (duke qené se
Medina nuk kishte sheshe), piké takimi
dhe ndalesé t& detyruar pér ata qé vijné nga
rrugét mé té réndésishme: Rruga Sicilia qé
lidh stacionin hekurudhor né lindje, Rruga
Vittorio Emanuele I1I gé té con tek sheshi i
Katedrales dhe Shétitorja Volpi (vaterfronti i
ri ku ndodhen hotelet mé né z&).

Periudha koloniale shénoi njé lulézim

dhe njé zmadhim té dimensioneve té gytetit,

pornjékohésishtedhe njé shképutje té raportit
me Medinén. Medina edhe pse tashmé e
zhveshur pjesérisht nga muret rrethuese, nuk
arriti té integrohej né procesin e zhvillimit té
qytetit kolonial. Kufiri ndarés ekziston ende
ndérmjet Medinés dhe qytetit bashkékohor,
dhe njé nga shkaget éshté ndértimi i njé
infrastrukture rrugore té pakapércyeshme né
shérbim té portit ( tashmé i zmadhuar sipas

porosisé sé planit italian té vitit 1914).

Patologjité aktuale

Transformimet mé té fundit t¢ Medinés
mund t'i permbledhim né dy arsye kryesore:
dinamikat esogjene ( probleme qé lidhen
me raportet ndérmjet trupit t&¢ Medinés
dhe qytetit bashkékohor) dhe endogjene
( problemeve té lidhura drejtpérdrejt me
kushtet e banimit né Mediné ).

Sot Medina perceptohet si pjesé e
vecuar nga qyteti. Ndérsa ndértesat kryesore
pérfagésuese té institucioneve kolektive
islamike ( xhami, medrese, hamam, funduk)
té ndérthurura me rrietén e gjallé té kalimeve
té mbuluara té sug-eve, pérbéjné akoma njé
zoné térheqgése pér popullsiné urbane, pjesa
mé e madhe e lagjeve t& banimit dhe mbi t&
gjitha lagjet periferike prané mureve jané né
kushte té rénda degradimi nga pasojat sociale,
ekonomike e strukturore. Né vecanti lagjja
e hebrenjve, e artikuluar rreth sinagogés,
zona né kontakt me portin, skajet prané
mureve antike té shembura nga italianét né
periudhén koloniale, paragesin hapésira
t¢ médha boshe si pasojé e shembjes sé
ndértesave, ndérhyrjeve té papajtueshme dhe
njé braktisjeje né masé nga ana e banoréve
vendés.

Mé pas ngulja né struktura té tilla e

popullsisé sé imigruar nga zona té thella té



Afrikés, ka sjellé degradimin e métejshém
fizik dhe social , duke transformuar pjesé té
“gytetit té vietér” né “ qytet té varfér” deri né
shndérrimin e tij né slum vitet e fundit.
Pérvec shembijes sé disa pjeséve té mureve
rrethuese dhe bastioneve gjaté periudhés
koloniale, izolimit té disa monumenteve té
antikitetit, si Harku i Mark Aurelit, ndértimi
i objekteve t& reja qé zor se ballafagohen
me strukturén urbane t& qytetit tradicional
islam ka pércaktuar plagé akoma mé té thella
qé ende sot, nuk po shérohen. Shpesh heré
giejmé tipologji shtépish peréndimore, shtépi
té izoluara, pa oborr té brendshém dhe me
dritare nga rruga. Ky fenomen, i shumuar,
do té conte né humbjen e asaj karakteristike
urbane qé& éshté tipike e qytetit arab:
vazhdueshméria e strukturés urbane ( shtépité
me mure té pérbashkéta) dhe introversiteti i
banesés apo ndértesave té tjera publike.
Gijithashtu,  ndérhyrjet  punktuale
restauruese né shtépité dhe ndértesat publike
mé té¢ réndésishme, me vlera historike-
arkitektonike jané zgjidhje specifike ( rast pas
rasti) dhe nuk jané né gjendje té pérballen
me problemin kompleksiv té rekuperimit dhe

rikualifikimit t& qytetit té vietér.

Strategjia e propozuar

Studimi i hollésishém i Medinés tregon se
aktualisht zona mé e frekuentuar e saj nis
né portén jugore ( zona e Késhtjellés, né
kontakt me sheshin Italia) dhe pérfundon
né kryqézimin e Harkut t&¢ Mark Aurelit.
Historikisht kjo ka gené zemra e Medinés,
zona ku ngriheshin ndértesat mé té
réndésishme publike: xhamia, hamami,
shtépité mé té pasura dhe sukeet tradicionale.
Ky zhvillim i pérgendruar lidhet ngushté me

portat e Medinés, pasi ky aks éshté ai qé lidh
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qytetin pérmes portés Bab El-menscia me
Portén e Detit.

Portat e Medinés kané gené té pakta
deri né periudhén e shembjes s¢ mureve
rrethuese. Shembja e mureve rrethuese
béri qé sistemi i penetrimit né Mediné té
shuméfishohej. Késhtu kufiri i jashtém i
Medinés qé deri voné paragqitej si i mbyllur
dhe i mbrojtur, u kthye né njé sistem mé
poroz, i aksesueshém né pika t& ndryshme.
Porta e jugut nuk éshté mé hyrje e privilegjuar
pasi né Mediné mund té penetrohet edhe
nga rrugica té improvizuara, jo gjithmoné té
dukshme dhe té drejtpérdrejta. Kjo bén qé
Medina té jeté e pérshkueshme né ményré
me homogjene.

Strategjia e projektit nis pikérisht nga ky
konstatim.

Ideja e projektit éshté ajo e krijimit t&
njé rruge té dyté té réndésishme qé pérshkon
lagien peréndimore dhe pérfundon né njé
nga hyrjet e reja t& Medinés, duke thithur
rreth vetes njé séré aktivitetesh tregtare
dhe hoteliere. Kjo ndérhyrje nuk cenon
aspak ndértesat ekzistuese té Medinés, pasi
nuk ka pér géllim té krijojé njé carje, po
shfrytézon kalime ekzistuese dhe krijon
kalime té reja né hapésirat boshe. Duke
absorbuar sistemin e boshllEqeve urbane ( t&
transformuara né qendér kulturore, hapésira
ekspozite, hamam, hotel etj. sipas propozimit
té projektit ) ky kalim i jep jeté gjithé sistemit
dytésor té kalimeve ( rrugicave qé lidhen me
hyrjet e reja né Mediné dhe rrugéve qorre
(cul de suc)).

Rol té réndésishém né idené projektuese
e ka edhe studimi i lévizjes né Meding, i
levizjes sé kémbésoréve por edhe i makinave.
[shté e réndésishme té theksoj se né Mediné

nuk parashikohej hyrja e makinave. Rrugét
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e saj jané té ngushta dhe me dredha.
Medina jetohet vetém mé kémbé, madje né
kalime né nivele t¢ ndryshme. Kjo e bén
joshése Medinén. Na e kujton Kalvino né “
Qytete té¢ padukshme” ku duke pérshkruar
Smeraldinén thoté : “ Rrjeta e kalimeve nuk
éshté e vendosur né té njéjtén kuoté, po ndjek
ngjitje-zbritjet e shkalléve, korridoret, urat,
rrugét e pezulta. Duke ndérthurur shenja té
kalimeve t& ndryshme...secili banor ¢do dité
argétohet me itinerare te paparacaktuara.”
Por, Medina e sotme pér té jetuar duhet
t'u pérgjigjet ligieve té jetés moderne. [shté
e nevojshme funksioni i saj nga piképamja
teknike. Strategjia e projektit merr parasysh
domosdoshmériné e aksesueshmérisé me
makiné né Mediné ( pér arsye shérbimi
pér aktivitetet tregtare, turistike dhe
aksesueshméri né kantieret e ndértimit apo
restaurimit t& ndértesave né Mediné). Projekti
parashikon njé lévizje té kufizuar me makiné
dhe mundési parkimi dhe shkémbimi té
pérkohshém, pasi géllimi i projektit éshté qé
té ruhet atmosfera e geté e Medinés. Medina
do té vazhdojé té jetohet né kémbé, ajo do té
vazhdojé té jeté njé labirint, ku secili udhétar
duhet té zgjedhi nése do t'i besojé rastit apo
ta kérkojé veté rrugédaljen, duke e dalluar
mes shumé kalimeve t&¢ mundshme.
Né kéte strategji té pergjithshme urbane
vendoset projekti i njé qgendre kulturore
dhe njé hoteli te shpérndaré ( tipologji kjo
shumé e pérhapur kohét e fundit né botén
peréndimore) né zonén e boshllégeve té

médha t& Medinés, né lagjen peréndimore.

Nderhyrja arkitektonike
Referenca, koncepte, frymézime.
Ndértesat e botés arabe jané té shumta. Studimi

i hollésishém dhe kuptimi i tyre mé bén té

banesa me
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Sistemi i boshllégeve urbane
sira t¢ médha boshe

oborret e brendshem

mendoj se ekziston njé pikénisje e pérbashkét
né konceptimin e tyre. Pér kété arsye vendosa t&
analizoj dy objekte shumé té largéta né kohé nga
njéri-tjetri, por qé duket se pércjellin njé frymé,
njé atmosferg, rezultat i njé qasjeje té ngjashme.

E para éshté Xhamia e sé Premtes né
Isfan t&é Iranit dhe e dyta njé arkitekturé
moderne, Climat de France ( ndértesé

banimi) né Algjer. Né té dyja projektet vihen

re tri koncepte bazé:

1. Muri rrethues

Né projektin e paré vémé re se ekziston njé

kufi ndarés i mirépércakuar i xhamisé. Né

kéte rast muri rrethues, qé éshté pjesé e veté
ndértesés, éshté i vazhduar dhe ndérpritet
vetém né zonat e hyrjes né xhami. Kéto zona
jané té shuméfishta dhe nuk kané lidhje t&
drejtpérdrejté me njéra-tjetrén. Shpesh heré
hyrjet nuk jané kalime drejtvijézore, por
kalime né formé bajonete.

Njé element tjetér rakterizon murin
rrethues éshté organiciteti i formés sé tij. Ai
nuk &shté drejtvijézor, i pércaktuar, rezultat
i njé gjeometrie té preré, po éshté njé mur
gati spontan, qé lind si pasojé e pérshtatjes
misé né kontekstin e

sé kompleksit t&

ndértimeve ekzistuese.
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Né ndértesén e banimit “Climat de
France” muri rrethues i pérgjigjet formés
drejkéndore té ndértesés. Edhe né keté
rast, megjithése paraqitet si kufi i forté
ndarés mes hapésirés sé jashtme dhe asaj té
brendshme, ai éshté njé element poroz me

hyrje té shuméfishta.

2. Pjesa e ploté

Né projektin e paré duket se objekti né

vetvete até qé do ta quaj “ pjesa e ploté” né
pérgjithési paraqitet si njé hapésiré e mbuluar
me kolonata té rregullta qé i bashkéngjitet

murit rrethues.

Ajo &shté njé hapésirée e vazhduar, qé
komunikon si me ambientin e jashtém edhe
me oborrin e brendshém.

Né Climat de France pjesa e ploté éshté
pjesa e banimit. Né kété rast muri rrethues
dhe objekti béhen njé, aq sa mund té thuhet
se veté objekti éshté njé mur me spesor.
Pra, né kété rast koncepti i murit zgjerohet
dhe pérfshin edhe funksione e hapésira né

vetvete.

d. Oborri i brendshiém publik
Né t& dyja ndértesat oborri i brendshém

karakterizohet nga njé gjeometri e pastér

Sistemi i boshlléqeve urbane
oborret




FORMIMI | BOSHLLEQEVE

_SISTEMA CHIUSOE PROTETTO
DALLE MURA

_POCHE PORTE DI INGRESSC
ALLA MEDINA

AKSESET DERINE VITIN 1910




AKSESET PAS VITIT 1944

_SISTEMA APERTO, IN CERGA
[ NUOWE RELAZICHN!

G0N LA CITTA MODERNA
_PLURALITA T ACCESSI

[ SISTEMA PORGSE)

\-\
\ o =
N >
L 8 e
.
-




Ideja e projektit

Strategjia e propozuar

katrore apo drejtkéndore. Ai pérbén zemrén
e té gjithé organizmit, pasi jeta e vérteté
zhvillohet né oborrin e brendshém si tek
xhamia, ashtu dhe né kompleksin e banimit.

Ideja projektuese bazohet pikérisht

né pérkthimin e kétyre tri koncepteve bazé

frymézuese né arkitekturé.

Pérshkrimi i projektit
arkitektonik
Projekti arkitektonik bazohet né gérshetimin

e tri koncepteve t& mésipérme (mur rrethues,

pjesé e ploté dhe oborr i brendshém), qé
reflektohen edhe né ményrén se si realizohet
konstruktivisht projekti.

Veprimi i paré projektues éshté
pércaktimi i njé muri rrethues, i cili do t&
pérbejé edhe kufirin e jashtém me rrugén, njé
lloj muri mbrojtés i kuartallit. Muri rrethues
éshté konceptuar si njé element i deformuar
si né plan dhe né lartési. Ai ndjek konturin e
kuartallit dhe pérmes formés sé tij gjarpérore
krijon njé gepje me strukturén ekzistuese té

Medinés. Element frymézimi pér kété ka gené

Struktura ekzistuese




pikérisht atmosfera e Medinés. Kudo gjen
mure té vazhduar ( aq sa nuk kuptohet kufiri
i njérés banesé nga tjetra) , t¢ pérkulur, me
lartési té ndryshme. Pér kété arsye, mendoj
se muret nuk duhet t& “véné rregull” pérmes
njé gjeometrie té preré, por duhet t& flasin té
njéjtén gjuhé me arkitekturén e Medinés qé
éshté e lidhur ngushté me strukturén urbane
té saj, madje e shkriré me t&, aq sa éshté
véshtiré té dallojmé objektin arkitekturor nga
struktura urbane ( pasi éshté i gérshetuar né

ményré té pashqitshme me thurjen urbane).

Veprimi i dyté éshté mbushja e murit.
Ai realizohet pérmes njé sistemi setesh
murore té rregullt, qé zmaterializohet né
brendési: sete murore, sistem kolonash,
deri né hapésirén boshe té oborrit té
brendshém. E njéjtja pérpjekje prej lehtésisé
dhe zmaterializimit ndodh edhe né lartési.
Setet murore shndérrohen né kolona dhe
kolonat prej betoni kthehen né kolona druri.
I gjithé sistemi konstruktiv lehtésohet. Edhe
veté mbulesa prej druri péson njé deformim

qé e bén até mé & lehté, t& penetrueshme
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nga drita. Idea e njé mbulese t& vazhduar
prej druri nén té cilén zhvillohet e gjithé
jeta né Mediné frymézohet nga arkitektura
tradicionale e Medinés ku sistemi konstruktiv
éshté i vazhduar dhe shtépité realizohen me
mure té pérbashkéta.

Veprimi i treté projektues éshté realizimi
i njé hapésire té pérbashkét né pjesén mé té
mbrojtur t& cdo kuartalli. Kjo hapésiré nuk
éshté aq e vrazhdé sa mund té jené oborret
e brendshme gjeometrike, por konceptohet
si njé hapésiré e vazhduar ku kalimi fiton
dimamizém. Nga hija né drit&, nga hapésiré
e mbuluar, né giell t& hapur, nga hapésira t&
kompresuara mes dy muresh né zgjerime té
papritura, nga kalime né kuotén e terrenit, né
ngjitje né nivel. Kéto ndryshime shogérohen
edhe me ndryshime né perceptimin e veté
objektit: t& peshés sé tij, t&¢ materialeve dhe
té ngjyrés.

Hapésira nén mbulesé fiton edhe njé
heré rendésiné e njé vendi socializimi pasi
nga gendra kulturore dhe hoteli , shumica e
daljeve t& detyrojné jo vetém ta pérshkosh kété
hapésiré, por edhe té ndalesh né ambientet
me hije.Té njéjtin dinamizém qé lidhet me
efektin surprizues fitojné edhe kalimet né
rrugét kryesore. Veté seksionet e rrugéve jané
té¢ ndryshme. Duket sikur humbet né rrugét
e Medinés, por né fakt ekzistojné shenja
, linja udhézuese, asgj¢ nuk pérséritet né
ményré identike. Principi éshté i njéjté. Ajo
qé ndryshon é&shté forma. Forma i shérben
kujtesés: ,, nése nuk duam té humbasim duhet
t& bejmé kujdes, t& zhuillojmé analizén, kujtesén,
zgiuarsing“( Vittorio Ugo, 1991, fq 160). Forma
jo gjithmoné ndjek funksionin. Funksionet
né gendrén kulturore duken se shkrihen
me njéra- tjetrén aq sa éshté e pamundur té

pércaktosh njé kufi ndarés. Ato jané fryt i njé

logjike t& s¢ pérkohshmes. Kjo lidhet ngushté

me veté kulturén e vendit ku duket se té
njéjtat ambiente pérshtaten pér funksione
té¢ ndryshme. (P.sh., xhamia shfrytézohet si
objekt social dhe jo vetém fetar). Hapésirat e
projektuara té bibliotekés, sallave t& interneti,
dyqaneve té ekspozimit dhe shitjes s¢ mallrave
tradicionale, xhamisé, sallés sé konferencave,
ekspozités sé¢ miréfillté  duken si homogjene.
Megjithaté, duke gené se né kéto ambiente
krijohen gjithmoné prespektiva té ndryshme,
kjo i bén ato mé dinamike. Rikrijohet pra
edhe né brendési té¢ veté ndértesés ideja e
njé labirinti, brenda labirintit t& qytetit. Ishté
pikérisht veté loja e labirintit, qé lejon té
shijohen kéto ambiente né térési dhe e bén
vizitorin té ambientohet me hapésirat qé e

rrethojné.



“Labirinti nuk éshté rexultat i kaosit, nuk
éshté sinonim i crregullsisé, por njé mekanizém
i ndértuar mjeshtérisht pér té ngatérruar dhe
asgiésuar kundérshtarin, pér ta zbavitur mikun
duke béré shaka. Qé né zanafille, labirinti
propozohet si artific dhe projekt. (Vittorio Ugo
fq.147-168)
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ABSTRAGT

In this article, the authors focus on the
importance of accessible design in terms
of social inclusiveness. They analyze the
progress of the development of a legal
framework in this field, and the problems
in terms of its implementation in the
surrounding environment. Through the
results of the surveys, they bring to

the attention of readers the fact that,
despite the existence of legislation,

the construction business continues

to include barriers which prevent its
equal use from everyone. The article
emphasizes the importance that

the educational process of aspiring
architects, urban planners, builders, and
engineers, plays on the prevention of
barriers in construction. To this end, it is
necessary to enrich the current curricula
and teaching methodology with the
indispensahle knowledge needed towards a
conceptualization of universal design. The
article also presents the necessary steps
towards progress.
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atandarde teé panjohura apo té

pazbatuara?

legjislacioni shgiptar dhe mjedisi pa barriera

Blerta Cani dhe Bardhylka Kospiri

Hyrje
Parimet e mosdiskriminimit dhe té barazisé
jané né themelet e njé shogérie demokratike.

Mohimi i aksesit né mjedisin e
ndértuar nuk &shté vetém njé veprim
diskriminues pér personat me aftési té
kufizuara, por edhe shkelje e té drejtés sé
njé individi pér t& marré pjesé né shoqéri
né ményré té barabarté me té tjerét.

Shumé ndryshime po zéné vend né
shogériné toné, té cilat kontribuojné né té
kuptuarit se si pérshtatshméria éshté celési
drejt njé shogérie gjithé pérfshirése. Eshté
né rritje vlerésimi qé ne té gjithé jemi té
ndryshém, por kemi té drejta t& barabarta.
Té gjithé kérkojme t'i pérkasim njé mjedisi
ndértimor té pérshtatur, pa barriera qé
pranon dhe pérshtat ndryshimet.

Qé njé individ t¢ mund t& gézojé
té drejtat e tij si qytetar duhet gé, vec té
tjerash, té arrijé t& pérdoré konstruksionet,
ndértesat dhe mjedisin né térési. Pér kéte
kérkohet detyrimisht qé mjedisi té jeté i
pérshtatur né ményré qé ¢do person té keté
mundési t& strehohet, t& kérkojé puné, té
marré edukim dhe trajnim dhe té béjé njé
jeté ekonomike e sociale aktive.

“Aktualishtuné jetoj né njé apartament,

né njé pallat t& ri qé éshté i pajisur me

ashensor, por ai fillon né njé lartési mes
kati, dhe ka shumé shkallé pér té arritur deri
aty. Sforcimi i pérditshém i prindérve t& mi
pér té mé ngritur peshé né kéto shkallé¢ mé
ka detyruar té kérkoj njé tjetér banesé pér
t'u strehuar, né njé pallat qé¢ minimalisht t&
mos keté shkallé né hyrje, té keté ashensor
qé fillon gé nga kati pérdhes ( mé e mira
nése fillon nga parkimi néntokésor) dhe qé
ashensori té keté pérmasa qé té mund té
futet karrigia ime me rrota né té.

Jam duke kérkuar né té gjithé Tiranén
pér njé pallat gé té keté kéto kushte. Ajo
qé kam gjetur deri tani éshté njé numér
gjithnjé e né rritje personash té tjeré me
aftési té kufizuara né kushtet e mia, me
té cilét apo edhe me familjarét e tyre,
po takohemi gjithnjé¢ e mé shpesh para
pallatesh qé na ofrojné cdolloj pengese dhe
vetém zgjidhje jo.” (L. S. tetraplegjike)

Pérshtatshméria nénkupton lehtési pér
té hyré, pér té marré pjesé dhe pérdorur
mjediset e banimit, edukimit, punés e
argétimit, né ményré té sigurt, t€ pavarur
dhe me dinjitet nga té gjithé, pérfshiré
personat me aftési té kufizuara.

Territor i pérshtatur éshté territori, qé

ofron pérdorim té sigurt, té barabarté e té&



pavarur nga té gjithé personat, pérfshiré
personat me aftési té kufizuara ose grupe
té vecanta, pér té cilét jané té nevojshme

zgjidhje teknike apo pajisje té vecantal.

Gilat, jand barrierat mjedisore ?

a) Pengesat fizike si burim véshtirésish
pér lévizien e kujtdo dhe né ményré
té vecanté té atyre qé, pér cfarédolloj
arsyeje, kané njé aftési lévizése té
kufizuara, té pérhershme ose té
pérkohshme.

b) Pengesat qé kufizojné ose pengojné
kédo pér pérdorimin komod dhe té
sigurt té hapésirave, pajisjeve dhe
pjeséve pérbérése?.

Pérshtatshméria e mjedisit ndértimor
lidhet me njé numér t¢ madh grupesh
dhe personash t& shoqérisé soné. Mé
shumé se njé e katérta e popullsisé sé Europés
pérballet me problemet e pérshtatshmérisé né
jetén e pérditéshme’. Secili prej nesh mund
té pérballet me kétolloj rrezigesh. Mjedisi

yné, vecanérisht né qytetet e médha

1 Ligji Nr. 10 119, daté 23.4.2009. “ Pér Planifikimin e

Territorit .

2 VKM Nr 1503, daté 19.11.2008 “ Rregullorja pér shfrytézi-

min e hapésirave nga ana e personave me aftési té kufizuara”

3 Raport i Grupit t¢ Ekspertéve té Komisionit Europian,
(2003). “2010: Njé Europé e pérshtatur pér té gjithé“.

krijon pengesa dhe véshtirési kalimi, té
pérkohshme dhe té& pérhershme pér té
gjithé njerézit, por né ményré té vecanté
pér personat me aftési té kufizuara. Ata, té
cilét rrethohen nga njé ambient ndértimor
i papérshtatur natyrisht, né rradhé té
paré jané personat me démtime fizike
(t¢ pérkohéshme apo té pérheréshme),
démtime t& shikimit apo té dégjimit, si
edhe crregullime té té mésuarit. Si kéta
mundet gjithashtu té jené té mitur ose
tepér té moshuar.

Rezultatet e vézhgimeve té béra né
vitet e fundit né Shqipéri tregojné se ........
personat me aftési té kufizuara dhe familjarét
e tyre ende i pérkasin pjesés sé margjinalizuar
té shogérisé shqiptare. Ata jané té varfér dhe té
izoluar né njé shogéri sé cilés i duhet té zhduké
barrierat arkitektonike dhe shogérore®.

Ky artikull synon té béjé prezent
ecuriné e pérmirésimeve té legjislacionit
dhe politikave shqiptare pér ndértimin
e mjedisit t& pérshtatur dhe procesin e
zbatimit té tyre.

Pérshtatshméria né legjislacion dhe

politika

4 FSHDPAK (2009). Zbatimi i Planit té Veprimit té Strat-
egjisé Kombétare pér personat me aftési té kufizuara pér vitet

2008 - 2009.

Blerta Gani, éshté diplomuar né Fakultetin

e Shkencave Sociale né Universitetin e
Tiranés dhe Fakultetin e Inxhinierisg, dega
Elektrike, né Universitetin Politeknik. Ka
kryer studimet Master prané Fakultetit

té Shkencave Sociale dhe #shté né fazén
pérmbyllése té realizimit té Doktoraturés, e
cila éshté e fokusuar né pérfshirjen sociale
t& grupeve vulnerabél né Shipéri. Mbart njé
eksperiencé pune né Ministring e Puniis dhe
organizata t& shogérisé civile. Eshté autore
e disa botimeve, studimeve e vlerésimeve né
fushén e politikave pér aftésiné e kufizuar.
Eshté pérfshiré si konsulente, moderatore,
hartuese, koordinatore, trajnuese,

folése né shumé aktivitete kombétare e
ndérkombétare. Eshté aktualisht drejtore
ekzekutive e Fondacionit Shgiptar pér té
Drejtat e Personave me Aftési té Kufizuara.

Bardhylka Kospiri, éshté diplomuar ngé
Fakultetin e Inxhinierisé sé Ndértimit t&
Universitetit Ching [ Hua, Pekin, King. Me njé
aktivitet projektimi deri né vitin 2002, kur
pér shkak té aftésisé sé kufizuar shképutet
pér t'u pérfshiré né lévizjen pér té drejtat e
personave me aftési té kufizuara. Anétare e
grupeve té punés né hartimin e dokumentave
politike dhe akteve ligjore pér ndértime

té pérshtatura, si dhe rregulloreve té
normave urbanistike dhe arkitektonike pér
personat me aftési té kufizvara. Autore dhe
bashkgéautore né studime mbi zbatimin e
legjislacionit pér t& drejtat e personave me
aftési té kufizuara, me fokus té vegant né
realizimin e mjedisit ndértimor pa barriera.
Eksperte né auditimin pér vlerésimin e nivelit
té pérshtashmeérisé sé objekteve. Aktualisht
éshté drejtuese programi né Fondacionin
Shqiptar pér té Drejtat e Personave me
Aftési té Kufizuara.
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sistem totalitar, ku mungonte krejtésisht

Shogéria shqiptare, e nga njé

pjesémarrja qytetare né planifikim e
vendimmarrje, ka ecur me hapa shumé té

ngadalté né drejtim té gjithépérfshirjes.

Né Shqipéri statistikat zyrtare flasin
pér 121500 persona’ me aftési té kufizuara
né lévizje, né shikim e dégjim, té regjistruar
dhe pérfitues nga skemat e pérkrahjes
sociale. Ndérkohé gé shifra reale éshté mé
e larté, sepse kategori té vecanta té aftésisé
sé¢ kufizuar, si persona me probleme
zhvillimi, mé dégjim té démtuar etj. Jané
té paevidentuar sepse nuk pérfitojné
nga skemat e pérkrahjes pér shkak té
mangésive ligjore. Personat me aftési té
kufizuara pérjetojné izolimin dhe vecimin,
duke u diskriminuar me pamundésiné pér
té shkuar né shkolla, pér t'u punésuar,
pér té arritur shérbimet e domosdoshme
shéndetésore, pér té& marré pjesé né
aktivitete si gjithé té tjerét pér shkak té
barrierave té shumta qé mjedisi ndértimor
ngre ndaj tyre.

Legjislacioni shgiptar gjaté viteve 90,
i ménjanoi pothuajse térésisht alternativat
pér realizimin e njé mjedisi pa barriera.
Pérpjekjet e para ligjore pér realizimin
e ndértimeve pa barriera i gjejmé né
Statuset® e grupimeve té personave me
aftési té kufizuara, né vitet 1994-2000, ku
né nene té vecanta u pérfshi detyrimi pér
ndértime té reja pa barriera pér personat

me aftési té kufizuara. Kéto nene nuk u

5 www.minfin.gov.al/../MPCSSHB; Raporti i monitorimit
pér 6-mujorin e paré té vitit 2009, per Ministrine e Punés,
Céshtjeve Sociale, dhe Shanseve t¢ Barabarta

6 Ligji Nr. 7889, daté 14.12.1994, i ndryshuar, “Pér Statusin
e Invalidit t¢ punés”; Ligji Nr.8098, daté 28.3.1996, i
ndryshuar, “Pér statusin e té Verbérit”; Ligji Nr. 8626, daté
22.6.2000, i ndryshuar “ Statusi i Invalidit Paraplegjik dhe

Tetraplegjik”

zbatuan pér shumé arsye, duke vecuar até
té mungesés sé vémendjes dhe té vullnetit
politik té institucioneve pérgjegjése, pér té
dhéné zgjidhjen e duhur. Fatkegésisht edhe
specialiste té fushés dhe rrethet akademike
nuk luajtén rolin e duhur né kété proces.
Pas vitit 2000, njé pérpjekje mé e
organizuar e njé grupi shoqatash dhe
individésh me aftési té kufizuara, té
grupuara prané FSHDPAK', népérmijet
fushatave té¢ shumta té ndérgjegjésimit,
té avokatisé dhe lobimit pér pérmirésime

fusheé,

ndértohej dhe té funksiononte njé rrijet

ligiore né kété béné qé té
bashképunimi ndérmjet shogérisé civile
dhe dhe t&
dhe miratohej né vitin 2004 njé Paketé

Normash Urbanistike dhe Arkitektonike

institucioneve pérgatitej

pér personat me aftési té kufizuara, e
para e kétij lloji, si pjesé¢ e Rregullores
sé¢ Urbanistikés, me té njéjtin detyrim
ligior pér zbatim®. Kjo Paketé Normash,
gjaté gjithé kohés sé¢ funksionimit deri né
shfuqgizimin e saj, né néntor 2008°, nuk
arriti as té njihej sa duhej nga specialistét,
ndérsa rezultatet e zbatimit té saj ishin
pothuajse té padukshme.

Hartimi dhe miratimi i Strategjisé
Kombétare té Personave me aftési té

O né vitin 2005, e pozicionoi

kufizuara!
problematikén e mjedisit pa barriera né
objektivat kryesoré té& saj, si parakusht

pér integrim, né pérputhje me rregullat

7 Fondacioni Shgiptar pér té Drejtat e Personave me Aftési té
Kufizuara, www.adrf.org.al.

8 Vendim Nr.401, daté 25.6.2004. Paketa e Normave Urbani-
stike dhe Arkitektonike pér personat me aftési

té kufizuara.

9 Né 19 Néntor 2008, miratimi i “ Rregullores pér shfrytézimin
e hapésirave nga ana e personave me aftési té kufizuara”,
shfugizoi “ Paketén e Normave Urbanistike dhe Arkitektonike
pér personat me aftési té Kufizuara”.

10 VKM nr.8 , dt. 25 janar 2005 Strategjia Kombétare e
Personave me aftési té kufizuar, www.mpcs.gov.al



Standarte t¢ Kombeve té¢ Bashkuara pér

Baraziné e Mundésive pér personat me
aftési té kufizuara''. Né Planin e Veprimit
té késaj Strategjie fusha e paré i pérket
pikérisht jetesés pa barriera, me objektiva
dhe masa pér zbatimin e tyre.

Hapa pozitivé u hodhén mé tej né
pérfshirjen e problematikés sé planifikimit
dhe té zhvillimit té territorit pa barriera né
ligjin e ri, né vitin 2009, “ Pér Planifikimin

e Territorit“!?

, né grupin e punés pér
hartimin e té cilit kishte pérfaqésim edhe té
organizatave té aftésisé sé kufizuar. Né kété
ligi céshtja e planifikimit dhe zhvillimit t&
njé territori té pérshtatur pér pérdorim nga
personat me aftési té kufizuara: a) Ka zené
vend né Qéllimin e ligjit; b) Eshté pjesé
e Parimeve té planifikimit té territorit;
c) pércaktohet si céshtje e Réndésisé
kombétare né planifikimin e territorit;
d) Eshté detyrim pér t'u pérfshiré né
rregulloret e ndértimit; e) Eshté pjesé e

objektivave té planifikimit vendor.

11 A/RES/48/96 (1993) Rregullat Standarde t¢ OKB pér té
drejtat e personave me aftési té kufizuara, Neni 5 pércakton
detyrimet e shteteve pér pérshtashméri pér personat me aftési
t¢ kufizuara.

12 Ligji Nr. 10 119, daté 23.4.2009. “ Pér Planifikimin e

Territorit “, neni 1, neni 3, neni 4, neni 6, neni 25, neni 27.
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Njé tjetér zhvillim pozitiv éshté edhe

”

miratimi i ligjit ” Pér mbrojtjen nga

diskriminimi”?® qé& pozicionon dukshém
konceptin e “pérshtatjes sé arsyeshme”
(resonable accomodation), mospranimi ose
kundérshtimi i sé cilés pérbén diskriminim
né rastin e personave me aftési té kufizuara.
Ky koncept pérbén njé risi qé¢ duhet té
ndikojé vecanérisht né nxitjen e zbatimit
té legjislacionit aktual pér ndértimin e
mjedisit pa barriera.

Ligii “ Pér administrimin dhe
bashképronésiné né ndértesat e banimit'*”
parashikon gjithashtu detyrimin pér
sigurimin e pérshtatjes sé hyrjes né banesat
e personave me aftési té kufizuara, si
detyrim té pushtetit vendor.

Né néntor te vitit 2008 u miratua
“Rregullorja pér shfrytézimin e hapésirave
ngaanae personave me aftési té kufizuara”®.
Né kété rregullore pércaktohen rregullat
teknike pér ndértime té pérshtatura,

njékohésisht edhe pér mjete transporti dhe

13 Ligjin nr. 10221, daté 4.2.2010 "Pér Mbrojtjen nga Diskri-
minimi”, neni 20.

14 Ligji Nr.10 112, dat¢ 9.4.2009 “ Pér administrimin dhe
bashképronésiné né ndértesat e banimit, neni 40”.

15 VKM Nr 1503, daté 19.11.2008 “ Rregullorja pér shfrytézi-

min e hapésirave nga ana e personave me aftési té kufizuara”.

Elemente pérshtatshmérie

ABSTRAKT

N& kété artikull autorét paragesin
réndésiné e projektimit té pérshtatur pér
gjithépérfshirjen sociale. Ato analizojni
ecuriné e procesit té ndértimit té

kornizés ligjore né kitté fushé, si edhe
mangésité né zbatimin e saj, té jetésuara
néé mjedisin rrethues. Pérmes rezultateve
té viizhgimeve ato sjellin né vémendje t&
lexuesve se, edhe pse legjislacioni ekziston,
mjedisi ndértimor vazhdon t& zhvillohet
me harriera qé penggjné pérdorimin e tij
barazisht nga té gjithé njerézit. Né artikull
térhiget vémendja se procesi i edukimit

té studentive - arkitekté, urbanisti,
konstruktoré e ndértues té ardhshém luan
njé rol t& réndésishém né parandalimin

e shfagjes sé barrierave né ndértim. Pér
kété éshté e domosdoshme té pasurohen
kurrikulat dhe metodat e mésimdhénies
me njohurité e domosdoshme pér
konceptimin drejt projektimit universal.

Né artikull paragiten gjithashtu hapat gé

duhen béré drejt progresit.
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Elemente pirshintshmirie né rrapd

Maslinsbimdris ad veadin ¢ parkimic

&

A [

komunikimi t& pérshtatur. Gjithashtu aty
jané vendosur edhe rregullat pér zbatimin
e kétyre rregullave teknike.

Ashtu si edhe vihet re, problematika
e ndértimeve pa barriera shfaget kryesisht
si pjesé né legjislacionet e pérgjithshme,
ndérkohé qé éshté vetém njé dokument ligjor-
“Rregullorja pér shfrytézimin e hapésirave nga
ana e personave me aftési t& kufizuara”, qé i
pérket térésisht késaj problematike.

Njé faktor qé ka ndikuar né
ecurité porzitive pér plotésimin progresiv

edhe

problematika e ndértimit té njé mjedisi

té legjislacionit é&shté fakti se
pa barriera éshté direktivé e njé numri

dokumentesh europiane'® si dhe éshté

16 Recommendation Rec(2006)5 of the Council of Europe

to member states on the Council of Europe Action Plan to

né fokus té¢ Konventés s¢ Kombeve té
Bashkuara pér t& Drejtat e Personave me

Aftési té Kufizuar .

Gfaré ofron miedisi i sotém
shgiptar?
Té gjitha dhe

deri né vitin 2010 béjné t& qarté se ka

studimet vézhgimet

pasur pérmirésime té kuadrit ligjor,
kryesisht vitet e fundit, por moszbatimi i
legjislacionit né vetvete pérbén barrieré
pér ndértimin e mjedisit té pérshtatur.
Ka pérpjekje sporadike pér zbatimin e
legjislacionit, mé té dukshme né Tirané,
né rikonstruksionin dhe ndértimin e
shkollave té reja; né objektet shéndetésoré,
né kuadrin e investimeve nga Ministria
e Shéndetésisé, etj. Megjithaté, niveli i
realizuar i pérshtatshmérisé né objekte, né
asnjérin prej tyre nuk éshté né pérputhje
me té gjitha standardet.

Eshté vetém njé studim i miréfillté

(FSHDPAK,1999) ' edhe ky shumé i

promote the rights and full participation of people with dis-
abilities in society: improving the quality of life of people with
disabilities in Europe 2006-2015, in action area no.6.

17 Konventa e OKB u miratua né dhjetor 2006 nga Asambleja
e Pérgjithshme. Qeveria shqiptare e nénshkroi né 22 dhjetorté
vitit 2009. Neni 9 i Konventés pércakton detyrimet e shtete-
ve pér arritje pérshtatshmérie.

18 FSHDPAK (1999) “ Probleme té pérshtatshmérisé té mjedi-

sit ndértimor né Shqipéri “.



kufizuar, nélidhje me nivelin earritshmérisé
sé disa objekteve publike né Tirané nga
ana e personave me aftési té kufizuara.
Ky studim, i realizuar mbi bazén e njé
vézhgimi té drejtpérdrejté né disa objekte
kryesore publike né Tirané, pér nivelin e
pérshtatshmérisé sé tyre solli rezultatet e
para qé flisnin pér papérshtatshméri totale té
mjedisit.

Té dhéna t¢ métejshme jané marré
nga studime me fokus mé t& gjeré, né
té¢ cilat problematika né fjalé éshte
pjesé pérbérése e tyre. Késhtu, mund
té pérmendim studimin e realizuar nga
CO-PLAN-i me rezultatet e vézhgimit né
qytetin e Tiranés, né vitin 2003, ku gjetjet
tregojné se  papérshtatshméria  mjedisore
shfaget dukshém né mjediset publike, té
banimit dhe infrastrukturé né Tirané”. Njé
studim i realizuar nga Qéndra Kombétare
e Cilésisé, Sigurisé dhe Akreditimit té&
Institucioneve  Shéndetésore (QKCSA-
ISH) né Tirané, né njé kéndvéshtrim mé
specifik, kryesisht pér aksesin né gendrat
e shérbimeve shéndetésore / spitalet, sjell
té¢ dhénat mbi nivelin e pérshtatshmérisé
( jo vetém ndértimore) nga 20 spitale té&
vendit. Nga ky studim rezultoi se 64 % e
kérkesave dhe standardeve té pérshtatshmérisé
pér personat me aftési té kufizuara né spitale
nuk plotésohen, duke pérfshiré hyrjet e spitaleve,
pajisja dhe funksionimi i ashensoréve, aksesorét
né dhoma e tualete etj.

Studimi “Lévizja e liré e personave me
aftési té kufizuara né Europén Juglindore
: njé e drejté e paaksesueshme?” ) jep njé

tablo krahasuese t& vendeve té rajonit pér

19 Aliaj,B., Lulo K., Myftiu G. (2003), Tirana - Sfida e
zhoillimit urban

20 Handicap International pér Europén Juglindore ( 2006),
“Lévizja e livé e PAK né Europén Juglindore : njé e drejté e
paaksesueshme?”,

Bamesa
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procesin zinxhir té lévizjes sé pavarur té personave me aftési té
kufizuara. Duke iu referuar intervistés me anétaré té shoqatés
sé paré dhe tetraplegjikéve né Tirané, né kété studim béhet e
qarté se ... shumica e ndértesave né Tirané kané shkallé dhe ashensoré
té¢ papérshtatshém dhe pér té hyré e pér té dalé njé pérdorues me karrige

me rrota duhet té transportohet me krahé.

Jané tri raporte studimi pér monitorimin e Zbatimit té Planit
té Veprimit té Strategjisé Kombétare pér personat me aftési
té kufizuara pér periudhat 2006; 2007 dhe 2008-2009.

Kéto studime u shtriné né 6 qytete kryesore té
Shqipérisé, duke béré, krahas fushave té tjera, vlerésimin
e situatés aktuale té¢ mjedisit, me t& cilin pérballen cdo
dité¢ personat me aftési té kufizuara né Shqipéri, si dhe
paragesin arritjet /mosarritjet né realizimin e njé mjedisi
té pérshtatur, né pérputhje me objektivat dhe masat pér
zbatimin e tyre né fushén e jetesés pa barriera té¢ SKPAK?'.
Gijetjet né lidhje me pérshtatjen e mjedisit ndértimor
né kéto raporte monitorimi pérmblidhen shkurt né njé
konkluzion brenda tyre, se “ Personat me aftési té kufizuara
i perceptojné rrugét dhe komunitetin ku ata jetojné si totalisht té
papérshtatura. Ata, né 90% té rasteve, e kané té véshtiré té dalin
nga shtépia, té lévizin né komunitetet e tyre, té marrin shérbimin
e nevojshém shéndetésor né poliklinika apo spitale, té shkojné né
vendin e punés apo té ndjekin shkollén apo kopshtin. Pér mé tepér,
shumica e tyre ende nuk gézojné té drejtén civile mé themelore: até
té votés pér shkak té mungesés sé pérshtatshmérisé té shumicés sé
gendrave té votimit".

Shqgetésimi pér moszbatimin e legjislacionit né kété fushé
shprehet edhe né Progres Raportin e vitit 2009 pér Shqipériné.
“Kuadbi ligior pér mbrojtjen e personave me aftési té kufizuara mbetet
pér t'w plotésuar. ............ U miratuan masa té reja né planifikimin
urban pér té lehtésuar lévizjen e personave me aftési té kufizuara, por
zbatimi nuk ka filluar”*.

Njé aspekt tjetér, ku jemi shumé té vonuar, por qé do
té ndikonte pozitivisht né ndértimet e pérshtatura, duke i

parapriré procesit qé né fazén e konceptimit té projekteve,

21 FSHDPAK, 2006, 2007, 2008-2009. Zbatimi i planit té veprimit té Strategjisé Kombéta-
e pér personat me aftési té kufizuara.

22 PROGRES RAPORTI 2009 PER SHQIPERINE, Bruksel (2009), Strategjia e Zgjerimit

Elemente pérshtatshmérie né Universitetin®OLI§ dhe Sfidat Kryesore 2009-2010.




éshté edhe pérmirésimi i procesit té
edukimit té studentéve - arkitekts,
urbanisté, konstruktoré e ndértues té
ardhshém, duke pasuruar kurrikulat e
tyre me njohurité e domosdoshme pér
projektim universal. Eshté e nevojshme
qé strategjia e projektimit universal té futet
njékohésisht né kurrikulat dhe né metodat e
mésimdhénies né fakultetet e arkitekturés. Eshté
e nevojshme gjithashtu qé t'i kthejmé céshtjet
e pérshtatshmérisé nga pozicioni “shtojcé” i
procesit té projektimit né pjesé integrale té tij?.
Duhet véné né dukje se ka pérpjekje né
kété drejtim me nisma individuale nga
rrethet akademike té fakulteteve pérkatése.
Nuk ka studim né lidhje me rezultatet e
kétyre pérpjekjeve, por vézhgimet dhe
kontaktet e drejtpérdrejta me ta tregojné
se kéto nisma jané té pamjaftueshme dhe
asnjé nga fakultetet nuk ka njé planifikim
zyrtar qé céshtja e ndértimeve pa barriera
té jeté né vémendjen e profesariatit dhe
té ndérthuret né té gjithé hapésirén e

mésimdhénies né fakultete.

Sfida e sé ardhmes : Nga projektim i
pérshtatur drejt projektimit universal

Tashmé  zhvillimet  shogérore  po
diktojné kalimin nga projektimi i
pérshtatur drejt projektimit universal.
Projektimi universal éshté i ndryshém
nga projektimi i pérshtatur. Projektimi
i pérshtatur do té thoté qé ndértimet
dhe pajisjet té jené té pérshtatshme dhe
té pérdoréshme nga personat me aftési
té kufizuara. Ndérsa né projektimin
universal ndértimet dhe pajisjet e

realizuara jané té pérshtatéshme dhe
23 Ostroff, E., Hunter D. (2003), Social Justice in Architec-

ture: Promoting Universal Design and Human Diversity in
Architecture Education and Practice Through the Accredita-
tion Process.

té pérdoréshme nga té gjithé, pérfshiré
edhe personat me aftési té kufizuara.
Projektimi i pérshtatur ofron zgjidhje pér
personat me aftési té kufizuara, sic éshté
pér shémbull vendosja e rampés anash
shkalléve né hyrje. Projekti universal nga
ana tjetér, ofron zgjidhje jo vetém pér
personat me aftési té kufizuara, por jep
zgjidhje edhe pér fémijét, té moshuarit,
méngjarashét etj. Kjo do té thoté gé njé
hyrje qé éshté projektuar “universale”
nuk duhet té keté fare shkallé.

Né fokus té projektimit universal nuk jané
specifikisht personat me aftési té kufizuara, por
t¢ gjithé njerezit*.

Ndonése projektimi i pérshtatur
siguron pérgjigie pér nevojat e personave
me aftési té kufizuara, projektimi universal
integron akomodimin e aftésisé sé kufizuar

me konceptet bazé té projektimit?.

Gilét duhet t& jend hapat né
vazhdim?

Njé rampé né hyrje té njé objekti éshté e
pamjaftueshme. Duhet qé ¢do hapésiré
e brendshme dhe e jashtme, dhe t&
gjitha elementet né cdo objekt té jené té
pérshtatura.

Kjo  natyrisht  kérkon  shumé
ndryshime né politika dhe zbatimin e tyre
dhe kérkon partneritet t& shumé aktoréve
pérgjegjés dhe pérfitues.

Kéto ndryshime duhet té pérfshijné:
= Njé kuadér ligjor t& plotésuar me akte

nénligjore dhe me mekanizma té forté

detyrues.
= Struktura  monitoruese qé té

kontrollojné zbatimin e standardeve.

24 Mace R. L.(1998), A Perspective on Universal Design.

25 Steinfeld E. (1994) The Concept of Universal
Design.
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*  Buxhete té miratuara pér té eliminiuar B|h||[]graf|

barrierat e mjedisit. - Ligji Nr. 10 119, daté 23.4.2009. “ Pér

Plane konkrete dhe afate kohore té
pércaktuara garté.
Trajnime  dhe  ritrajnime  mbi
projektimin universal dhe standardet e

pérshtatshmérisé pér aktoréte pérfshiré

Planifikimin e Territorit “.

VKM Nr 1503, date 19.11.2008
“ Rregullorja pér shfrytézimin e
hapésirave nga ana e personave me

aftési té kufizuara”.

arkitekté, ~urbanisté, konstruktoré, . Raport i Grupit té Ekspertéve té

Komisionit Europian, (2003). “2010:

ndértues dhe autoritete lokale.

By,
|, T —

&

Eﬁfg“g:; Z‘Zﬁi‘gsg&‘ﬁg = Projektimi universal dhe standardet e Nijé Europé e pérshtatur pér té gjithe.

pérshtatshmérisé duhet t& béhen pjesé . FSHDPAK (2009). Zbatimi i Planit

e kurrikulave zyrtare pér fakultetet
e arkitekturés, planifikimit urban,
ndértimit.

Rritja e ndérgjegjésimit t& publikut si
edhe e politikbérésve mbi réndésiné e
ndértimeve pa barriera pér té lehtésuar
pjesémarrjen e personave me aftési té

kufizuara né jetén e komunitetit.

Tashmé qé kéto procese kané nisur

té Veprimit té Strategjisé Kombétare
pér personat me aftési té kufizuara pér
vitet 2008 - 2009.

www.minfin.gov.al/.../MPCSSHB;
Raporti i monitorimit pér 6-mujorin
e paré té vitit 2009.

Ligjii Nr. 7889, daté 14.12.1994, i
ndryshuar, “Pér Statusin e Invalidit
té  Punés”; Ligji Nr.8098, daté
28.3.1996, i ndryshuar, “Pér Statusin

aftésia e kufizuar si céshtje e t& drejtave té

e t& Verbérit”; Ligji Nr. 8626, daté
22.6.2000, i ndryshuar “ Statusi i
Invalidit Paraplegjik dhe Tetraplegjik”.

njeriut duhet té vendoset né axhendén e té

gjithé vendimmarrésve.
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Vendim Nr.401, daté 25.6.2004.
Paketa e Normave Urbanistike dhe
Arkitektonike

pér personat me aftési té kufizuara.
VKM nr.8 , dt. 25 janar 2005.
Strategjia Kombétare e Personave me
Aftesi te Kufizuara, www.mpcs.gov.al
Rregullat Standarde t¢ OKB pér

té drejtat e personave me aftési té

kufizuara(1993).

Ligjii Nr.10 112, daté 9.4.2009 “ Pér
administrimin dhe bashképronésiné
né ndértesat e banimit.
Recommendation  Rec(2006)5 of
the Council of Europe to member
states on the Council of Europe
Action Plan to promote the rights
and full participation of people
with disabilities in society: improving
the quality of life of people with
disabilities in Europe 2006-2015, in
action area no.6.

Asambleja e  Pérgjithshme e
OKB(2006), Konventa e OKB pér

té drejtat e personave me aftési té
kufizuara.
FSHDPAK (1999)¢

té  pérshtatshmérisé t&¢  mjedisit

Probleme

ndértimor né Shqipéri “.
Aliaj,B., Lulo K., Myftiu G. (2003),
Tirana - Sfida e zhvillimit urban.

Handicap International pér Europén

Juglindore ( 2006), “Lévizja e liré e

PAK né Europén Juglindore : njé e

drejté e paaksesueshme?”

PROGRES RAPORTI i vitit 2009
PER SHQIPERINE, Bruksel (2009),
Strategjiia e Zgjerimit dhe Sfidat
Kryesore té viteve 2009-2010.

Ostroff, E., Hunter D. (2003), Social
Justice in Architecture: Promoting
Universal Design and Human Diversity
in Architecture Education and Practice
through the Accreditation Process.
Mace R. L.(1998), A Perspective on
Universal Design.

Steinfeld E. (1994), The Concept of

Universal Design.
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— Arldtelktet de Arlkiteldura Shefptars

Valentina ka projektuar mbi 160 objekte
té shpérndara né 26 qytete té vendit pér
mé se 32 vjet. Né listén e kétyre objekteve
té bie né sy shuméllojshméria tipologjike
ku pérfshihen kryesisht objekte social-
kulturore si hotele, shkolla, spitale,
ambulanca, gendra kulture, banesa etj.
Pérvec aftésive né matematiké e fiziké,
qé herét Valentina kishte shfaqur aftési
té mira edhe pér vizatim. Pér kété arsye
ajo vendosi té studionte pér arkitekturé.

Valentina lindi né Kor¢cé né vitin
1928. Arsimin e mesém e kreu né
Liceun e Korcés. Studimet e larta i kreu
né Universitetin e Sofjes né Bullgari
ku u diplomua né Arkitekturé né vitin
1952, Valentina éshté arkitektja e paré
shqiptare. Aktiviteti krijues i Valentinés
ka gené i till¢, qé edhe pse né presionin
e kufizimeve ideologjike té kohés dhe
“stuhisé” kundra “ndikimeve té huaja”,
mundi t& krijojé vlera profesionale qé
t'i rezistonion kohés. Valentina diti
té gjejé rrugén e duhur pér té krijuar
njé arkitekturé té& pranueshme pér

regiimin dhe gé njékohésisht mbartte

1 Nderim veprés sé tyre: album pér disa nga
emrat e shquar t¢ inxhinierisé sé¢ ndértimit;
Botim i Arkivit Qendror Teknik té Ndértimit
dhe Shoqatés sé¢ ndértuesve té Shqipérisé; M
Tollkuci, P Knuti, E Tundo; Tirané, 2003.

154

Valentina Pistoli

Ky artikull éshté shkruar nga Sotir Dhamo mbi bazén e materialeve
té véna né dispozicion nga familja, AQTN, kolegé, si edhe artikuj té
shkruar nga arkitektja dhe bashkékohés té saj

parimet moderniste té kohés. Disa nga
komplekset e banimit té projektuara
prej saj jané nga mé interesantet pér
kohén, si kompleksi i banesave dhe
PTT né Korcé, kompleksi i banesave
né rrugén e Skelés né Vloré etj. Hotelet
ishin pa dyshim njé nga arritjet mé té
mira té Valentinés ku kérkohej njé
shprehje arkitektonike mé moderne.

Ja si e kujton arkitekti Pavllo
Luarasi’ Valentinén, me té cilén ka
punuar pér 12 vite. “Né projektim
Valentina karakterizohej nga aftésia
pér té dhéné zgjidhje racionale dhe
funksionale me linja té rregullta e té
geta té& prirura nga modernia, pér aq
sa lejonin mundésité e kohés. Kulmin
e saj ajo e pati né projektimin dhe
ndjekjen deri né detaje té zbatimit té
Hotel “Tiranés”. Pér kété ajo vuri té
gjitha forcat e saj, eksperiencén, dijet,
pasionin, marrédhéniet e singerta me
grupin e punés pér té realizuar godinén
shumékatéshe mé té larté né Shqipéri.
Mé kujtohen vizatimet dhe variantet e

fasadave ... edhe ky variant qé éshté sot

2 Kumtesé pér jetén dhe veprimtariné e
Arkitektes Valentina Pistoli, gershor
1997, Arkivi Qendror Teknik i Ndérti-
mit. Takimi i treté: “Nderim figurave té
shquara té inxhinierisé sé ndértimit”



i rikonstruktuar ishte njé nga vizatimet
e kétij hoteli”.

Hotelet né Elbasan, Kukés, Bajram
Curri dhe sidomos Hotel “Tirana”
né kryeqytet, Shtepia e Kulturés né
Pogradec, Kinoteatri né Durrés, Klubi
i Marinaréve Durrés, tregojné tendenca
té garta té njé fryme mé té re qé po
vinte né arkitekturén shqiptare té asaj
kohe té influencuar nga arkitektura e
periudhés s¢ modernizmit, e cila prej
kohésh ishte zhvilluar né vendet e tjera
té rajonit. Kjo nuk ishte edhe kaq e
lehté né Shqipériné e asaj kohe po té
marrim parasysh faktin, qé arkitektura
sikurse edhe artet konsiderohej se
duhej té¢ bazohej né pérmbajtje me
principet komuniste dhe té diktohe;
nga parimet e realizmit socialist. Pér
Hotel “Tiranén”, qé ka gené ndértesa
mé e larté né Shqipéri deri né gjysmén
e viteve '90, Valentina éshté nderuar
me Cmimin e Republikés té shkallés sé
dyté.

Le t¢ ndalemi pak mé shumé tek
ky projekt qé jo vetém ishte njé nga mé
té réndésishmit pér Valentinén, por
edhe njé nga mé té réndésishmit pér
projektimin dhe realizimet arkitektonike

té asaj periudhe, sikurse e déshmon

edhe “Revista Ndértuesi” e vitit 19853
né artikullin e shkruar pér arkitekten me
rastin e dhénies s¢ Cmimit té Republikés.
Atje faktohet se hotel “Tirana” éshté
mé i madhi né vend né tipologjiné
e vet me njé kapacitet 320 shtretér
mjedise shogérore pér 1250 vende me
shkallé komoditeti t& larté. Ky hotel
konsiderohej si njé detyré e véshtiré,
ku duhej t¢ harmonizoheshin njé séré
problemesh té karakterit funksional,
teknologjik, ekonomik, konstruktiv e
té instalimeve, me céshtjet e zgjidhjeve
arkitekturore e artistike. Nga piképamja e
llogaritjeve statike dhe e realizimit té& kétij
konstruksioni me kallép inventari [évizés,
kjo godiné shénoi njé hap pérpara pér
shkencén toné té konstruksioneve dhe
pér ndértimin. Tek Hotel “Tirana” pér
heré té paré u aplikua né pjesén e bllokut
shumékatésh té fjetjes konstruksioni
me parete betonarmeje mbrojtése qé
zévendésuan konstruksionin e kolonave
dhe njékohésisht kryejné funksionin
e mureve ndarése t&¢ dhomave. Sikurse
vazhdon mé tej artikulli, né kontrast, por
edhe né harmoni me horizontalitetin e

véllimeve té pallatit t¢ Kulturés dhe té

3 Ndértuesi, Organ i Ministrisé sé Nderti-
mit. Nr. 2, 1985.
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Muzeut Historik Kombétar, hoteli
ka theksim vertikal, gé pérshtatet
mjaft miré me funksionin e ftij.
Sikurse e dimé ky objekt ka gené
ndér elementet mé té réndésishme
té ansamblit urbanistiko-arkitekturor
té sheshit Skenderbej dhe ka gené

elementi vertikal, qé jo vetém
dominonte siluetén e Tiranés, por qé
u kthye né njé element té réndésishém
identifikimi té banoréve té qytetit
pér njé kohé té gjaté. Késhtu, blloku
vertikal prej 15 katesh nuk ishte
brutal né prezencén e tij, pasi kjo
balancohej me trajtimin lakonik dhe
pa ngarkesa té tepérta té formés sé tij
té pastér ku lexoheshin me modesti
brezat horizontalé té dritareve me

té  bardhé

Vlen té pérmenden gjithashtu edhe

guré t¢  Karaburunit.
interieret dhe né vecanti holli kryesor
si elementi lidhés i té gjitha mjediseve
shogérore me lartési dyfishe e me
variacionin e gjallériné qé krijohet
nga ballkonada qé e qarkon.

Né vitin 1974 né artikullin
popullsisé

“pérmbi  gjysma e

né banesa té reja*” arkitektja

4 Revista “Shkenca dhe Jeta” nr. 3,
1974, Revisté tekniko- shkencore.
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pérshkruan pérpjekjet e projektuesve té
kohés pér té pérballuar kérkesén e larté
pér strehim. Ajo shkruan se gé nga fundi
i luftés dhe deri né vitin 1972 ishin
ndértuar gjithsej 233 000 apartamente
dhe
nga veté njerézit, ku u strehuan rreth

1 400 000 banoré gé ishte pothuajse

shtetérore shtépi t& ndértuara

gjysma e popullsisé deri né até kohé. Né
kéto pérpjekje ku veté arkitektja ishte
pjesé, ajo thekson kujdesin e vecanté

gé ju kushtua zgjidhjes funksionale té
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apartamenteve.  Valentina  projektoi
né até kohé kur ményra e té banuarit
né qytete e fshatra si edhe brenda
apartamenteve po ndryshonte né ményré
rrénjésore. Né kushtet e njé ekonomie
tejet té varfér né shkallé kombétare,
kur ajo flet pér pérpjekjet pér rritjen
e sipérfageve té& banimit, tek i njé&jti
artikull shkruan: Jané béré pérpjekje
pér té dhéné zgjidhje sa ekonomike, aq

edhe t&¢ mira duke peshuar me kujdes

cdo metér e centimetér té sipérfages sé

Banesa né Vloré




Hotel Tirana

ndértuar deri né detajet mé té& vogla.
Késhtu p.sh., vendin e kuzhinave té
vogla té projektuara deri né vitet ’60 me
sipérfage 7-8 m2 té destinuara vetém
pér gatim, e zuné kuzhinat me sipérfaqe
12-14 m2, té cilat plotésonin mé miré
funksionet e ndryshme té jetés familjare
deri né até kohe, qé pérfshinin gatimin,
ngrénien, ndenjjen, studimin etj. Ndérsa
mé voné futja e elementit té ri, aneksit
té¢ gatimit, i cliroi kuzhinat nga ky
funksion, duke e kthyer kuzhinén né njé

Komiteti Ekzekutiv
iné Libm

-
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ambient mé higjienik, mé té kulturuar
qé ishte dhoma e dités. Ky véllim i
madh i ndértimeve, si edhe mungesa e
kuadrove dhe materialeve, shkruan ajo,
sollén nevojén e tipizimit t& projekteve,
pércaktimin e standardeve dhe ndértimin
né komplekse, gjéra me té cilat arkitektja
nénkupton njé proces mé shkencor
té projektimit. Késhtu, né lidhje me
projektet tip arkitektja Pistoli shprehet
se kur ky proces nuk pérdoret né ményré

shabllone, por projektet pérshtaten me

—




Planimetria e katit pérdhe, Hotel Tivana
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ambientin dhe materialet rrethanore,

kur pérpunohen si véllime e trajtime té

jashtme né pérshtatje me vendin, ato

mund té japin rezultate shumé té mira.
Valentina dha njé kontribut té

ndjeshém edhe né fushén e edukimit,
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duke punuar pér njé kohé té gjaté si

pedagoge e jashtme né Fakultetin e

Inxhinierisé sé Ndértimit né Degén e

Arkitekturés. Ajo kontribuoi né ményré

té vecanté né léndét e kompozimit

arkitektonik. Ja se si e kujton pérséri
s

=
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Planimetria e katit pérdhe, Hotel “Skampa”, Elbasan
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arkitekti Pavllo Luarasi’: sé& bashku
konsultonim studentét e kursit t& katért
té arkitekturés. Mé cudiste durimi i saj.
Gjithmoné konsultimet i mbaronte mé
voné se té tjerét. Ajo kujdesej qé studenti
té pérfitonte sa mé shumé”.

Disa prej objekteve t& tjera té
projektuara nga Valentina jané: Godina
banimi Cérrik, spitali Cérrik, Komiteti
Ekzekutiv Cérrik, bllok banimi me
dyqgane Elbasan, hotel né Himarég, vila
né Malin e Dajtit, godiné banimi Plazh
Durrés, shtépi pushimi Plazh Durrés,
spitali i Elbasanit, godiné banimi me
dygane Korcé, konvikti i Teknikumit
Bujqgésor Peshkopi, Teknikumi Bujgésor

Delviné dhe Pérrenjas, kinoteatér Krujeé,

5 P. Luarasi. Kumtesé pér jetén dhe
veprimtariné e Arkitektes Valentina Pistoli,
qershor 1997, Arkivi Qendror Teknik i
Ndértimit. Takimi i treté: “Nderim figurave
té shquara té inxhinierisé sé ndértimit”.

Pamja nga lindja, Hotel “Skampa”, Elbasan
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godina banimi Tirané, shtépi kulture
teatér Durrés, komiteti i partisé Librazhd,
kinema Elbasan, hotel né Puké, Shkolla
e Mesme Teknike Elbasan, hotel Bajram
Curri, hoteli i ri Kukés etj.

Pérpjekjet e kétij brezi arkitektésh pér
té arritur pérsosmériné funksionale edhe
pse né kushtet e njé ekonomie tejet té
varfér, na kujtojné pérpjekjet e fazés sé paré
té arkitekteve moderniste pér té krijuar
“banesén minimale” si rezultat i kérkimeve
shkencore dhe si pérgjigje e kérkesave té
kohés. Né konceptin teorik kjo banesé
minimale nuk ishte banesa e mbijetesés,
por njé minimum standardi social, qé
mund té ofrohej i njéjté pér masén e gjeré
té popullsisé. Referenca ndaj kétij koncepti
sashkencor, aq edhe me mision social éshté
e qarté, pavarésisht pamundésisé pér t'u
deklaruar hapur pér shkak té kufizimeve

ideologjike té kohés.
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1.60insurgent space is born from the idea of
art as creation and spread of collaborative
practices/ in constant interaction with the
urban space in which it is born and from which
it is born / and because of this in possession of
a “transient citizenship” from these places /
collector of insurgent** practices / destined
to visualize/conceptualize an image and an
“other” idea of art / exhibitions as signals for
a new mental map of contemporary art /
1.60insurgent space is an open space
enabling exhibitions in urban spaces, chosen
through explorations in the city and realized
each time with various collaborators.
Exhibitions that question and are questioned
on these urban spaces, “co-curated” every
time by Stefano Romano and a different
curator or artist.

Stefano Romano

*Insurgent is not only the opposite, algebraically
negative action, a mechanical upsetting that
opposes and, at the same time, legitimates the
existing social (and spatial) order. Actually,
insurgent social practices result from positive
collective intentions, planned, constructive:
they transform antagonism into protagonism.
These practices exist on another plane, ona
thousand other planes, at times indifferent to
the traditional world of the political fight and
ideologies. “Apolitical” practices, often bad and
illegitimate, in some manner, and, perhaps just
for this, more effective politically. [Giancarlo
Paba]

160

1.60 insurgent space - ditar
pamor i liranés dhe hapesirave

te saj intime

Njé reflektim sesi mund teé hyhet népér
t@ carat e arkitektures - zhvillimit shogéror,
népérmjet artit dhe afteésia e tjj sintetizuese.

Stefano Romano

1.60 insurgent space lind nga ideja e
artit si krijim e pérhapje e praktikave
bashképunuese / né ndérveprim té
vazhdueshém me hapésirén urbane,
né té cilén lind e nga e cila lind / dhe
pér kété e pajisur me “nénshtetésiné e
pérkohshme” té atyre vendeve / mbledhés
i praktikave insurgent® / té destinuara té
vizualizojné njé imazh dhe njé ide “tjetér” té
artit / ekspozita si sinjale pér njé gjeografi
t¢ re mendore té artit bashkékohor

1.60 insurgent space éshté njé hapésiré pér
realizimin e ekspozitave né hapésirat urbane té
zgiedhura cdo heré nga administratoré ose/
dhe nga veté artistét. Ekspozita qé pyesin
dhe pyeten mbi hapésirat e gjetura. Cdo
eveniment éshté i drejtuar nga Stefano
Romano dhe nga kritiké t&¢ ndryshém té
ftuar nga muaji né muaj.

* Sipas kuptimit qé i dha Giancarlo
Paba: Insurgent nuk éshté vetém njé
veprim i kundért, matematikisht negativ,
pérmbysje mekanike, qé kundérshton e
né té njéjtén kohé legjitimon rregullin

shogéror (dhe hapésinor) té vendosur.

Praktikat shoqérore insurgent jané né
fakt rezultat i géllimeve kolektive pozitive,
té¢ lindura nga projekte, konstruktive:
ato transformojné antagonizmin né
protagonizém. Ato jané praktika gé
géndrojné mbi njé plan tjetér, mbi mijéra
plane té tjera, ndonjéheré indiferente
ndaj botés tradicionale té luftés politike
dhe té ideologjive. Praktika “apolitike”,
shpesh té kéqija e bastarde né njéfaré
masé dhe ndoshta pér kété politikisht mé
efikase.

Kishte kaluar gati njé vit qé po je-
toja né Tirané, kur, duke paré realitetin
lokal dhe duke reflektuar mbi sistemin e
artit bashkékohor ndérkombétar, fillova
té¢ mendoj mbi njé projekt artistik té afté
té¢ vihej né marrédhénie me hapésirén
urbane. Njé projekt i afté t& hynte népér
té carat e arkitekturés dhe urbanistikeés,
té historisé dhe shoqérisé shqiptare. Shqg-
ipéria, si njé skené e privilegjuar, nga e
cila t¢ mund té shihje botén dhe problem-
atikat e saj, kaq té¢ ndryshme dhe kaq té

ngjashme, bija té atij shpirti t& kohés pér



- '.. werh In T fordeary UL | dstmmiest i

té cilin fliste Kanti. Ideja ishte e thjeshté
dhe e pérmbledhur, e drejtpédrejté, e ash-
pér dhe pa lajlelule, si lloji i artit qé donte
t'i tramsmetonte publikut: ekspozitat dhe
eventet duhet té pronésonin njé hapésiré
dialogu me qytetin dhe njerézit qé e je-
tonin até. Lindte késhtu 1.60 insurgent
space.

1.60 éshté koha qé pérdor normalisht
aparati fotografik kur pérdoret blici. Njé e
gjashtédhjeta e sekondés, njé kohé shumé
e shkurtér, por e afté pér té na dhéné njé
imazh té realitetit. E njéjta shpéjtési qé ki-
sha ndér mend pér ekspozitat qé doja té
realizoja, té cilat pavarésisht nga projekti
i propozuar nga artisti, duhet té zgjasnin
patjetér vetém njé dité. Zgjedhja nuk ishte
njé ndéshkim ndaj publikut, por njé ten-
tativé pér té jetuar né njé pikévéshtim
tjetér njé hapésiré, té cilén njerézit e pér-
dorin normalisht pér t& béré pazarin apo
pér té shétitur, duke i dhéné njé fuqi té
re, té papritur, qé vetém arti me sintezén
pér té cilén shquhet mund té krijojé. Ar-

tistét, ndérkombétaré dhe lokalé, duhet
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té mateshin me hapésirat publike urbane
dhe/ose private té Tiranés, duke realizuar
vepra “site specific”. Numri i ekspozitave
ishte 3-4 né muaj, cdo heré né njé vend
dhe me njé artist t¢ ndryshém. 1.60 in-
surgent space nuk kishte njé gendér,
njé vend ku mund té ekspozonte e ku
artistét mund té punonin, apo njé zyré.
Zyra joné ishin lokalet e Tiranés, studio-
ja joné ishte kudo ku mund té gjenim
hapésiré t&¢ mjaftueshme pér té ndértuar
até gé na nevojitej pér ekspozitén. Qyteti
ishte njé lloj kantieri pér ne dhe artistét e
ftuar, ekspozitat shfageshin e zhdukeshin
s¢ bashku me ne népér gytet. Mua me
pélgen t'i quaj disa “rave party” té artit,
té organizuara dhe komunikuara pérmes
njé tam- tami zérash, ftesash, sms-ve dhe
email-ve. Né fund té mbrémjes, ekspozita
dhe i gjithé organizimi zhdukeshin, pér
t'u rishfaqur né njé vend tjetér, né njé mo-
ment tjetér, me njé projekt tjetér.
Ekspozita e paré i pérket janarit té
vitit 2005, ndérsa e fundit shtatorit té

vitit 2006. Né kéta 20 muaj jané realizuar

Stefano Romano [Naples, Italy 1975) is

an artist and an independent curator. He

is a lecturer in the Architecture and Art
Department at Polis University in Tirana.
Between January 2005 and September 2006
he ran the curatorial project, 1.60insurgent
space in Tirana [Albania). In 2006 he co-
founded and co-directed T.L.G.A. (Tirana
Institute of Contemporary Art). In 2008

he realized the project GUNS, which was a
reflection on the art system. He took part
in various solo and collective exhibitions in
Italy and abroad. The idea of system and
identity, their inherent contradictions and
issues,are the main focuses of his work
which he develops often involving other
people. Performances, installations, videos
are used by the artist as recording tools of
our society’s devices and always through an
ironical point of view.

He participated in solo exhibitions,
amongst others: 2011- would you stay
a little longer? / a do térrishedhepak?
,zeta gallery, Tirana Albania;

2010- Stuck in a paradox, | start to
shave myself, GHAN contemporary

art gallery, Genova Italy; 2009 -
Tremilaseicentocinquantagiorniunalinea,
careof, Milano Italy, curated by Chiara
Agnello e Alessandra Pioselli; 2008
Segmenti.l - 220, Placentia Arte gallery,
Piacenza Italy; etc.

He also participated in collective
exhibitions amongst others: - 54°

Venice Biennale [Academy Pavillion,
Arsenale, Tese di San Gristoforo,

Venice, Italy; 2010- What's ahout

Italy, in the frame of forwardlooking,
Magro Future, Roma Italy, curated by
Francesca Sandrini; 2009- 4 ways to,

Lenit gallery, Tirana Albania, satellite
event of TICAB [Tirana International
Contemporary Art Biannual)2008- Sof
Gell: dinamichenellospazio in Italia; 2007- In
Gontemporaneanumerouno, Trignnale |
Gadorna, Milano Italy, curated by ViaFarini;
2006- Traveling light, Ghelsea Art Museum,
New York, USA, curated by Julia Draganovic
2005- Tirana Bienale3, international biennial
of contemporary art, Goldi complex, Tirana
Albania, curated by Roberto Pinto; etc.
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49 ekpozita té¢ ndryshme, té cilat kané
pérfshiré 60 artisté¢ e administratoré té
ndryshém.

Projekti filloi pa asnjé buxhet. Sé
bashku me bashképunétorét e projektit
(t& cilét punonin falé entuziazmit ndaj
projektit dhe jo pér paraté qé nuk ekzis-
tonin) kemi bredhur népér té téra bankat,
shogérité e sigurimeve dhe tek gjithsecili
qé mund té na ndihmonte pér té siguruar
fonde pér realizimin e ekspozitave, me re-
zultate jo gjithmoné pozitive madje edhe

kur ishin té tilla jo gjithmoné arrinin té

Suedi, gé nga Spanja e deri né SHBA.
Edhe né Shqipéri mediat na ndogén me
vémendje. U béné reportazhe né lidhje
me ekspozitat, ftesa pér té shkuar né emis-
ione t& ndryshme kulturore, artikuj e ko-
pertina. Ishte krijuar njé publik i pérbéré
nga njeréz qé na ndignin né zhvendosjet
tona brenda qytetit dhe njé publik “lokal”
njerézish qé jetonin né vendin ku béhej
ekspozita e radhés dhe gé rastésisht gjen-
dej né ekspozité, dicka e vecanté qé vetém
hapésira publike mund t’ia dhurojé artit.

Né kété pjesé dua té ndalem né disa
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mbulonin 100% té ekspozités. Pjesa mé e
madhe e artistéve dhe kuratoréve té fruar
nga janari e deri né tetor té vitit 2005 i
kané paguar veté shpenzimet qé kérkon-
te vepra qé donin té realizonin. Mé pas
ndodhi dicka tjetér né ményré krejt té
papritur: European Cultural Foundation
vendosi té mbéshteste ekonomikisht 1.60
insurgent space. Njé mbéshtetje thelbé-
sore pasi i dha njé gjalléri dhe njé entuzi-
azém té ri vazhdimésisé sé projektit.
Impakti i 1.60 insurgent space ge i
tillé sa menjéheré té gjithé filluan té flis-
nin pér té e kudo arrinin zéra. U realizuan
shumé konferenca ku u ftuam té flisnim

pér projektin, qé nga Kosova e deri né

sidevwall i frond ol the Matonal Gallery

Tl

nga veprat qé ndoshta paragesin mé sé
miri shpirtin e 1.60 insurgent space, até
aftési analize té hapésirés qé nuk ndalon
vetém né té dhénén lokale, por qé duke u
nisur nga ajo, arrin té formalizohet né njé
puné ku reflektohet globalisht.

Insurgent space 0105 [aristét e ftuar:
Tatiana | Unz - Sislej Xhafa kurator:
Edi Muka]

Né janar té vitit 2005, pérpara serisé
sé ekpozitave té projektit, Sislej Xhafa re-
alizoi njé projekt - workshop, ku artisti
pérfshiu disa studenté t&¢ Akademisé sé
Arteve té Bukura t& Tiranés né njé seri
aksionesh né hapésirat publike. Aksioni i

paré, i komunikuar edhe mediave lokale,



ishte njé diskutim mbi temat gendrore té
artit bashkékohor i béré né njé autobus té
linjés Kombinat - Kinostudio, gjaté té cil-
it Xhafa u kérkoi studentéve té vizatonin
né ményré té shpejté gjérat qé pér ta ishin
mé interesante. Disa studenté vizatuan
portretet e personave qé kishin pérkrah,
disa té tjeré vizatuan peisazhin qé shih-
nin jashté dritares, disa realizuan vizatime
né bashképunim me personin pérkrah.
Pati dhe njeréz qé kérkuan edhe ata njé
fleté pér té vizatuar. E gjitha kjo ndodhi

ndérkohé gé artisti u shpjegonte té téréve
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disa nga problematikat e krijimtarisé art-
sitike bashkékohore. U krijua shumé cudi
brenda e jashté autobusit, me gazetarét qé
donin té hipnin né stacione pér té xhiruar
situatén. Njé tjetér aksion i lajméruar gé
krijoi po aq cudi ishte ajo e realizuar tek
Tregu Industrial Lahi, mé& miré i njohur
si Tregu i Madh, ku Sislej Xhafa pérdori
té njéjtén teknikeé, duke u kérkuar stu-
dentéve té skiconin né ményré té shpejté
situatat mé interesante gé gjenin duke
shétitur népér korridoret e Tregut. Pati

dhe njé moment ku kércyen t& gjithé

déshirén pér t'i realizuar kéto projekte
me ¢do kusht. Kjo dicka ishte mundésia,
mundésia gé 1.60 insurgent space na
jepte pér t'i béré vetes pyetjen “pse
jo!”. Pérse té mos provonim pér ta paré
qytetin, arkitekturén, njerézit qé e jetojné,
kontradiktat e tij, né njé ményré ndryshe?
Pérse t& mos provonim té hynim né njé
hapésiré té dedikuar artit, arkitekturés,
urbanistikés, shoqgérores nga njé tjetér
piképamje, duke i shtuar domethénie té
tiera gjérave dhe vendeve té menduara pér
té tjera géllime.

Kjo ishte fugia e projektit, ja pse
edhe sot e késaj dite, ndonjé gqé ka gené

pjesé e publikut rastésor i disa prej atyre

bashké pérpara njé tezge ku shiteshin kas-
eta, nén tingujt e kéngés sé véné nga treg-
tari, duke pérfshiré edhe njerézit qé ishin
aty duke béré pazar.

Njé tjetér ekspozité tek e cila dua té
ndalem é&shté: urban connections 0305
[aristét e ftuar: Elda Gjikondi — Enisa
Cenaliaj - Ilir Dupi kurator: Stefano Ro-
mano]

E realizuar né mars té vitit 2005, né
ekspozitén e dyté té atij muaji, Enisa Ce-
naliaj realizoi “untitled”, njé performancé
né sheshin pérpara ish-Kombinatit té Tek-
stileve Stalin. Artistja, e veshur me uni-
formén tipike té punétores dhe térésisht

e lyer me té bardhé, hipi mbi bazamentin
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né té cilin dikur ishte statuja e Stalinit,
duke marré njé pozicion krenar prej fitim-
tari, sic ishte né traditén e artit socialist, e
projektuar drejt njé té ardhmeje qé sot na

duket e shkreté¢ dhe e déshtuar. Artistja

géndroi késhtu pér 40 minuta gjaté orarit

té daljes sé punétoréve nga fabrika. Ak-
sioni, normalisht, gjeneroi konfuzion tek
njerézit, té cilét nuk dinin si té reagonin
ndaj asaj qé ngjante si njé provokim, por
dukshém jo drejt tyre. Projekti ishte kom-
pletuar nga njé banderolé qé ishte varur
tek hyrja e kompleksit, tek e cila ishte
shkruar shprehja: Mirésevini punétoré té
dashur! Projekti ishte njé reflektim mbi
pérdorimin e monumentit si instrument
fugie dhe afirmimit té saj, por edhe njé
reflektim ironik mbi klasén punétore dhe
heronjté e saj.

Ekspozita e treté te e cila do té
ndalem éshté: ank 0306 [artistét e ftuar:

ank aksionet e té cilave nuk jané té spon-

sorizuar nga asnjé]

Kjo eskporzité, realizuar né mars té
vitit 2006, ishte njé aksion i shpejté dhe
sintetik, qé nisej nga njé nevojé reale e
njerézve qé jetojné né Tirané. Bashkia e

Tiranés kishte realizuar prej pak kohésh

njé ndarés té gjaté té trafikut, q¢ ndan
ende sot dy korsité e rrugés pérgjaté Tira-
nés sé Re. Njé ndarje shumé e kéndshme
estetikisht, e mbuluar me bimé dekora-
tive, por fatkeqésisht pa asnjé ndarje,
pra pa asnjé mundési pér té kaluar né té
gjithé gjatésiné e saj. Dikush kishte men-
duar té hapte njé kalim pér té gjithé ata
gé u duhej té kalonin dhe natén kishte
preré njé pjesé té betonit dhe gjetheve té
ndaréses sé rrugés, duke hapur késhtu njé
kalim midis té& dyja korsive. Artistét e Ank
nuk béné gjé tjetér, vecse e legjitimuan
kété gjest, duke i pikturuar disa vija té
bardha pér kémbésorét. Vijat e bardha u

realizuan né ményré abuzive, gjaté natés



dhe vetém né méngjes u komunikua ky
aksion.

E katérta dhe e fundit ekspozité qé
dua té thellohem né kété tekst éshté: next
text 0806 [artist i ftuar: Verica Kovacev-

ska drejtuar nga: Stefano Romano]

Ekpozita éshté realizuar né gusht té
vitit 2006. Performuesja zbriti tek stacioni
i Trenit né Tirané, ku e priste njé asis-
tent i projektit, i cili i dha njé sim card
me numér shqgiptar. Ai numér shérbente
pér personat qé donin té bashkévepronin
me artistin pér t'i dérguar njé nga kéto
udhézime: pérpara, mbrapa, djathtas ose
majtas, té cilave artistja u bindej me pér-
pikméri. Sapo vinte njé sms me njé nga
drejtimet, ajo fillonte te ecte népér qytet
sipas atij drejtimi deri né arritjen e njé
sms tjetér me indikimin e njé tjetér dre-
jtimi, duke hetuar késhtu qytetin nén njé
lloj arratisjeje me origjiné surrealiste, por

absolutisht té kontrolluar nga publiku, i

cili mund té ndiqte zhvendosjen e artistes
né njé harté té¢ Tiranés qé ndodhej né
ekranin e njé kompiuteri. Performanca
ishte njé reflektim mbi konceptin e lirisé
sé kontrolluar gjithnjé nga institucionet,

nga teknologjia dhe nga faktoré té tjeré.

Performuesja ishte né fakt njé kukull né
duart e audiencés dhe hetimi i saj mbi
qytetin ishte i udhéhequr nga dikush
tjetér, duke na béré té reflektojmé mbi
mekanizmat e kontrollit.

Vendosa té flisja pér kéto katér vepra,
jo sepse kané mé shumé vleré né krahasim
me té tjerat qé jané realizuar gjaté 1.60
insurgent space, por thjesht pér arsye
se né ményra té ndryshme mishérojné
ndjenjén e kuriozitetit dhe té reflektimit
té hapésirés publike dhe sociale, qé edhe
veté projekti i pérmbante.

Kishte dicka né ata 20 muaj, dicka qé
lidhi si me njé fill t& kuq té téra projektet,

dicka qé udhéhogqi entuziazmin toné dhe
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ekspozitave, kujtohet sesi koka e njé dhie,
e shoqgéruar nga zéri i njé geni qé lehte,
lundronte mbi njé kuti té zezé né ujérat e
Lanés, apo sesi njé vajzé térésisht e veshur
si njé punétore dhe e pikturuar me té
bardhé, rrinte krenare mbi bazamentin
qé kishte gené i statujés sé Stalinit né
sheshin e Kombinatit t& Tekstileve. Apo
sesi njé grup njerézish vraponin népér
trotuaret e ish- Bllokut, veshur me njé
bluzé té bardhé né njé garé pa fitimtaré.
Kjo, besoj, éshté gjéja mé e réndésishme
qé njé projekt si 1.60insurgent space
mund t'i [éré kujtimeve té ardhshme,
mundésia pér té bashkévepruar me
hapésirén publike dhe me njerézit qé e
jetojné duke u nisur-nga-poshté, nga ato

kontradikta té pazgjidhura, qé normalisht

kush vendos i l& t& zbuluﬁﬁlﬁ%ﬁhé'

 buka e reflektimeve té artistéve dhe botés..

SEtres =
Pér té¢ ditur mé shumé rreth
projektit dhe t& gjitha eskpozitave:
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SAW - Java Ndérkombétare e
Arkitekturés né Shkup

Eranda Janku, Mamica Burda, Elios Kovaci
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Ky workshop éshté zhvilluar ne kuadér
té Javés sé Arkitekturés né Shkup 1-6
Qershor 2011 gé éshté njé kérkim urban
ndérkombetar qé e trajton arkitekturén
si njé céshtje publike. Ai e trajton gytetin
si njé laborator eksperimentimesh, idesh
dhe veprimesh provokuese, duke lejuar
té gjitha teknikat e mundshme té punés
dhe me synimin per te pasur rezultate
té paparashikueshme, duke mbledhur
studenté nga gjashté qytete té rajonit-Shkup,
Boegrad, Tirané, Prishtiné, Sofje, Firenze
dhe Selanik, pér shkémbimin e koncepteve,
ideve dhe metodologjive t&¢ ndryshme té
punés. Ai u zhvillua nén drejtimin e Prof.
Martin Gulevskit prej UACS ( Shkolla e
Arkitekturés dhe Dizajnit né Shkup) dhe
Jovan Jovanovskit, As.Prof né Fakultetin e
Arkitekturés né UKIM, Shkup.

Duke éndérruar pér  kuptimin

e “SUPER QYTETIT” t& sotém,

béjmé shumé pyetje rreth madhésisé,
té cilat u pérpunuan né “Laboratorin
eksperimental” t& Shkupit si njé pérgjigje
ndaj céshtjeve urgjente sociale t& njé
gjendjeje urbane té caktuar.

Zakonisht termi SUPER CITY
pérdoret gjerésisht kur flitet pér njé
aglomerim té gjeré urban qé popullohet nga
miliona njeréz, impakti ekonomik, social e
kuturor i té ciléve éshté domethénés deri
edhe né shkallé globale.

Pas térmetit té vitit 1964, pér Shkupin
éshté shkruar njé histori e re qé pérshkruan
profesionalisht lévizijen moderniste té
arkitekturés dhe té planifikimit. Njé veprim
qé i solli identitet qytetit t& gjunjézuar, por
qé né ditét e sotme si histori e harruar
meriton té pérmendet sérish me vértetési.
Njé temé e tillé zgjidhet té trajtohet né njé
qytet arené té kohéve, njé qytet paradigmé,

ku kompleksiteti tashmé éshté kthyer né
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Pamje panoramike

e Shkupit

Pamje nga zona e projektit:

konviktet, Shkup

bén qé kéto dy fusha té gufojné pas ritmeve

entuziaste pa gené né hapin e shoqérisé.
I vetmi rast, né té cilin fluturimi éshté

ndodh né

qé propozojné skenaré t& guximshém

paralel projektet utopike,
teknologjiké, por edhe njerézoré ku thelbi
éshté revolucioni. Shpeshheré dégjojmé
té akuzohen tentativat e realizimit té
utopive pér déshtim. Né fakt, utopia éshté
maksimalisht e realizuar né momentin qé
provokimi dhe vizioni arrijné pikun- sepse
ato propozojné tendecat e sé ardhmes.
S’mund té presim mé shumé prej tyre. Ato
né thelb lévizin me shpejtésiné e drités.
Edhe workshopi i Shkupit synoi

t¢  hulumtojé¢ propozime té

duke

stimuluar

guximshme,

paparashikueshmériné me ané té njé

pérzierjeje interesante studentésh,

fakultetesh,
metodologjish pune té ndryshme. A nuk
éshté ky hibridizim njé MINI SUPER

vendesh,  mentalitetesh,

SHOQERL... njé premisé e miré pér njé

superqytet!!

« BIGNESS » - NE NUK MUND TE
KTHEHEMI PAS!.

Workshopi

arkitekturore”

trajtonte “né  terma
pashmangshmériné ndaj
“madhésisé”, si dhe raportin qé ky
fenomen has kur pérballet me mundésité
tona pér té bashkévepruar me té. Sikurse

“SMLXL”(1995), “Qytetet

béhen gjithmoné e mé t&¢ médha dhe mé

thuhet né

té uritura pér terren,
sistemi i transportit
béhet mé i gjeré,
koorporatat

duhet té
béhen



gjiithmoné e mé t&¢ médha, né ményré qé
té¢ mund té konkurrojné me njé shpresé
pér sukses né tregun global. Njé kthim
prapa né shoqgérité e kohés paraindustriale
do té zhyste popullsine e botés né varféri
dhe ndoshta dhuna, uria, semundjet dhe
intoleranca do té rriteshin. NE NUK
MUND TE KTHEHEMI PAS.

Teori té trajtuara nga Rem Koolhaas,
Bruce Mau, Jennifer Sigler, Hans
Werlemann shérbyen si njé udhézues
gjaté eksperiences kérkimore, secilit prej 6
grupeve iu kérkua té lexonte kété material
dhe njohja mes studentéve dhe profesoréve
u bé pikérisht gjaté njé diskutimi té hapur
né lidhje me reflektimin, reaksionin
mbi bazén teorike dhe ngacmimet e para
lidhur me “ bigness-in”. Frazat kyce té
sternénvizuara e damkuese ishin: 1- (.....)
BIGNESS - stimulon regjimin kompleks
qé mobilizon inteligiencén e ploté té&
arkitekturés dhe fushave té tjera té lidhura
me té... ka potencial pér njé maksimum
mundésish. 2-....)Pértej njé mase kritike
té caktuar, njé ndértes¢ kthehet né
“BIGNESS” dhe s'mund té kontrollohet

me nga njé gjest apo kombinim gjestesh té&

arkitekturés.3(....)-Arti i arkitekturés éshté
i pavleré né “BIGNESS”. Né “BIGNESS”

distanca ndérmjet bérthamés dhe veshjes
rritet deri né pikén ku fasada nuk tregon
mé até qé ndodh brenda.4<(....)“BIGNESS”
corienton, ngre dyshime, transformon
qytetin né njé shumeési misteresh.5-.....)B”-
nuk e pérfill kontekstin dhe konkurron
qytetin; éshté njé vegél e modernitetit.6-
(.....)B”- ndodhet atje ku arkitektura arrin
njékohésisht pikun mé té larté dhe mé té
ulét arkitekturor.

Sigurisht, nisur edhe nga kjo
bazé  teorike  provokuse, udhézimet
konsistonin  né prezantimin e  njé
pérqasjeje  t&¢  guximshme, artistike,
vizionare, dhe natyrisht provokuese. Kur
tema qé propozohet éshté “superqyteti”
automatikisht aktivizohet njé mekanizém i
cuditshem edhe né té¢ menduar apo né té
shprehur- qé té kujton “parole in libertd”- té
F.T.Marinetit ... ku ekzistenca e njékohshme
e shumé fjaléve né ajér dhe bashkéveprimit
ndérmjet tyre sjell procese té pakontrolluara
dhe shuméllojshméri mundésish vibruese
- natyrisht pavarésisht pércapjeve apo

entuziazmit té¢ komunikimit né grup -
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SUSPENcITY : (adij.) suspended city

The project attempts to redefine a
number of terms connected to the
city’s histeory, such as centrality,
community or ewven urban development.
The “Suspencity”, as a new landmark,
introduces the “super-city’'s” model
as an alternative way of living. By
defining the starting pocints of this
super-structure, it rises and
spreads up like a cloud, providing
visibility, flexibility of uses, a
network of public spaces and a whole
new experience of urban living.




“super city’s” level

s level
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SUSPENCITY

fiton racionalizmi i ideve dhe ndjesive né
sintaksén, me té cilén komunikojmé cdo
dité. Kjo nuk mohon faktin, qé pér njé
moment té mrekullueshem né ajér gélojné
vizione dhe utopi marramendese apo

shumé piképyetje.

BIGNESS-i njerézor

Esenca teorike u pérpunua si  menyré
pér té& pasur njé pérqasje ndaj madhésisé
né njé ményré té pazakonté dhe si nje
forcé formékrijuese, forméfshehése
e formékontrolluese. 1 gjithé procesi
u sintetizua né njé masé “Big”, e cila
fragmentizohej duke marré késhtu njé masé
té pérbéré nga elemente, t& cilat i japin
shkallén njerézore masés sé pérgjithshme.

Té gjitha kéto ide u konkretizuan né shumé

modele/makete konceptuale ( si mjeti

kryesor i punés), té cilat shprehnin idené
e madhésisé né ményra té¢ ndryshme. Secili
maket konceptual interpretoi qytetin e
Shkupit népérmjet gjuhés sé¢ arkitekturés,
duke u pérpjekur té pérkthejé tendencat e
sotme té shoqérisé apo té udhéheqé drejt njé

lévizjeje radikale qé ndryshon thelbin e saj.

"OFIGINA” NJEREZORE
Njé nga shpjegimet e termit workshop
- &shté fjala “OFICINE”. Né fakt pér
intensitetin e punés, t& metodave spartane,
efikase dhe artizanale, apo edhe atmosferés,
kjo eksperiecé do ta meritonte njé shprehje
té tillé. Nj¢ OFICINE NJEREZORE.

A do té duhej t&¢ ndignim teorité se

“bigness-i” éshté njé kontekst mé vete dhe



nuk e pérfill qytetin apo do té duhej ta

trajtonim porpozimin toné si mekanizmin
filtrues shogéror, formal e programatik té&
copézave rrethuese!!

Né kuadér t& kétij workshopi u
krijuan 6 grupe pune(6-7 studente nga
vende t& ndryshme) pér 6 projektide.
Ky bashkéveprim ishte njé eksperiencé e
pakrahasueshme, pikérisht nj¢ OFICINE
NJEREZORE. 38 studenté e gjetén veten
mes té t& shprehurit né gjuhen e asnjérit,
por té té gjithéve, mes pérplasjes sé¢ ideve
dhe kémbénguljes pér té gjetur gjestet
e duhura gjuhésore dhe arkitektonike,
oréve té& gjata, kontradiktave, por
mbi té gjitha, mes njé hibridizimi té
mrekullueshém kulturash ku si pérfundim

humori i miré, buzéqgeshjet, déshira pér

komunikim jané njé gjuhé e pérbashkét
pavarésisht kombésisé. Gjaté gjithé kohés
ndigeshin leksionet, filmat, prezantimet
dhe bashkébisedimet e mbrémjes qé

zhvilloheshin paralelisht.

JAVA EWORKSHOPIT “SUPER-GITY-
AGTION”!

Dita [1é.-31.05.2011

18.10- Mbérritja né Shkup

18.13- 19.00-Endje népér qytet pér té gjetur
strehimin. Verifikim i faktit qé shprehja:”
Kush pyet gjen Stambollin”- nuk éshté
gjiithmoné e goditur!

20.15- Drejtimi pér te Dom na Arma-s (
Shtépia e Ushtrisé)-pikétakimi ndérmjet
pjesémarrésve dhe organizatoréve. Vendi

ku do té zhvillohej workshopi.

Periodik Shkencor pér Arkitekturén dhe Planifikimin Urban

175







20.30-Pajisja me logot pérkatése, kartat
personale dhe udhézimet pér ditén pasuese.

21.30- Njé grup i MADH prej 38
vetash, pér njé mision té pérbashket. Njohja
me kolegét nga Greqia, Italia, Bullgaria,
Serbia, Kosova, Magedonia. Bashkéveprim
dhe njohje;pa ndarje grupesh pér njé
integrim mé t& miré. Fillon ndérgjegjesimi
pér njérin aspekt té fjalés Big- BIGNESS.

22.00 - BIRRE!

Dita II-té. 1.06.2011

9.00~ “Study-tour” né qendrén e Shkupit.

9.30- Shkupi dhe historiku i tij nga
kodrat rrethuese. Nga qyteti i hershém
brenda mureve rrethuese; shtrirja e
mévonshme pértej kétyre mureve; térmeti i
viteve '60; Koncepti urban dhe arkitektonik
i Kenzo Tanges; shtrirja lineare e qytetit,
dhe risité e mévona; projekti Shkup 2014,
qé shkakton transformime konceptuale:
Shkupi nga qyteti modernist né “qytetin
neobarok”

11.00 - Vizité né zonén e ndérhyrjes.

11.00- Caktimi i grupeve té punés me
6-7 pjesémarrés nga vende té ndryshme.

12.00- Prezantimi i prof. Besnik Aliajt
dhe i prof. Sotir Dhamos.

13-00- Diskutimi rreth konceptit
“Bignessit”, reagimet dhe pérqasjet e para.

18.00 - Prezantimi paraprak i idesé
udhehéqgése té projektit.

21.00 - Shképutije nga bigness-,
FOOD- TALKING & TALK- FEEDING!

Dita I1l-t¢. 2.06.2011

9.00- Puna sipas grupeve vazhdon ...

13.00 - Prezantimi i njé maketi
konceptual dhe diskutim i pérbashkét.

20.00 Seancé “ NIGHT TALKS” prof.
Besnik Aliaj.

21.00 - Mbyllja e dités sé punés;

BIRRA!IGLO-PARTY dhe “after party”.

Dita IV- té -3.06.2011

Puna hyn né rrijedhén normale:
“ankthe dhe kénaqési té herépashershme”.

Dita V-té. 4.06.2011.

9.00 - Faza pérfundimtare e realizimit
té maketit dhe posterit pérfundimtar.

22.30 deri ... - Pérfundim-fillimi i
“diténatés” sé punés.

Dita VI-té - 5.06.2011

9.00 - STRESI i paraqitjes sé punéve.

17.00 - Dorézimi i materialit- pérgatitja
e [GLOS- pér prezantim.

18.00 - Grupet fillojné té paragesin
punén né prezantim publik té¢ hapur ...
duartrokitje dhe mirénjohje.

21.00 - Shkémbim i kontakteve dhe
i mendimeve mbi eksperiencén (nén shi).

21.30 - LOS AMIGOS con tequila
sunrise!

12.00 - Ditélindja e Eljosit....(shumé
urime pér ty! Shumé urime pér ty! Shumé
urime pér Elios-in).

12.30 - PARTY SECTION!

Dita VII-t¢ 6.06.2011

8.08 - Nisja pér Tirané nga Rruga e
Dibrés s¢ Madhe.

13.04 - Tek “TETOJA”; dreka dhe
diskutime profesionale né natyré dhe né
makiné ... midis utopisé dhe realitetit).

17.24 - Mbérritja né Tirané.

Oré e pa oré - Ndjekja e prezantimeve
té javés sé arkitekturés né Shkup ndér
té cilét: Alfred Jacoby (De-Dessau), 3+1
architects (Estonia), Salto Architectural
Office (Estonia), G Pacarizi (Kosové),
Doxiadis  (Greece), Ljubo
Georgiev (Bulgaria), OIIO Architecture
Office (Greece), Sadar+Vuga (Slovenia),

Thomas

Minas Bakalcev (Macedonia), Georgi
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Katov  (Bulgaria), Lulzim Kabashi+
Krunoslav Ivanisin (Croatia), Dekleva
Gregoric Architecti (Slovenia), Aristide
Antonas (Greece), Huus og Heim (Noréay),
3RW  Archiotects (NorWay), Spora
Architects (Hungaria), Anne Holtrop (The
Netherlands) etj.

SUPER ZONA

Né pjesén lindore té Shkupit, shtrihet zona
industriale, qé té& infektojné qytetin me
karakterin e tyre parazitar. Qyteti dallohet
pér njé shuméllojshméri trajtimesh brenda
tij. Zona mbi t& cilén do t& punonim,
nuk ishte as mé pak, e as mé shumé, se
sa njé copéz nga ky mozaik i pérbéré. Né
krah té& zonés industriale shtrihet kampusi
i godinave né shérbim t& ambienteve
universitare si fjetore, pra apartamente
dhe dyqane té ndryshme. Né anén veriore,
zona joné kufizohet nga njé lagje e téré
me banesa té reja private. Tipi amerikan
i té trajtuarit t& ndérhyrjeve né kété zong,

éshté mjaft i dallueshém. Shtépi té vogla

e
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private, shumica e té cilave prej druri; me
kopshte pérreth tyre; gardhe rrethuese
madje disa prej tyre kané edhe pishina.
Nése né pjesén mé té madhe t& Shkupit
té trembin hapésirat gjigante, ku hapésira
publike zé pothuajse té njéjtén sipérfage sa
ajo e ndertuar; né kété pjesé té qytetit kemi
njé trajté térésisht t& ndryshme urbane.
Shtépité private jané té vendosura prané,
duke e béré té véshtiré dallimin e kufijve,
késhtu imazhi gé ofrohet sjell ndérmend
tabloné e pikselave t& njé imazhi...pjesa e
fundme kufizuese e zonés soné, ishte njé
hapésiré e gjelbér gjatésore, qé shérben si
ndarése mes pjesés tjetér t& ndértuar té
qytetit.

Kéto jané “copézat” sa té ndryshme
aq dhe té¢ ngjashme, mbi té cilat do t&

punonim.

PROPOZIMET

Té 6-té konceptet gé u prezantuan nga
secili grup pune, ishin sa té vecanta, aq dhe

té ngjashme me njera-tjetrén. Té ngjashme




sepse po punonim mbi té njéjten zoné,
dhe sinjalet fillestare qé kjo zoné na dha,
ishin té njéjta, dhe frymézimet tona thuajse
ishin té orientuara né té njéjtin drejtim.
Por kjo nuk zgjati shume. Asistuam né njé
shpérthim t¢ miréfillté propozimesh, ku
ndjekja e prezantimeve dhe e proceseve té
grupeve té tjera, kritikat dhe diskutimet
ishin leksione praktike t&¢ pérditshme.
Por sérish, elementi i forté¢ qé na lidhte t&
téréve, ishte karakteri UTOPIK i trajtimit
té projekteve tona, qé pérbénte pér ne njé
risi, té paeksperimentuar mé paré.

417 M- Puna né grupin ku uné béja
pjesé, u bazua né njé séré analizash qé ne
vendosém t'i bénim zoneé dhe objekteve
qé ndodheshin né té. E dinim qé do ishte
pérpjekja joné pér ta njohur mé miré kété
zoné dhe karakterin e saj, q¢ do té na
orientonte drejt njé koncepti, mbi té cilin
do té& bazonim punén toné. Nisém té bénim
njé lexim té thjeshté t& téré zonés, ku né
sy vazhdimisht na binte loja e boshit-me-
plotin, dhe trajtés kuadratike té trajtimit
té cdolloj ndérhyrjeje né vend. U bazuam
tek korpusi universitar i apartamenteve
dhe dyqaneve. Katér nuklet kryesore
qé pérbénin até, kishin njé lojé shumé
interesante, sipas sé cilés silleshin perreth
tyre. Pérmes lidhjeve qé secila godiné
kishte me tjetrén, pérmes korridoreve té
brendshme, ato formonin né mes tyre njé
kuadrat t& rregullt, i cili dominonte né

planin pérkatés qé ne skicuam. Té njétén

formé, té sé njéjtés madhési, mé t& vogél,

apo mé té madhe, ne e hasém edhe mé
tej né t& téré zonén. Ndaj nisur nga kjo
formé qé vazhdonte né ményre té vazhduar
té pérséritej sikur té ishte njé element me

karakter té forté pér téré zonén, né arritém

EXE.LIXIS

A+P

Periodik Shkencor pér Arkitekturén dhe Planifikimin Urban
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tek koncepti i njé nukliose i njé njésie bazé,
qé pérséritej, shuméfishohej / apo dhe
ndahej né njési mé t& vogla,pér té krijuar
njé rrjet strukturash té vazhdueshme né té
téré zonén. Arritém té pérgatisnim formén
e késaj njésie bazé, duke krijuar struktura
mjaft interesante, qé pérshkonin téré
zonén, pér té formuar njé mozaik formash
me karakter té njéjté, por me identitet
té¢ ndryshém, qé varej nga ményra e
pérdorimit, apo funsioni qé do t'i jepnim.
Me anén e kesaj njésie bazé dhe formave
komplekse qé pasonin até, depértuam
néntoké- u ngritém né lartési dhe
gjithashtu gjarpéruam mbi toké
pér té dizenjuar forma

té ndryshme

p
-

strukturash.

kété ményré krijuam njé térési ambientesh
dhe hapésirash, t& cilat i pérdorém pér
arsye nga mé té ndryshmet dhe pér forma
nga mé té ndryshmet. Prioritet i dhamé
karakterit publik té& pérdorimit té tyre,
pér t& theksuar edhe mé shumé até pér
té cilén kjo zoné né térési kishte nevojé.
Vetém pérsmes njé gérshetimi té tillg,
pérdorimit privat, publik, do t¢ mund té&
krijonim marrédhénie ndérvarésie dhe
bashképunimi mes téra zonave rrethuese,
té cilat duhej t&¢ merrnim né konsideraté.
Krijimi i mundésive pér zhvillimin e
aktiviteteve té ndryshme tashmé né

hapesiré, e jo mé brenda, do té

shtynte njerézit té




bashkepunojné mé shumé mes tyre dhe
jo vetém. Ndérthurja e aktiviteteve té
ndryshme, té realizuara si brenda dhe
jashté, me pjesémarrjen e njerézve té
ndryshém, té ardhur nga zona té ndryshme,
do te ishte kyci i krijimit té kétyre lidhjeve

simbiotike qé do t&¢ mbulonin téré zonén...

SUSPENGITY (suspendet city) - prezanton

modelin dhe shkallén “supercity” si njé
ményré jetese alternative, duke percaktuar
pikén gjeneruese té késaj megastrukture.
Sistemi ngrihet dhe pérhapet si njé re
dhe dukshmeéri, fleksibilitet

shérbimesh, njé rrjet hapésirash publike

siguron

dhe njé pervojé krejt té re té jetés urbane.

Ményra e pazakonté pér té& pérdorur
masén/plotin, plotéson kérkesat e njé
qyteti ku “muri urban” éshté njé bllokues
masiv i perceptimeve. Ky element fizik u
pérdor si njé element pér t" u riorganizuar
gé nga ményra se si ai éshté formuar si
bashkési mikrostrukturash té bashkuara.
Kéto mikrostruktura shpérhapen pér té
formuar njé mur té rrjetézuar “pamje-
jopamije”’.

Kalimi nga masa tek ¢cmasizimi, duke i
falur gytetit njé hapsiré té re pér eksplorim,
ishte njé ndjesi e subjektit t¢ ndérmjetém
qytetas.

Hapésira e njé Suspencity kérkon ta
vendosi individin né njé marrédhénie jo
mé té pérbéré nga marrédhéniet e tij me
ndértesat, por té lexuar si dikush ndérmjet
hapésirés.

Projekti pérpiget té riperceptojé dhe
térésine e termave qé lidhen me historiné e
qytetit, si gendérsia e cila nisi né mesjeté, ku
késhtjella ishte gendra e qytetit, bashkimi si

rrjedhojé e evolucionit té qytetit gjithashtu

edhe zhvillimit urban nga e shkuara deri

né periudhén e metropolit kontemporan.

EXE.LIXIS- Qe thelbésore té pércaktonim
idené toné t¢ “BIGNESS™it, e cila

nuk ishte ajo e njé solidi evident, njé

prani arrogante, por madhéshtia e
boshit, e atmosferés, e perplasjeve,
e  bashkekzistencés sé¢ njékohshme,

e kompleksitetit, e trasformimit té
vazhdueshem, e virtualitetit( t& genit dhe e
té mos-qenit) té programeve dhe elementeve
fizike. Gjestet arkitekturore té zonés ku
kérkohet ndérhyrja, béjné t&¢ mundur qé
arkitektura ta kontrollojé¢ “bignessin”
e saj duke cuar né izolim- né ndértesa té
médha, hapésira t¢ médha publike, por
zbrazéti dhe ngér¢ né bashkéveprim. Si
celés t& projektit zgjodhém 1-“bigness”
qé konstiston né njé proces ndryshimi té
vazhdueshém- programatik dhe fizik e 2-
“kornizén-fragmentim” (frame)- si element
mé se i pérséritur né imazhin e Shkupit
e si té afté pér njé shuméllojshméri dhe
kompleksitet ~ veprimesh, sugjerimesh,
pasojash. Ky qe variabli yné t& cilin e
kodifikuam pér té béré t¢ mundur pasjen
si té komplesitetit e po ashtu té qartésisé...

duke

njé kontroll pozitiv mbi “bigness™in. Me

i mundésuar késhtu arkitekturés

ané té hibridizimit, ekzistencés né aférsi,
mbivendosjen dhe shtresézimin e elementit
toné kérkuam ta arrinim duke hulumtuar
kéto lloje bashkéveprimesh deri né detaj,
cilési t& organizimit té hapésirés. Projekti
yné konsiston né njé sistem qé zotéron njé
inteligjencé té veten e qé reagon né varési
né njé masé té caktuar kritike t& nevojave té
njerézve dhe kohés-kjo do té thoté se njé nga

golate tij ishte t& shérbyerit si njé katalizator
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social, ku bashkepunohet, shogérizohet,
dhe stimulohet ndjenja e identifikimit
me sistemin. Sistemi i fragmenteve té cilat
mund té jené njékohésisht mure, soleta,
kolona, fjalé gé e humbin kuptimin e
tyre né kété propozim duke géné shprehje

té ndryshme t& té njétit variabél, mund

té zgjerohet, ngushtohet, pérshtatet me

kérkesat e kohés dhe pérdoruesve, duke

konsideruar gjithnjé t¢ réndésishme
shkallén njerézore). E organizuam zonén
né tri pjesé t& ndérvarura dhe té pavarura
njékohésisht nga njéra- tjetra ( kulturore,
tregtare, sportive) duke arritur né tri
bérthama me ané té pérgendrimit dhe
shpérndarjes sé sistemit té fragmeneteve.

Pér ne “BIGNESS-i” nuk géndron né

madhéshtiné monumentale evidente, por




né até té fshehurén gati pér t'u zbuluar.

Késhtu, sistemi zhytet né toké,,,,dhe kjo
e fundit gérryhet. Ajo qé ndodh jashté
éshté vec njé pjesé e asaj qé ndodh brenda.
Ne pretenduam té kishim maksimumin
e fleksibilitetit dhe qé ky mekanizém
té kishte ndikim né sjellien e njerézve.

Népérmjet tij ne nuk sugjerojmé “rrugé “

apo “ ndértesa”, por shtigje dhe hapésira

apo boshé té papércaktuara pérfundimisht,
ku asgjé nuk éshté krejtésisht e pavarur dhe
asgjé krejtésisht e ndérvarur.

Né pérfundim t¢ workshopit u
prezantua nga profesorét gé ndogén
procesin njé skenar interesant i kalimit
dhe transformimit té propozimeve te
njéri- tjetri sikur ata t& ishin géllimisht

vazhdimési e njéri-tjetrit.

417 M
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Two different ways to he
successful as an architect

Raimund Fein

As architects, we live in a very lucky period: Not
that there is work for everybody anywhere; nor has
our daily work become less stressful, complex and
demanding.

All this is obviously not the case. But there
is something else that seems to be changing:
Anrchitecture, maybe for the first time ever, is rapidly
becoming a topic of public interest. Newspapers
write about questions of architecture, exhibitions
of architecture find a lot of interest, TV offers
programs on architecture. Architecture is discussed
publicly. The public wants to know what we are
doing, what is happening in architecture.

No longer is it possible for architects to
discuss architecture only among each other, to
aim mostly at their fellow experts’ recognition, to
lock themselves into a sort of lvory Tower. We
are being chased out of the Ivory Tower in which
we have been staying for too long, from where we
have been looking down at those poor mortals who
do not understand our sophisticated and abstract
discussions. It seems that today, more than ever
before, to be successful and recognized, you have
to look for applause among the non-architects. In
short: Architecture seems to become a matter of
mass culture, of popular interest. It has somehow
arrived in the common people’s mind.

Wonderful, we could say; finally the people

are interested in what we are doing. And hasn’t

it always hurt a bit that we had our discussions
only among us, far away from the limelight? Isn’t
it good news that this seems to be over, and isn’t
this a wonderful chance?

Yes, it is. But we, as architects, have to
decide how to go about this situation. Basically,
I can see two ways to react. These two different,
rather opposed ways are what [ would like to look
at for a moment, because one of the two ways to
reach the public seems to me a short and rather
easy but a dangerous one; the other one appears as
long, hard and difficult, but maybe more serious.

The first way, the quick and easy one, is
to adapt to the phenomena of mass culture by
allowing the elements of show effect, fashion and
star cult into architecture. All one has to do is to
offer a visual surprise with each design, to offer
something that has been unseen before. To allow
architecture to have a visual impact, it is sufficient
to limit the effect to the surface. It is like when
someone is putting new clothes on a puppet each
time the season and the fashion changes, without
ever changing the puppet itself. In fact, you don’t
have to change the puppet; you can use it over
and owver again. Only the surface changes; in this
case, it is only the dress that counts, what makes
the effect and what eventually sells.

The same happens in architecture when it

is seen as a fashion object that is there to fulfill



the people’s desire of the ever new and unseen:
Only the “dress”, the surface has to change. The
substance underneath has no need to change; it
does not even matter whether it is bad or boring
under the surface because it has nothing to do with
the external visual impact, with the dress, or with
the facade as the dress is called in architecture.

Of course, this way of seeing things can be
very tempting for architects, and specially for the
young ones who are fighting their way up. After
all, one has to earn a living, and who could resist
to a quick way into stardom, attention and quick
success? But do we really need in architecture, like
in pop music culture, ever changing “boy groups”
who make the audience scream for one season
and then shift into oblivion?

As it is, [ see a lot of “architecture of the
fashion season”, of the fashionable dressup, in
Tirana as well as in most  places around the
world. A certain new apartment building in
Tirana, right next to the beginning of the dam that
holds the artificial lake, and the yet unfinished
tower not far from the old mosque, are good
examples for architecture with an “interesting”,
fancy dress but no innovation whatsoever under
this dress. But this is not the only problem: Unless
the fashion puppet that will wear a new dress
during the next season, these buildings will not

get a new facade when the fashion changes; and

it will change very quickly under the logic of “use
and dump”, of the constant psychological need
of change that commercial and consumerist
mechanisms command and try to train us to
have. How boring howewer to look at last season’s
fashion! How often can you laugh about the
same joke?

Wouldn't it be better to take the longer and
harder way, trying to make something that is
unusual, innovative and at the same time lasting
in its qualities? What is beauty? Isn’t real beauty
something that can be enjoyed more than once,
something that does its effect over and over again?
Even the most block busting movies you will want
to watch only once because, after the first effect,
there is nothing left to discover in them, while you
will want to watch certain masterworks over and
over again, however old they are, because each
time you will discover something new in them.
The same happens in music, and certainly it does
in architecture. Isn’t the history of architecture
full of examples that are hundreds if not
thousands of years old but never stop to enchant?
They are buildings totally out of fashion, old and
crumbling, like the Pantheon in Rome, but they
will never cease to make you gaze and wonder.

How can these qualities be created? How
can beauty that lasts be produced? It is easy and

difficult at the same time: You have to use the
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effects of light and masses. Those are
the elements that create the “feeling”,
the atmosphere, in short, the beauty of

a room or a shape, independently from

the current style and fashion. They are

elements that are independent from
time; they produce lasting beauty. Why
does nobody ever talk about “sustainable
beauty”?

It can be done! But it is more
difficult than designing a fancy dress.
It is a highly specialized science, an art
that cannot be learned in a moment.
It takes a lot of knowledge and skills
to “produce” lasting beauty. It takes
patience, experience and accuracy,
and it takes professors who are able to

explain this art. For too long, we have

judged architectural quality either by the

190

logic of the floor plan or by the fanciness of the
facade! Architecture is the art of space, it is a
matter of three dimensions!

I am fully aware that this is the longer and

harder way to success. An architect looking for

timeless beauty may never see recognition in his
lifetime. But it is the only way to the truth of beauty,
and to the improvement of the general aesthetic
culture: The more often people will experience
substantial beauty, less they will be content with
anything less. It is my dream that one day people
will complain and protest when architecture does
not enchant over and over again, independently
from the season’s fashion. It is a dream, and
dreams are dreams because they can never become
a full reality, but each little patient step in the right
direction is something worthwhile in the end.
What

would be my advice to the

architecture student? All you have to do is to do

the things in a way that you are sure somebody
will like to look at it long after you have gone.
Great examples of architecture have always been
those that people still talk about after hundreds

of years. Ask yourself if what you are doing is

aiming at the moment, or at something that
will not change in time, at a substance that is
able to last. You will feel immediately when this
happens, and you will experience the satisfaction
that can be had from this feeling. When this
happens, you know you are doing something for
mankind, and not only for yourself, and belicve
me this is a feeling that outweighs any kind of
quick applause and financial gain. Only when
you create something that can stand in time, you
will be immortal in a way, it is only then that
you fully exist as an architect, as a human being
in fact. Then you will have found your role in life

and in the world.
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ABSTRACT

Larticolo riporta una sopravisione generale sulla
situazione della politica dell'abitare nella capitale
austriaca a partire dalla fing del ‘800, fino ai giorni

nostri. Si mette in risalto, in parallelo con la particolare

e oscillante storia diVienna, |'interesse o la particolare
forma mentis che le istituzioni della capitale austriaca
hanno dato alla questione casa a partire dalla “Rote Wien”
apartire dall'inizio del secolo scorso fino ai giorni nostri.
Forma mentis che ha saputo coniugare la domanda di casa

con attraverso I'Architettura e ['Innovazione.
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Vienna, I'abitare tra
innovazione e tradizione

Andrea Lofi & Herald Qygja (Vienna-Trieste, Gennaio 2010)

Ingipit

Vienna, citta dal particolare destino, metropoli
di molteplici culture provenienti dall’Est-Ovest
europeo, da secoli crocevia di traffici e saperi,
prima citta-capitale di un vastissimo Impero
nel cuore dell’Europa, poi capitale di un paese
dalle modeste dimensioni pressata in quel
scomodo confine dell’Est Europa (0 meglio
della cortina di ferro). Prima perde per decenni
la sua centralita Mitteleuropea e in seguito,
dopo il 1989 e la caduta dei confini, Vienna
torna a primeggiare come capitale, questa volta
solo culturale, tra I'Est e 'Ovest Europa.

Il breve incipit indica il periodo storico
sfiorato nel presente articolo per trattare
dell’edilizia residenziale viennese, della sua
evoluzione dai primi del’900 fino ai giorni
nostri, dell'interesse che riveste per le istituzioni
il tema del sociale legato all'abitare confermato
dal fatto che la “Wiener Rathaus”! ¢ il primo
proprietario immobiliare della capitale. A
supporto e a titolo d’esempio sulla rilevanza
dell’edilizia sociale, supportata dal Municipio
di Vienna, porteremmo le schede di tre edifici
che ben indicano la forma mentis con cui sono
intraprese le politiche abitative nella capitale

austriaca.

1 Il Municipio di Vienna affacciato Ringstrafe vie-
ne costruito nel 1872-83 su progetto da Friedrich
von Schmidt (1825-91).

la questione alloggi a Vienna tra
‘800 e 900

A Vienna, tra l'inizio della Rivoluzione
Industriale e fino alla disfatta dell'Impero
Austro-Ungarico (1918), s’insediano sino a
2 milioni di abitanti. Una popolazione di
questa dimensione ha senz’altro influenzato
la bassa qualita della vita e del abitare perche
alla scarsezza degli alloggi si accompagnano le
pessime condizioni igieniche-sanitarie e sociali.
Gli alloggi, in cui vive la nuova forza lavoro
di Vienna, si caratterizzano per i prezzi alti, il
sovraffollamento e I'assenza di servizi igienico-
sanitari. La difficile situazione ha il proprio
apice in seguito alla sconfitta dell'Impero
Austro-Ungarico nella Prima Guerra Mondiale
(1914-18). La grande guerra lascia in eredita
oltre alla disgregazione dell'Impero, una crisi
(post-guerra) economica-politica-sociale e un
ulteriore peggioramento della questione casa
per quella popolazione che sempre pit si insedia
nella capitale nella speranza di migliorare la
propria condizione di vita.

La drammatica questione degli alloggi a Vienna,
tra la seconda meta dell'800 e i primi dell’900,
difficilmente trova soluzioni negli architetti

allora contemporanei che imperano in questo



periodo’. T temi predominati, infatti, sono i
sontuosi palazzi o le sfarzose ville per la nuova e
ricca classe borghese, le splendide Wagneriane
stazioni per la metropolitana o edifici come
la Postsparkasse, la “Kirche am Steinhof”,
I'“Urania”, la “Zacherlhaus”, il sanatorio di
“Purkersdorf”, la “Loos-Haus” etc’.

Das “Rote Wien”*, la casa al centro della
politica dell’amministrazione austro-marxista
di Vienna, 1918-1933.

Le pesanti eredita del conflitto mondiale,
assieme alla drammatica domanda di alloggi
del dopoguerra passeranno sotto la gestione
delle nuove amministrazioni viennesi di stampo

socialista, uscite vincitrici dalle elezioni del

2 Albert Lichtblau, Wiener Wohnungspolitik
1892-1919, Verlag fiir Gesellschaftskritik, Wien,
1984.

3 Gli architetti principali che lavorano a Vienna a
cavalo tra XIX e xx secolo il 1840 e 1918 sono:
Otto Wagner (1841-1918), Joseph Maria Olbrich
(1867-1908), Max Fabiani (1865-1962), Jole
Plelnik (1872-1957), Josef Hoffmann (1870-
1956) e Adolf Loos (1870-1933). Si veda: Lilia-
na Grueff, Disegni della Wagnerschule, Firenze,
Cantini, 1989.

4 Sulla “Rote Wien”: Hans Hautmann, Rudolf
Hautmann, Die Gemeindebauten des Roten
Wien, Schénbrunn Verlag, Wien 1980. Walter
Ohlinger, Das Rote Wien, 1918-1934: Histori-
sches Museum Der Stadt Wien, 17.6.-5.9.1993,
Eigenverlag der Museen der Stadt Wien, 1993.
Helmut Weihsmann, Das Rote Wien. Sozialde-
mokratische Architektur und Kommunalpolitik

1919-1934, Promedia, Wien 2001.

1920. Nella “Rote Wien”, i socialisti viennesi,
per affrontare la pesante ereditd e dare una
risposta alla situazione degli alloggi, mettono in
atto una strategia assieme socio-politica-edilizia
che promuove e realizza insediamenti abitativi
popolari.

Vienna cosi, tra 1918 e il 1933, ¢ un

laboratorio  progettuale di successo dove
primeggia il tema degli alloggi per la classe
operaia. Il successo della “Vienna Rossa” e
della sua “politica residenziale™, ¢ merito
delle amministrazioni socialiste che puntano
alla “democrazia  residenziale”  attraverso
la “Gemeindewohnung”, appartamenti di
proprieta del comune. La Gemeindewohnung
¢ in pratica l'alloggio minimo, la risposta
concreta al diritto della casa per tutti, con
standard igienico-sanitari dignitosi, affitti
minimi e ubicazione all'interno di edifici
definiti “Hof” (corti), vere case popolari.
Le “Hofe” si contraddistinguono per essere,
nella maggioranza dei casi, grandi complessi
unitari, multipiano e progettati per far abitare
centinaia di famiglie.

Gli elementi tipici delle “Hof” sono,

5 Lindenhof (1924-1925), Reumann-Hof (1924-
26), Rabenhof (1925-28), Bebelhof (1925-1926),
Professor Jodl-Hof (1925-26), Matteotti-Hof
(1926-27), Karl Seitz-Hof (1926-31), George
Washington-Hof (1927-30).

0V di Andrea Lofi

architetto tedesca con studi svolti sia sul campo
dell'architettura che dell urhanistica presso
[a Fakutét Architektur und Stadtplanung di
Stoccarda (Germania) & presso la Facolta di
Architettura di Trieste [Italial. Dopo la laurea
presso la facoltd tedesca nel 2007 lavora

con diversi studi prepostialla progettazione
architettonica, urbana e ingegneristica, in
Giermania, Italia e Austria. Attualmente lavora
come architettoa Vienna. alofi@hotmail de

Vidndrea lofi

Arkitekze gjermane me studimet e kryera siné
fushéin & arkitekturés ashtu edhe b urbanizémis
1é Stadtplamung Fakultat Arshitektur und
Stuttgart (Gjermanidhe né Fakulteting
Arkitekturés né Irigste fléali] Pas diplomimit nga
Fakultetiné Germani né vitin 2007 ka punuar me
tlsa studlime dhe projekts arkicektonike, urbang
dhe inkhinigristike, né fjermani, ltali dhe Austri
Akcualisht punon siarkicekt né Viené, alofi@
hotmailde

Herald Qycja - eshte njg arkitekt rii
sapodiplomuar prane Universitetit te Studimeve
te Triestes, Itali, qutet ku aktualisht jeton

dhe punon. Qycja ka jetuar e nga femijeria

e hershme ng Trieste, por mban kontakte te
rregultta me vendlindjen, dhe ne menyre specifike
me Univeristetin Pols. Ai eshte mjaft aktiv i
intelektual i ri, duke uajtur nje rol te rendesishem
per promovimin & Shyiperise ne Trieste, the ne
menyre te posacme per ndertimin & urave te
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Pamje e Vienés

hashkepunimit midis Universitetit te Triestes dhe
Universitetit Polis. Ky prezantim eshte pjese e studimit
te diplomes, prezantuar gjithashtu edhe per publikun
shaiptar ne “Forumin & Hapur” te Universitetit Polis,
2007.

Karlsplatz

inoltre, i grandi cortili, gli spazi comuni per:
asili, ambulatori, uffici, negozi, lavanderie
collettive, biblioteche, scuole, aree verdi di
svago-gioco. Le “Hofe”, per quanto riguarda
i singoli appartamenti, sono progettate con
i servizi necessari, della cucina, di acqua-
corrente, balconi, finestre per le diverse stanze
e suddivisione della zona giorno da quella per
la notte.

Numerosi sono le “Hofe”® del socialismo
viennese che rispettano quanto elencato prima,
ma l'edificio che meglio rappresenta questo

momento storico ¢ il “Karl MarxHof”. L

6 Tafuri Manfredo, Vienna rossa. La politica
residenziale nella Vienna socialista (1919-1933),
Mondadori Electa, 1980.

7 Erich Bramhas, Der Wiener Gemeindebau:
Vom KarlMarx-Hof zum Hundertwasserhaus,
Birkhéiuser, Basel 1987.

“epico” edificio, ¢ realizzato tra il 1926 e il 1933
su progetto di Karl Ehn®,

Ledilizia sociale della “Rote Wien” si
fermera a partire dal 1934 in seguito ai radicali
cambiamenti politici che si susseguono in
quei anni in Europa, a causa delle pressioni
politiche e militari esercitate dal Terzo Reich,
che porteranno infine anche all’Anschluss
dell’Austria alla Germania (1938). 1l drastico
cambiamento della geo-politica portera infine
I'Austria a supportare economicamente
l'industria delle armi a discapito delle politiche
e dei fondi necessari per I'edilizia sociale.

delle

viennesi dal dopo guerra sino ai giorni nostri.

Levoluzione forme d’abitare

Nei primi _anni dopo la seconda guerra

8 Giovanni Denti, Karl Ehn: il Karl Marx-Hof,
Firenze, Alinea, 1997.




mondiale si ricomincia a ricostruire a rilento
la citta grazie all’aiuto degli alleati e alle
organizzazioni internazionali. Il primo vero

del dopo

conflitto, arrivera solo negli anni ‘60 e ‘70

boom dell’edilizia residenziale
assieme alla crescita economica del paese.
In questo periodo, numerosi sono i piani
di sviluppo per I'ampliamento che puntano
all’edificazione di enormi strutture urbane
che si caratterizzano per la posizione satellite
rispetto al centro e per la loro alta densita
abitativa. Nel ventennio degli anni ‘60 e ‘70 si
realizzano una media di 15.000 appartamenti
prefabbricati annui’.

A seguire a Vienna negli anni ‘80, dopo un
ventennio di massicci investimenti sull’edilizia
residenziale, si punta alla riqualificazione del
centro'® e alla cura della sua identita urbana. Si
inizia cosi a porre maggiore attenzione verso le
aree urbane dedicate allo svago, alle aree verdi,
si riducono in contemporanea gli interventi in

campo residenziale, si cura di pit la qualita e

9 Erich Bramhas, op. cit. Alcuni die porgetti pint
siginificativi: Am Schopfwerk, Alfred-Klinkan-
Hof, Dr. Franz Koch-Hof, Grofifeldsiedlung,
Hirschstetten, Leberberg, Marco Polo Siedlung,
Per Albin Hansson-Siedlung, Rennbahnweg,
Wohnpark Alterlaa.

10 Recupero del sobborgo dello “Spittelberg”. In que-
sto periodo si restauro anche il Karl Marx-Hof.
E degli anni ’80, inoltre, la decisione di riservare
Parea delle ex-scuderie imperiali all’'insediamento
di nuovi centri culturali. Il progetto del nuovo di-
stretto culturale di Vienna, il MuseumsQuartier,
verrd inseguito realizzato tra il 1997 e il 2001.
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meno la quantita, si abbassa la densita abitativa
e si avvia una maggiore sperimentazione
all’insegna, spesso e volentieri, dei dettami del
postmodernismo',
Gli anni ‘80 si chiudono all'insegna della
caduta del muro di Berlino e di conseguenza
questo evento riporta Vienna al centro della
situazione geopolitica europea.

In seguito agli anni ‘80 si apre a
Vienna, sotto la pressione di una domanda

di residenzialitd che aumentera a partire dai

11 Tra i maggiori esempi: Hundertwasserhaus
(1982-85) di Friedensreich Hundertwasser, Ha-
as-Haus (1985-90) di Hans Hollein, Wohnan-
lage Grif & Stift-Griinde (1984-87) di Walter
Hoffelner, Siedlung Pilotengasse (1987-91) di
Herzog & de Meuron, Adolf Krischanitz, Otto
Steidle, Wohnanlage Traviatagasse (1988-1991)
di Raimund J. Abraham, Walter Buck, Carl
Pruscha.
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Abitare e Intergrazione:
vista degli spazi al piano terra

primi anni ‘90, un ventennio segnato dagli
enormi investimenti in campo architettonico,
residenziale e urbanistico. Investimenti che
consolidano la nuova architettura viennese
con le realizzazioni dei centri residenziali
della  “Wienerberg City”, del Monte-Laa

o della “Donau-City” -nuova area urbana

possono ospitare abitazioni e alloggi realizzati
sui progetti degli architetti Coop Himmelb(l)
au, Jean Nouvel, Manfred Wehdorn e Wilhelm
Holzbauer?. Le tipologie utilizzate, in questi
progetti, si caratterizzano per la loro varieta,
il mix funzionale, le abbondanti dimensioni
architettoniche e la loro notevole qualita
architettonica.

Molti dei progetti sopraccitati, in quest'ultima
sezione dell’articolo, si sono potuti realizzare
grazie ad un finanziamento dello stato ovvero
della regione stessa di Vienna. I finanziamenti,
nella maggioranza dei casi sono concessi,
Societa

in parte, alle “Genossenschaften”

13 Altri singoli progetti rilevanti per Vienna
dell’ultimo ventennio sono: le “Twin Towers” su
progetto di Massimiliano Fuksas, gli uffici edifici
per uffici presso la “Liegender Sky Scraper” (grat-
tacielo disteso) di Giinther Domenig e la “Mil-
lennium-Tower” di Boris Podrecca. Gasometer B
(1995-2000) di Coop Himmelb(l)au - Gasometer
A di (1999-2001) Jean Nouvel - Gasometer D di
(1999-2001) Wilhelm Holzbauer.

Bike City:

vista assometrica del complesso residenziale
vista del cortile interno con gli spazi verdi
deposito per le biciclette all’ingresso

196

con edifici abitativi, centri ricreativi e molti

uffici. Investimenti che puntano anche
alla rivalorizzazione delle aree industriali in
disuso attraverso progetti come quello del
“Kabelwerk” o il riutilizzo dei vecchi Gasometri
che accanto al centro commerciale, alla sala

per concerti, all’Archivio della Citta di Vienna

12 Matthias Boeckl, Wien Vienna New Urban
Anrchitecture, Springer-Verlag, Wien, 2005.

Cooperative  (di cui la maggioranza ha
carattere di pubblica utilitd) che si occupano
materialmente della costruzione degli immobili
residenziali. A garanzia del corretto utilizzo dei
fondi pubblici si ¢ messo in atto, dal 1995",

un iter di valutazione per gli aspetti economici,

14 Alexandra Viehhauser, Wiener Wohnbau, In-
novativ, Sozial, Okologisch, Architekturzentrum
Wien (Hrsg.), Wien 2008.



per la qualita dell’opera architettonica, per gli
aspetti legati alla sostenibilita ambientale. Liter
riguarda anche la valutazione dei progettisti e
degli eventuali “real estate developer”. Liter
prevede la realizzazione dei concorsi per le
residenze con piu di 300 unita abitative, pena
la non assegnazione dei fondi pubblici. Se
l'intervento ha meno di 300 unita abitative
non si necessitano dei concorsi. In questi casi le
istituzioni viennesi concedono i finanziamenti
pubblici tramite le loro definite normative di
valutazione.

Grazie a questa innovativa gestione
dei soldi pubblici si sono potuti realizzare
molti interventi interessanti sotto il profilo
sperimentale perché si & riuscito a sviluppare
nuovi metodi e tipologie abitative nonché
affrontare progettualmente nuovi temi come
le abitazioni senza auto, costruzioni a favore di
bambini e adolescenti, abitazioni per le diverse
generazioni, I'abitare e il lavorare, le abitazioni
a basso impatto energetico, le costruzioni con
materiali bio-compatibili(in particolare con il
legno).

Questi innovativi dettami, dell’architettura
contemporanea, sono per Vienna ormai

prassi consolidata in numerosi progetti'® che

15 Siedlung Traviatagasse (1991) di R. Abraham,
C. Pruscha - Wohnsiedlung Europan (1996)
di Leopold Dungl - Eckwohnhaus(1995) di
M. Cufer, O. Oberhuber - Okohaus di (1996)
G. Lautner, P. Scheifinger, R. Szedenik, C.
Schindler - Wohnalnage Carminweg (1997)di
Elsa Prochazka - Wohnanlage Donaufeldstrasse
(1997) di Franziska Ullmann - Wohnhausanlage
Langobardenstrasse (1997) di NFOG - Wohnbe-
bauung Odelgagriinde (1998) di Helmut Wim-
mer - Wohnhochhaus 1 (1998) di NFOG with
Erwin Reset - Wohnhochhaus 2 (1998) di Coop
Himmelb(l)au - Wohnhochhaus Wagramerstrasse
(1998) di Gustav Peichl and Rudolf F. Weber -
Wohnhausanlage Karl Erzherzog Strassel (1999)
di Gustav Peichl & Partner - Wohnhausanlage
Eibengasse di (1999) Michael Loudon - Wohn-
anlage Bahnlinde (1999) di Helmut Richter -
Wohnanlage Sargfabrik (1996) di BKK-2.

e

si possono vedere passeggiando per la citta e

gli esempi che pil in dettaglio andiamo ad
approfondire sono un ulteriore conferma

dalle

viennesi verso il tema alloggio dove lo

dell’attenzione  posta istituzioni

sperimentalismo  architettonico  diventa

garanzia di qualita’e,

16 Pandi Claus, Wiener Wohnbau 1995-2005,
Holzhausen, Wien, 2005.
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Abitare e Intergrazione:
vista dei balconi colorati
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Casa con Verande -
vista assometrica del complesso abitativo
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1° Progetto - “"Abitare e
integrazione” in Wien-Simmering
[2004]17
Progettista\i: Schluderarchitektur ZT GmbH
Indirizzo: Simmeringer Hauptstrafle 192a,
1110 Wien
Commitente: GPA - Wohnbauvereinigung fiir
Privatangestellte
I tema di questo primo progetto,
“abitare e integrazione”, risulta essere molto
interessante se si tiene conto del fatto che circa
il 25% della popolazione residente a Vienna

ha origini extra-europee oppure proviene dai

paesi dell’ex blocco comunista. Leterogeneita

17 Alexandra Viehhauser, op. cit.

s

della popolazione & per i progettisti lo startup
per far convivere I'abitare con l'integrazione (e
viceversa). Larchitettura-abitazione in risposta
al problema dell'integrazione ¢ un tema molto
sentito nella capitale austriaca sicché sono gia
alcuni i progetti (e da diversi anni) che cercano
la chiave divolta per dare una soluzione a questa
questione come ad esempio: Interkulturelles
Wohnen a Floridsdorf (1997) di Heidecker
& Neuhauser, Interethnische Nachbarschaft
a Liesing di Lautner/Scheifinger/Szedenik/
Schindler. Il progetto di Wien-Simmering,
tra i diversi esempi che si possono trovare
nella capitale, ¢ tra i piu innovativi prototipi

di architettura che facilitano comunicazione,



conoscenza e tolleranza tra diverse culture

quasi a voler superare le soluzioni burocratiche.
Per gli architetti I'integrazione sotto il profilo
architettonico si concettualizza e si concretizza
attraverso l'inserimento di spazi comuni per gli
incontri (come per esempio: le sale dedicate alle
attivita  ricreative-giochi-lavanderia-depositi ~ di
vario genere, passaggi orizzontali-verticali esterni,
i giardini pensili sul tetto e infine l'asilo). Ulteriori
spazi comuni, per migliorare la comunicazione tra
le persone, si vengono a creare tra le intersezioni
dei percorsi orizzontaliverticali e la reciproca
visibilita che sussiste tra questi.
Urbanisticamente invece si riesce a

ottenere la relazione con il contesto attraverso

la forma stretta del volume e rialzando I'edificio
su colonne si permette che permette il libero
passaggio dei cittadini e per certi versi dei
popoli dove a farla da padrone non sono
pit le bandiere, ma solo i colori che danno
una vivacitd inconsueta in un’anonima zona

suburbana di Vienna.

2 ° Progetto- Gasa con Verande
(2008]18

Progettista\i: Riidiger Lainer + Partner
Indirizzo: Buchengasse 157, 1100 Wien
Committente: Heimbau & Eisenhof

Gli architetti del secondo progetto
residenziale che ¢ qui descritto si chiamano
Ruediger Lainer e Partner. Loro assieme con il
committente -la societd cooperativa “Heimbau e
Eisenhof”- sono stati i vincitori del concorso per
la rivitalizzazione di un lotto dove aveva sede una
fabbrica poi dimessa. I committenti del progetto
volevano realizzare 250 appartamenti e un asilo.

La struttura urbana a Favoriten ¢ quella
tipica austriaca del ‘800: strade lineari e
ortogonali sulle quali si affacciano gli edifici
a forma di blocchi chiusi verso I'interno verso
le tipiche “hof” viennesi. In questa struttura
tanto rigida il progetto di Lainer risulta essere
una rilevante eccezione che si distingue dal
contesto per: la presenza di colori vivaci,
'impostazione urbana sregolata e ['utilizzo di
forme libere. La liberta nel disegno dei volumi
principali si nota dall’assenza di angoli reti,
dalla presenza di elementi costruttivi a sbalzo
e infine dalla diversita tra i diversi edifici.
Tra, al di sopra e in mezzo degli edifici per
le abitazioni si sviluppano diversi spazi verdi,

piazze e sentieri.

18 Isabella Marboe, Wohnbau in Wien-Favoriten.
Gestapelt, geschichtet, verdichtet, in “Architektur
Aktuell”, Luglio-Agosto 2009, pp. 56-65.
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Lainer ¢ particolarmente attento nel pensare
e progettare il tema di questo progetto, le
verande. Le numerose verande, collocate nei
prospetti principali hanno una disposizione
aggettante rispetto ai prospetti e sono inoltre
particolarmente espressive a causa dell’utilizzo
di particolari elementi in cemento decorato.

Le verande, meno visibili, si trovano
sui tetti delle residenze dove diventano spazi
comuni con diverse funzioni: alcuni degli spazi
sul tetto sono previsti come campi da gioco
per i bambini, altri invece sono diventati orti
da affittare agli abitanti per coltivare piante
o verdure. Su un edificio si trova anche una
sauna e generalmente ci sono tante panchine
che invitano a sedersi e comunicare con i
vicini. Altri spazi comuni si trovano anche su
ogni piano in forma di balconi, logge o gallerie.

Nonostante la  numerosa  quantita
degli appartamenti, l'alta densiti abitativa,
le dimensioni medie del lotto, si & riuscito
a sviluppare diverse tipologie di alloggi: le
dimensioni degli appartamenti variano ed
esistono diverse metrature e layout interni
differenziati da alloggio a alloggio. 1l piano
terra di contraddistingue per gli appartamenti
duplex e per la presenza di un piccolo giardino
privato.

Il fatto che gli appartamenti variano
nella loro dimensione e disposizione interna
permette a molte persone dalla variegata
composizione famigliare di entrare e vivere
nelle residenze.

Anche il sistema statico ¢ stato progettato
in modo per garantire un’alta variazione
della pianta cosicché solo i muri esterni sono
portanti e i muri interni sono flessibili.

Gli architetti, per garantire a tutti gli
appartamenti di avere luce naturale, hanno

scelto di orientare gli appartamenti verso il

sole. Anche le terrazze a shalzo sulle facciate
sono state progettate in modo da non mettersi

ombra 'uno con l'altro.

3° Progetto - “Bike Gity” (2006)
Progettista\i: KéniglLarch Architekten
Indirizzo: Vorgartenstrasse 130-132, 1020 Wien
Committente: Gesiba

Il progetto di Koniglarch Architekten
si inserisce all'interno di un intervento di
rivitalizzazione dell'area, 75 mila ettari,
sull’ex area della vecchia stazione Nord di
Vienna. L'area progettuale si caratterizza per
la sua ubicazione, in un ambito urbano tra
il Praterstern e il Danubio e nonché per la
sua semplice accessibilita essendo molto ben
fornita dai mezzi pubblici.

LUidea concettuale per lintervento
dell’area inizia nel 1994, anno in cui un’equipe
composta di architetti, urbanisti, sociologici,
esperti di infrastrutture, ecologisti etc., su
incarico del comune viennese, fissa le linee
programmatiche per la rivitalizzazione dell’area.
Le linee guida puntano molto sugli aspetti
ambientali e di sostenibilita sia urbanistici che
architettonici, sulla progettazione considerevole
del verde (come il parco “Rudolf Bednar”),
sulle aree gioco, sul mix funzionale da insediare
nell'area (residenze per alloggi sociali, uffici,
un campus di formazione, case di cura etc.).
Per quanto concerne l'aspetto residenziale il
masterplan prevede di realizzare, entro il 2020,
10.000 appartamenti.

Alcuni edifici, previsti dal masterplan, sono
gia stati realizzati e tra di loro c’¢ un progetto
di residenza, molto innovativo, chiamato “Bike
City”. Il progetto della “Bike City” di KénigLarch
¢ stato realizzato dalla Gesiba, societa cooperativa
viennese dalla lunga tradizione visto che la sua

fondazione risale al 1921.



Tema di questo progetto ¢ la bicicletta, come
si puo ben capire dal titolo dato alla residenza.
Tutto il pensiero del progetto ruoto attorno
a questo tema. Ecco quindi che: gli ascensori
sono volutamente molto larghi affinché si possa
accedere con la bicicletta, i depositi al piano
terra sono grandi e attrezzati per le due ruote
e i parcheggi sono ridotti al minimo perché
cosi incentivano le forme di movimento pit
sostenibili. L'idea che sta dietro queste scelte
dipende dal concept ecologico ed economico
che i progettisti hanno voluto dare alla “Bike
City”; tanti abitanti non hanno bisogno di un
parcheggio per la macchina perché si muovono
in bicicletta e quindi non c’era bisogno di
costruire tanti posti macchine. Meno posti
auto significa, per i progettisti, pitt fondi da
utilizzare per migliorare la qualita e aumentare
la quantita degli spazi comuni (saune, zone
relax, aree verdi, aree giochi per i bambini,
grandi panchine all'area aperta per il relax
etc.).

Ledificio della “Bike City” si caratterizza
per la sua forma volumetrica a “L”, per ['utilizzo
elegante e sapiente del legno nelle serrande
poste sulle facciate che danno sul cortile e
per la differenziazione dei prospetti interni
da quelli esterni. I prospetti interni, sul lato
corte, si distinguono per la presenza dei grandi
balconi che danno su uno spazio semi-privato
dove si trovano le aree gioco per i bambini
assieme alle aree verdi. I prospetti esterni sul
lato strada si differenziano, al contrario, per
la loro regolarita e per la presenza di materiali
neutrali come I'intonaco e lamiera.

La richiesta di entrare in questo edificio da
parte della cittadinanza ¢ stato decisamente alta
come conseguenza diretta del apprezzamento
delle caratteristiche intrinseche, qua sopra

brevemente elencate.
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International Architesture

Renzo Piano of Italy is the 1998
Laureate of the Pritzker Architecture
Prize

Renzo Piano has been named the 1998
Laureate of the Pritzker Architecture
Prize. In celebration of the 20th
anniversary of the prize, the formal
presentation was made at a ceremony
hosted by President and Mrs. Clinton
at The White House on June 17. Born
and raised in Genoa, Italy, Piano
divides his time between a home there
and another in Paris when he is not
traveling to the many world-wide sites
of his projects. Piano first achieved
international fame for the Centre
George Pompidou in Paris completed

in 1978, a collaborative effort with

another young architect from England,

Richard Rogers.



The Pritzker Architecture Prize

1998

Renzo Piano

Jury Gitation
Renzo Piano’s architecture reflects that rare
melding of art, architecture, and engineering
in a truly remarkable synthesis, making his
intellectual curiosity and problem-solving
techniques as broad and far ranging as those
earlier masters of his native land, Leonardo
da Vinci and Michelangelo. While his work
embraces the most current technology of this
era, his roots are clearly in the classic Italian
philosophy and tradition. Equally at ease with
historical antecedents, as well as the latest
technology, he is also intensely concerned
with issues of habitability and sustainable
architecture in a constantly changing world.
The array of buildings by Renzo Piano
is staggering in scope and comprehensive
in the diversity of scale, material and form.
He is truly an architect whose sensibilities
represent the widest range of this and earlier

centuries-informed by the modern masters

that preceded him, reaching back even to
the fifteenth century of Brunelleschi-he has
remained true to the concept that the architect
must maintain command over the building
process from design to built work. Valuing
craftsmanship, not just of the hand, but also
of the computer, Piano has great sensitivity
for his materials, whether using glass, metal,
masonry or wood. Such concepts, values and
sensitivities are not surprising for someone
whose father, uncles and grandfather were all
builders.

By choosing a career as an architect
rather than contractor, he may have broken
with a family tradition in one sense, but in
fact, he has enhanced that tradition in ways
his forebears could only have imagined.
Always restless and inventive, Piano has,
over three decades of his career, relentlessly

searched for new dimensions in his structures,
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Centre George Pompidou in Paris,
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both literally and figuratively. His early

Pompidou Centre in Paris, which brought
the first international recognition of his
talent and promise, could have been a stylistic
end in itself. Instead Piano persevered with
unrelenting experimentation that resulted in
subsequent works that included the Houston
Menil Museum along with its exquisite Cy
Twombly addition, and the more recent

Beyeler Museum in Switzerland. These

three museums show his unerring sensitivity
for site, context and a remarkable mastery of
form, shape and space.

Piano proved himself a master of the
gigantic project with Kansai, the world’s
largest air terminal in Osaka Bay, Japan, and
again with the imposing Bercy Shopping
Center in Paris, as well as a massive and
beautiful National Science Museum in

Amsterdam. His soccer stadium in Bari,



Italy is like no other in the world, with its

great swaths of blue sky interrupting the
usual monotony of stadia seating.

His versatility is displayed further in such
projects as the beautiful sweep of a nearly
one thousand foot long bridge that curves
across Ushibuka Bay in Southern Japan;
again with the design of a 70,000-ton luxury
ocean liner; an automobile; and with his own

hillside-hugging transparent workshop. All

of his works confirm his place in the annals
of architecture history, and the future holds
even greater promise.

The  Pritzker  Architecture  Prize
applauds Renzo Piano’s work in redefining
modern and post-modern architecture. His
interventions, contributions, and continued
explorations to solve contemporary problems
in a technological age, add to the definition

of the art of architecture.

Biography

Renzo Piano is a man whose work is
reinventing architecture in projects scattered
around the world—from a Mixed Use Tower
in Sydney, Australia to the mile-long Kansai
Air Terminal on a man-made island in
Osaka Bay, Japan to the master plan for the
reconstruction of Potsdamer Platz in Berlin
or the Beyeler Foundation Museum in Basel,
Switzerland. Even this skip around the globe
does not indicate the full range or enormous
output of this prodigious architect. Renzo
Piano’s projects include not only buildings
that range from homes to apartments, offices
to shopping centers, museums, factories,
workshops and studios, airline and railway
terminals, expositions, theatres and churches;
but also bridges, ships, boats, and cars, as well
as city planning projects, major renovations
and reconstructions, and even television star
of a program on architecture.

He was born into a family of builders
in Genoa, Italy in 1937. His grandfather,
his father, four uncles and a brother were all
contractors, and he admits, he should have
been one too, but instead chose architecture.
Piano declares his architecture has an
important legacy—a passion for construction,

or more pointedly, a culture of doing, resulting
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from growing up in a family of builders. He
was seventeen when he approached his father
with the idea of going to architecture school.
“Why do you want to be just an architect! You
can be a builder,” was his father’s response

that has never been forgotten.

Perhaps that is the reason for the name
Renzo Piano Building Workshop, rather
than Piano Architects &  Associates.
Explains Piano, “We not only design things
there, but we also make things, and test
them. Keeping some of the action together
with the conception makes me feel a little
less like a traitor to my family. The name is
also a deliberate expression of the sense of
collaboration and teamwork that permeates
our work”. It was in 1980 that the Building
Workshop was formed, and now has offices
in Paris, Genoa and Berlin employing
approximately a hundred people in the
three locations.

graduation from Milan

Following  his
Polytechnic Architecture School in 1964, he

worked in his father’s construction company,
designing under the guidance of Franco
Albini. In addition to his 15th century idol,

Brunelleschi, Piano pays homage to Jean

Prouvé, of France with whom he formed a

friendship during the time (1965-70) that

he worked in the offices of Louis Kahn
in Philadelphia and Z. S. Makowsky in
London. Two other important influences he
acknowledges were Buckminster Fuller and
Pier Luigi Nervi, albeit from afar.

While still studying in Milan, he
married a girl he had known from school
days in Genoa, Magda Arduino. Their first
child, Carlo, was born in 1965. He is now
a journalist. Another son followed three
years later, Matteo, who is an independent
industrial designer; and a third child,
daughter Lia, now 25, is pursuing a career in
architecture.

His first important commission was in 1969
to design the Italian Industry Pavilion at Expo

‘70 in Osaka. His late brother, Ermanno,
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built and installed the pavilion and a number
of other projects before his premature death
in 1993. The Expo project attracted much
favorable attention, including that of another
young architect named Richard Rogers, who

although born in Florence was English. The
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two architects found that they had a great

deal in common and when an engineering
firm suggested that they work together and
enter the international competition for the
Georges Pompidou Center (also known as
Beaubourg) in Paris; they did and won. The
result was a hundred thousand square meters
(over a million square feet) in the heart of
Paris, devoted to the figurative arts, music,
industrial design, and literature. In the two
decades since it opened, over a 150,000,000
people have visited it, averaging more than
25,000 people per day—an overwhelming
success—both with the people of Paris and the
international media. Both Rogers and Piano
became recognizable names throughout the

world.

Colin Amery, Architectural Critic says that one
of the most important results of the winning
of the competition was the meeting between
Renzo Piano and the engineer Peter Rice of Ove
Arup and Partners. There was instant rapport

between this brilliantly inventive British
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engineer and the young Italian architect, and
Peter Rice was to be Piano’s engineer until his
premature death in 1992.

There was to be a curious time after the
Pompidou Centre opened in 1977. Piano felt
a sense of exhaustion and fatigue. It had been
an enormous lesson in both architecture
and life and a triumph for teamwork and
constructional innovation. It must have
seemed to the young architect that this would
never be repeated. In some ways he would
have been right. He was never to build with
Richard Rogers again and he was to abandon
the kind of colourful anarchy of the sixties
that infused the Pompidou.

Described often as “high tech,” Piano

prefers other modifiers. In his own words,
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“Beaubourg was intended to be a joyful
urban machine, a creature that might have
come from a Jules Verne book, or an unlikely
looking ship in dry dock. Beaubourg is a
provocation, an apt description of my feelings,
but has no negative connotations as far as the
quality of the design and the reasons behind
it are concerned. Beaubourg is a double
provocation: a challenge to academicism, but
also a parody of the technological imagery
of our time. To see it as hightech is a
misunderstanding.”

In the introduction to the book, Renzo
Piano, Buildings and Projects 1971-1989,
Pulitzer Prize winning architecture critic
Paul Goldberger wrote, “Like any artist
who produces a celebrated work early in
his career, Renzo Piano has in many ways
been more confined than liberated by the
Centre Beaubourg, known primarily as the
architect who installed this high-tech spoof
at monumental scale into the heart of Paris.”
And then referring to more recent projects
such as the Menil Collection museum in
Houston, Texas; the 60,000 seat football
stadium in Bari, Italy; and the multi-
functional complex of the giant Fiat factory
at Lingotto near Turin, Italy, Goldberger
continues: “(there is) the presence in all of
these projects of a light, tensile quality and
an obvious love of technology. But where
the expression of technology at Beaubourg
was broad and more than a little satirical, in
the buildings since Beaubourg, it has been
straighter, quieter, and vastly more inventive.”

One of the casualties of the Beaubourg
project, which required years of living in
Paris, however, was Piano’s marriage. His

wife preferred to live in Genoa, and so they

separated. In 1989, he met Emilia (Milly)

Rossato when she came to work for his Renzo

Piano Building Workshop. They were married
in 1992 by Jacques Chirac, then the Mayor
of Paris who supported the construction of
Beaubourg through many crises.

In 1995, Piano was called upon to
renovate the Centre Georges Pompidou.
The popularity of the place has taken its toll.

The library and exhibition spaces are being



expanded, and the public spaces reorganized.

Two other projects closely related to the
Beaubourg are the IRCAM Extension and the
Reconstruction of the Atelier Brancusi, both
on the same Centre Pompidou square. The
former’s initials in French stand for Pierre
Boulez’s Institute of Musical Research which
is actually attached to the Pompidou. The

need for the greatest possible soundproofing

originally led IRCAM to excavate a space
underneath the square for its various sound
labs and studios. The only visible evidence
that it was there was a glass ceiling and a
few elements of the ventilation system. The
need for more space, a desire to emphasize
the institute’s role and image, prompted the
extension which consists of a tower six stories

above ground and three below. It fills an
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Redevelopment Genoa harbour, 11985-1992

Mlopment Genoa harbour, 1985-1992

angle left between two existing buildings at
the edge of the square.

When Constantin Brancusi died, his
will left all his work - sculptures, drawing,
paintings, photographs—to the French state
on the condition that they remain in his
studio. In the 1950’s the area occupied by his
studio was demolished to make way for other
things. Piano was given the task of rebuilding
Atelier Brancusi on the square of Centre
Pompidou. “What we did,” says Piano, “was
reproduce the sensation of being surrounded
by an explosion of art made up of many
pieces in different stages of development.”

It was in 1982, that the now late
Dominique  Schlumberger de  Menil,
widow of John, contacted Piano to design
a museum in Houston to house the 10,000
works of primitive and modern art in the
Menil Collection. Completed in1986, it has
achieved universal high praise, and is often
cited as Piano’s finest work. Embodying the
idea of a “museum village,” i.e. it is made up
of several buildings, the construction is large,
but not monumental, and rises no higher
than its neighboring small houses. The walls
are built of planks of wood attached to a metal
framework. Perhaps the most distinguishing
aspect of the Menil Collection is the roof of
the exhibition spaces, made up of repeating
modular elements described as “leaves.”
Each leaf is a very thin section of reinforced
concrete integrated with a steel lattice girder.
They function as roof, ventilation and
light control efficiently. In his book titled
Logbook, Piano states, “Paradoxically, the
Menil Collection with its great serenity, its
calm, and its understatement, is far more
‘modern,” scientifically ~speaking, than

Beaubourg. The technological appearance of



Beaubourg is parody. The technology used for
the Menil Collection is even more advanced
(in its structures, materials, systems of climate
control), but it is not flaunted.”

Some five years later, Piano was called
upon to make an addition to this museum

11,000

square feet) gallery to house a permanent

village—a  small  (approximately
exhibition of the pictures and sculptures of
Cy Twombly. Built of modest materials, the
Cy Twombly Gallery has an outer facing of
ochre-toned concrete, the building is devoted
entirely to exhibition space with floors of
natural American oak. All the galleries in

the building are illuminated by natural light

(except the one in the center). The roof takes

the form of a series of superimposed layers

that filter the light. The top layer is a metal
grating, then comes a layer of solar deflectors
and a layer of fixed skylights. Immediately
above the exhibition space is a fabric layer.
All the systems for controlling the deflectors
are electronic.

The year before he began work on the
Houston de Menil Collection, he was hired
to transform the Schlumberger industrial
plant on the outskirts of Paris. The company
made measurement systems for fluids, and
including a device to detect the presence of
oil underground. What were mechanical
devices were being replaced by electronic

ones. Piano’s plan called for the demolition

Redevelopment Genoa harbour
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Beyeler Museum in Switzerland,

1992-1997

of part of the old workshop, where a park
was laid out over a parking facility with space
for a thousand cars. Some of the original
buildings were retained but restructured
as offices and laboratories. Although the
electronic plant in Paris and the Houston
museum were totally unrelated, it is
interesting to note that Mrs. Dominique de

Menil was a member of the Schlumberger

of France before marrying and

family

moving to Texas.

“While working on the Menil Collection
in Texas,” Piano recalls, “we made a little
machine—which we called a bit pompously,
‘the solar machine'—that would allow us in
Genoa to find out the position of the sun
in Houston. We also built one-to-ten scale
models, which we put in the garden to study
the diffusion of light. All the projects that
come out of the Building Workshop have
stories of similar experiments.”
relate  that

Piano went on to

Brunelleschi, who is Piano’s favorite architect

from history, studied the mechanism of the
clock so that he could apply it to a system
of great counterweights which in turn was
used to raise the beams for the dome of the
Florence Cathedral. “Knowing how to do
things not just with the head,” says Piano,
“but with the hands as well: this might seem a
programmatic and ideological goal. It is not.

[t is a way of safeguarding creative freedom. If

you intend to use a material, a construction
technique, or an architectural element in
an unusual way, there is always a time when
you hear yourself saying, ‘It can’t be done,’
simply because no one has ever tried before.
But if you have actually tried, then you can
keep going - and so you gain a degree of
independence in design that you would not
have otherwise.”

Reflecting on the building of the Centre
Pompidou, Piano elaborated the point, “We
had to make a structure out of pieces of cast
metal. The entire French steel industry rose

up in arms: it refused point-blank, saying that
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a structure like that wouldn’t stay up. But we  In 1979, Habitat, an educational television
were sure of our facts, and passed the order  program was produced by RAI, the Italian
on to the German company Krupp. And so  government television network, starring
it was that the main structure of the Centre  Piano, who says, “We set out to explain to
Pompidou was made in Germany, even if the  the non-specialist audience the principles
girders had to be delivered at night, almost in ~ of construction, a few simple experiments
secret. This was one case in which technique  on structures and materials. I tried to get
protected art. Our understanding of structures  the message across not to be overawed by

set free our capacity for expression.” architecture, explaining that this century has
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Beyeler Museum in Switzerland, 1992-1997

Dallas Nasher Sculpture Center, interior,

19992003
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produced impressive structures because it has
developed fantastic machinery for building.
But innovation in process does not necessarily
entail high technology in construction. There
is very little today that can bear comparison
to the structural and formal research that
went into a 15th century church.”

Colin Amery, Architectural Critic says
that Piano in the late seventies he both made
television programmes and conducted public
participation town planning exercises that
were highly successful and enjoyable. There
is never any question of mere lip-service—
Piano means it when he says that the great
themes for an architect today are: 1. the
quality of the domestic environment 2. the
rehabilitation of derelict areas of cities and
3. especially in Europe—the reclamation of
historic buildings. In his television series he
revealed a very romantic side of his nature
when he spoke of the incredible construction
feats achieved in the building of the medieval
cathedrals. Using models he showed the
wonders of both medieval fabrication and
celebrated the involvement of the whole
community in the creation of the giant works
of art and praise.

IBM called upon Piano to provide them
with a Traveling Pavilion to visit 20 European
cities to convey the marvels of new technology.
They wanted it to be self-contained with a
pavilion of its own that could be set up in
urban parks. The Piano solution was made
up of 34 arches, each consisting of six
pyramidal elements of polycarbonate. When
assembled, it was 48 meters (154 feet) long
and six meters (20 feet) high. It was a great
success, seen by a million and a half people.

The Lingotto Factory Conversion,

begun in 1988 was another major project for

Piano. Built in the 1920’s as a Fiat automobile
manufacturing plant, it was Europe’s first
and largest factory for mass production. Five
hundred meters (almost 1000 yards or ten
football fields) long, five stories high, with
an auto test track on its roof, the building
was an enormous part of the city of Turin.
In the early 1980’s, the plant was retired. Of
it, Piano says, “I believe that it is one of the
great monuments of manufacturing, and is
deserving of loving restoration, just as any
great work of architecture.” It was also the
first project in which Piano undertook urban
space planning. The plan was to provide a
multifaceted future as a center for technology
and trade fairs, university, park, exhibition
and meeting space and auditorium, in fact
a concert hall for an audience of 2000. A
surprising addition to the structure was a
“bubble” on the roof, literally a spherical
room for high level meetings, totally
transparent with a commanding view.

To celebrate the 500th anniversary of
the discovery of America, Genoa organized
the Columbus International Exposition
which Piano took on as a project to make
lasting interventions of urban reclamation in
the area of the old port. “This was a great
opportunity,” says Piano, “to rescue the
historic city from decay. Works of permanent
value could be carried out that would remain
and be useful when the expo was over.”
His work included the restructuring and
reconstruction of cotton warehouses (built in
the 19th century), four bonded warehouses
from the 17th century, and another recent
warehouse, Millo. Several new constructions
were an aquarium which has become one of
Italy’s most popular attractions, the harbor

office, and Bigo, described as a gigantic



derrick that served as the symbol of the
expo, and supported a tensile structure for
festivities as well as a panoramic elevator ride.
Another major intervention for Piano
has been the Cité, Internationale in Lyon,
France. Some 15 hectares (37 acres) along
the Rhone River which was an International
Fair Ground is being turned into a mixed
use complex that so far includes office
buildings, conference centers, a museum
of contemporary art, and will have a hotel,
casino and multiscreen movie theatre. It is
Piano’s first application of the “double skin”
for buildings. He explains it: “The protective
finish of the buildings is provided by a terra-
cotta covering that, as well as responding
very well to the local climate, bestows a warm
color and delicate texture on the buildings.
The outer layer of the facing consists of
glass panels. Some of these can be opened,
turning on pivots like skylights. Between the
two surfaces, a gap acts as a heat exchange,
reducing energy loss. The reflections in
the glass shells of the buildings cause the
appearance of the constructions to change
completely with variations in the strength,
color and direction of light. Since all the
buildings in the complex will be faced in this
way, it will give the complex the unity (but
not uniformity) that is necessary for the place
to have a strong and distinctive character.
San Nicola Stadium in Bari, Italy was
built for the World Soccer Championships
of 1990. “The stadium was built of one basic
material, concrete, and the contribution of
the late Peter Rice, a structural engineer for
Ove Arup & Partners, was essential,” says
Piano. “The shape of the stands and the
beams clearly reveals the modularity of the

structure. The entire ellipse of the stadium is

made up of 26 petals, each assembled out of
310 crescent shaped elements, prefabricated
out of concrete on site. Beneath this level,
each sector is supported by just four pillars.
Although these supports are fairly massive, the
curvature of the elements lends impetus to the
structure, and makes the petals rise above the
banked ground as if they are floating. The gaps
between the petals let the light and color of the
landscape into the stadium, giving the tiers an
extroverted character. Concave structures,
especially when crowded with people, tend
to induce claustrophobia. 1 believe the
transparency achieved with the vertical cuts
reduces this effect, and contributes to a more
relaxed enjoyment of the sport.”

Piano elaborates, “My insistence on
transparency is often misunderstood and
interpreted as insensitivity to the ‘space’ of
architecture. In the jargon of our profession, to
say that you have no sense of space is the vilest
of insults. For many people, space does not exist
except insofar as it is precisely—and solidly—
circumscribed. This is a concept of space that
disturbs me. It feels like the filling in a sandwich
of bricks, a layer of air squeezed between the
walls that surround it. I have a less suffocating
idea of space: the space of architecture is a
microcosm, an inner landscape. “Of course,
space is made up of volumes, high and low
volumes, compressions and expansions, calm
and tension, horizontal planes and inclined
planes. They are all elements intended to stir
the emotions, but they are not the only ones.
[ believe that it is very important to work with
the immaterial elements of space. [ think that
is one of the main currents in my architecture.

“The Gothic cathedral moves us with
its spaces soaring into the sky, which draw

the sinner’s soul upward. It also stirs our
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Bercy-2 shopping Center,



feeling with elongated windows that shoot
blades of light into the dark church, and
by the colors that filter through the stained
glass. We have to give our profession back its
capacity to arouse the emotions by creating
dramatic spaces, serene spaces, participatory
spaces, secluded spaces. The choice is linked
to the function and use of the setting. If
you are designing a museum, you offer
contemplation. It is not enough for the light
to be perfect. You also need calm, serenity,
and even a voluptuous quality linked to
contemplation of the works of art. This is
what Ernst Beyeler asked from me one day,
paraphrasing the words of Matisse.

“Beyeler, a Swiss collector of art retained
me to create a museum among the trees of
a stateowned park in Riehen (near Basel),
Switzerland. He is a perfectionist, and a
watchful, hands-on client who wanted to
create a close collaboration. The result is the
Beyeler Foundation Museum, a structure built
around four main walls of the same length,
oriented in a north-south direction and
parallel to the boundary wall. The walls are
of different heights and one extends into the
patk and becomes a low wall guiding visitors
to the entrance. The transparent, cantilevered
roof is, to some extent, independent of the
building, extending beyond the perimeter
defined by the walls. All of the walls are
faced with a stone that was selected because
of its similarity in appearance to the red
sandstone of Basel Cathedral. Because the
locally available stone aged badly and flaked,
which could cause continual maintenance
problems, a material was shipped in from
Argentina after an extensive search.”

In another quite different work, the

Bercy 2 Shopping Center in Charenton

le Pont (Paris), France, Piano says, “We
inherited this project from another studio
when the client thought their design for the
roof too conventional. We had to accept
the constraints for structural grid, access,
services and parking that had already been
made. The client had a clear objective, he
wanted his shopping center to be visible, to
attract attention. A degree of effrontery was
necessary. Positioned as it was at an expressway
interchange, we modeled the building after
the curves of the highway, just as at Lyon, we
had been inspired by the bend in the river.
Approached in this way, the structure began
to soften, to grow rounded, until it took on
the appearance of a giant meteorite. Once we
had established the relationship between the
supporting structure and this complex three
dimensional profile, it became a matter of
determining the best material to accomplish
the roof. We decided on stainless steel panels,
which gave Bercy the final appearance of a
gleaming airship.”

Another important project in France
is 220 apartments called Rue de Meaux
Housing in Paris, in which Piano took on the
challenge of building low cost housing. “What
fascinated me on this project,” says Piano, “was
the idea of going beyond shelter, comfort and
functionally usable space. I wanted to show
that with even limited funds, it’s possible to
produce houses filled with light, greenery and
ornament.” The structure, six stories high,
surrounds a courtyard planted with grass, low
shrubs, birch trees and flowers. The short
sides of the rectangle are interrupted by two
vertical cuts that allow access to the interior
court. Piano explains further, “The original
terms of this program called for a public road

to run through the middle of the complex.
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Kansai Air Terminal in Osaka,

1988-1994

We put courteous but firm opposition to this
idea. The home should be a refuge of peace
and quiet. Does this mean the quality of social
life and possibility of participation has been
reduced? Quite the contrary. True sociability
is here, in this communal courtyard where all

the residents can go to stroll, read and talk.”

The

Thompson Optronics  Factory on
the outskirts of Paris was designated for a
site that had no other constructions, and

the land was flat and characterized by no

particular vegetation. The company which
makes electronic equipment must be able to
continually redefine its needs as technology
changes. It was not clear how large the
building might eventually be, nor how to
break down various functions within it. As

a result, Piano created a completely open

space, using a tall arched element with a span
of nearly 15 meters (approximately 50 feet) as
the basic building module. Using multiples

of these, the plant size is extremely flexible.



Before entering the competition for the

Kansai Air Terminal in Osaka, Japan, Piano
tells of asking the client to visit the site. There
was a moment of embarrassment, but with
great courtesy the Japanese took Piano on a
boat trip. At a certain point on the open sea,

they asked where the airport was to be, and

their host replied, “Here.” Since Osaka had no

room for an airport, the authorities decided

to build an artificial island for it in the bay.

The island would be 15 square kilometers

(approximately 5.5 square miles). “With Tom
Barker, a mechanical engineer with Ove Arup
& Partners,” says Piano, “we investigated
streams of air, from which the form of the
terminal’s roof would emerge. In cross
section, the roof is an irregular arch (in reality

a series of arches of different radii), given this
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shape to channel air from the passenger side
of the terminal to the runway side without
the need for closed ducts. Baffles left open to

view guide the air flow along the ceiling and




reflect the light coming from above. We were
creating an aerodynamic ceiling, concerned
not with the flow of air outside, but inside.
Kansai is a precision instrument, a child
of mathematics and technology. It forms a
strong and recognizable landmark; it has a
clear and simple shape that declares itself
without hesitation.

“It is a structure with undulating,
asymmetrical lines. It spreads over the
island like a glider - a missing link between
ground and airplane. In the absence of other
constraints, the only factor that has shaped
its volumes is the space taken up by the
aircraft and their maneuvering. The planes
determine form, function and extension.
They are the true masters of the island. We
have paid homage to these local divinities
with a departure area that has 42 passenger
loading bridges and extends for 1700 meters
(almost 1900 vyards), and is capable of
handling 100,000 passengers a day. Kansai
is one of the largest buildings ever built,
three Lingottos in a row.” In January, 1995,
Kobe suffered an earthquake. Kansai was the
same distance from the epicenter as Kobe.
The intensity of the shock was the same, but
Piano reports, “Kansai registered no damage,
not even broken glass.”

The UNESCO Laboratory and
Workshop (also referred to as the Renzo
Piano Building Workshop) came into being
in 1989 on the coast west of Genoa, between
Voltri and Vesima. Perched on the rocks and
surrounded by the sea, it is half rock, half
ship, and in fact, the place is called Punta
Nave: Ship Rock. “Here I find calm,” says
Piano, “silence and concentration - all things
that are essential to my personal way of

working. Creating something is difficult, but
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Auditorium Parco Della Musica Rome, 19942002

Auditorium Parco Della Musica Rome, 1994-2002

National Center for Science and Technology Amsterdam, 1992-1997

National Center for Science and Technology Amsterdam, 1992-1997

putting yourself in the right state to create
is even more difficult. You need peace and
quiet, but also tension; calm, but energy too;
time, but speed as well.” Piano hastened to
add that the office is no hermitage, first of all
because a lot of people from many different
countries work there, and also because it
communicates in real time with the rest of
the world. Placed between the mountains
and the sea, the workshop stands on terraced
slopes, and is made almost entirely of glass,
looking very much like the greenhouses that
share hillsides in this part of the Riviera. The
plants are inside and out, blending into the
work spaces

Colin Amery, Architectural Critic says,
looking like a giant glass butterfly that has
delicately landed on the cliff—this is the
terraced studio that is part of the land and
the sea. UNESCO scientists are growing
bamboo and agave and cane on the ancient
man made terrain and every one working in
the studio is close to greenery and conscious,
because of the glass and louvre roofs, of the
changing quality of natural light. Although
the studio environment is experimental
it is also the safe harbour to which the
adventurous architects and engineers return
from their world-wide wanderings. Because
of the continual advances in the technology
of communication the workshop is in touch
with the world. What Piano has called
“technological ubiquity” makes the world
smaller and simultaneously allows the
possibilities of working close to nature.

On the other side of the world in
Noumea, New Caledonia, Piano is doing
the Tjibaou Cultural Center, which he
describes as “the most reckless of my many

ventures into other fields.” He explained



further that the project addresses the
difficulties of finding a way to express
the traditions of the Pacific in modern
language. His concept is a genuine village
composed on ten structures of different sizes
and functions, the largest being as tall as a
nine story building. The ten structures of
the center are organized into three villages:
one is devoted to exhibitions; another is for

administrative staff, historians, and other

offices; the third is for creative activities such =

as dance, painting, sculpture and music.
The constructions are, as Piano puts it, “an
expression of the harmonious relationship
with the environment, that is typical of the
local culture. They are curved structures
resembling huts, built out of wooden joists
and ribs; they are containers of an archaic
appearance, whose interiors are equipped
with all the possibilities offered by modern
technology.”

Colin Amery says, there was a real
danger that a western architect could
have presented a scheme that was a kitsch
rendering of traditional styles. Piano and
his colleagues were more than aware of
this possible pitfall and it is a tribute to
their approach that their design appears
indigenous while being contemporary.
This unique project is a pure and lovely
demonstration of the skills of Piano and his
workshops. The center is of such delicacy
and tactful beauty that the vulnerable islands
are genuinely enhanced by its presence. The
care that has been taken is infinite and these
ten huts grouped among the pine trees are
possibly Piano’s most typical and successful
buildings. They demonstrate his approach—
he won the competition because he did not

arrive in the islands with any luggage—just
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the skills to create buildings that
learn from their surroundings.

Piano was approached by Padre
Gerardo, an administrator to the
monks of San Giovanni Rotondo,
to design a temple for the ever
increasing numbers of pilgrims
coming to visit the places where
Padre Pio, a friar famous for
his stigmata, used to live. Piano
declined because he found the idea
too intimidating. But for three
weeks, he received fax blessings
from Padre Gerardo until he
consented to do the project. It is
Piano’s concept that the Padre Pio
Pilgrimage Church will “spring out
of the stone of the mountainside.

Walls, parvis, supporting arches,
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to Potsdamer Platz, a part of Berlin that
was destroyed by war, an area straddling
the line between what was East and West
Berlin, and not far from the Reichstag. In
the 1920’s and 1930’s, it was the center of
the city’s social and cultural life. Piano won
the competition to develop the master plan
for the area which is home and workplace
for some 40,000 people, a figure that will
double during each day with people drawn
to the various activities there. The square
will have stores of every kind, residences
of varying kinds including a hotel, offices,
restaurants, theatre and casino, and the
use of public art. The Debis Tower, offices
for a subsidiary of Daimler-Benz which is
managing the intervention, was the first
of Piano’s eight buildings in the plan to be

completed.

In Amsterdam, National Center for
Science and Technology is set on top of
the entrance to a tunnel that runs under
the harbor, making the most of space in
a country with no room to spare. “If at
the base of the museum,” explains Piano,
“there are cars that go downward into the
tunnel under the sea, then on one side
of the building, asymmetrically, is a ramp
to induce an opposite movement, taking
pedestrians up to the sloping roof, the
public square of the complex with a view
of the city.” The interior is organized on
different levels that cut diagonally across the
building that provides some 12,000 square
yards of exhibition space.

Already been pointed out, the works of
Renzo Piano are so extensive that it would

take many books (and has) to adequately
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describe the various projects. Thisisa cursory
survey of just a few of them along with some
of Piano’s comments and descriptions. But
mention must be made of some other major
works: a new Mercedes Benz Design Center,
in Stuttgart, Germany; a new Auditorium
for Rome which consists of three separate
concert halls with capacities of 2700,
1200 and 500 seats; a mixed use tower for
offices and residences in Sydney, Australia;
and a new master plan for the renovation
and expansion of Harvard University Art
Museums in Cambridge, Massachusetts.
And there are many others.

Colin  Amery, Architectural Critic
says that Renzo Piano became famous at
a relatively young age for an architect. He
was only 35 when he won, with Richard

Rogers, the competition in 1971 to build

the Pompidou centre in Paris. One of his
original ideas for the Centre had been
to build a giant inverted pyramid but his
clear belief in functionality and logic led
him and Rogers to opt for the clarity of
the giant rectangle of a city block. The
Pompidou has been very controversial but
it has become during its lifetime exactly
what Piano and Rogers wanted it to be — “a
joyful urban machine.” Interestingly Piano
gets very annoyed if the Pompidou Centre
is described as High Tech. Instead he sees it
as a parody of the technological obsessions
of our times.

The remarkable scope of Piano’s
work makes him a truly international
architect. Is it possible to detect some
unity in the diversity of his work? The

jury of the Pritzker Prize commended him

and covering roof will all be made
of a local stone. The main span of
over 50 meters (over 150 feet) will
perhaps be the longest supporting
arch ever built out of stone.” The
dome of the church will not be
very tall, in fact will not be visible
until visitors are very close. A gently
sloping courtyard will be capable
of holding up to 30,000 people;
another 6,000 could go inside the
church.

“Cities are beautiful because
they are created slowly,” says Piano.
“It takes 500 years to create a
city, and we (a group of architects
are involved) have been asked to
reconstruct a large chunk of Berlin

in just five years.” He is referring
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for his, “restlessness and inventiveness” and for his “searching for new
dimensions and his versatility”. They also appreciated the rare synthesis
in all his work of art and engineering. There is no doubt that it is the
maturing of that synthesis that makes him a renaissance character in our
time. In the journey from the Pompidou Centre in Paris to the winter
garden of the Beyeler Foundation Museum in Basel is one from youthful
pioneering experiment to elegant contemplative creativity. Renzo Piano is
an outstanding, independent force in architecture today. His father, who
first took him to the construction site, would be proud of him today, both
as an architect and a master builder. But it would be wrong to ignore
the incredible team that he has built up in his studios. He does run an
international workshop that is as influential as any craftsman’s workshop
of the renaissance. He is always the first to acknowledge the help of his
team and his innate modesty is completely refreshing in an architectural
world where egotism is not exactly unknown. Piano’s legacy is a corpus
of invention—that inspires all who build and all who have the pleasure of

using his buildings—in both hemispheres of the world.

Summary

In making the announcement, Jay A. Pritzker, president of The Hyatt
Foundation, which established the award in 1979, quoted from the jury’s
citation which describes Piano’s architecture as a “rare melding of art,
architecture, and engineering in a truly remarkable synthesis.” Pritzker Prize
jury chairman, J. Carter Brown, commented, “Renzo Piano’s command of
technology is that of a true virtuoso; yet he never allows it to command
him. Deeply imbued with a sense of materials and a craftsman’s intuitive
feel for what they can do, his architecture embodies a rare humanism. And
from fellow juror, author Ada Louise Huxtable, “Renzo Piano celebrates
structure in a perfect union of technology and art.” From juror Charles
Correa, a much honored architect from Bombay, India, comes the praise,
“He brings to each project a great seriousness of purpose, combined with a
lyrical understanding of materials (and how they might come together)-so
that what emerges is an architecture of extraordinary clarity and finesse.”
Juror Toshio Nakamura, editor and architectural writer from Japan,
said, “Piano’s approach to design is always imaginative and inventive,
technologically oriented, yet with the hand-crafter’s attention to detail. His
capacity for architectural problem-solving tempered by a poetic sensibility
has made possible his wide diversity of projects, from temporary exhibition
halls to the world's largest air terminal, from museums to apartments, and

from factories to high rise towers.“
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FAKULTETI [ ARKITE

3 VJET FULL TIME
BSC NE ART DHE DIZAJN

DIPLOME BACHELOR - CIKLI | PARE | STUDIMEVE
180 KREDITE, 3 VJET ME KOHE TE PLOTE

Diplome Bachelor sipas Sistemit te Bolonjes me
Mundesi Punesimi si Dizajner - Artist i Internetit,
Modes,Multimedia, Marketim, Tv, Botime, Efj.
Kualifikohen: Diploma Gjimnazi, Shkolle Profesionale
Fillon ne Tetor 2011

5 VJET FULL TIME

MSC NE ARKITEKTURE DHE DIZAJN URBAN
DIPLOME MASTER | SHKENCAVE | INTEGRUAR 5 VJECAR
| CIKLIT TE PARE E TE DYTE TE STUDIMEVE SE BASHKU

300 KREDITE, § VJET, ME KOHE TE PLOTE

Diplome e Integruar Bachelor + Master i Shkencave, sipas
Sistemit te Bolonjes.

Program ge Mundeson nje Formim sa me te Kompletuar te
Profesionit te Arkitektures, duke Krijuar Mundesi Punesimi
ne nje Spekter Mjaft te gjere nga Dizajni i Interierit dhe
Detajeve, tek Arkitektura e te Gjitha Niveleve,Ndertimi, dhe
deri tek Dizajni Urban dhe Planifikimi.

Mundesi Punesimi ne Studio Private : Dizajn - Arkitekture
- Urbanistike, Institure e OJF te Specializuara, dhe
InstuticionePublike, Vendore, e Qendrore.

Kualifikohen: Diploma Gjimnazi, Shkolle Profesionale
Program i Hapur ne Vitin 2006

2 VJET FULL TIME
MSC NE ARKITEKTURE

DIPLOME MASTER | SHKENCAVE - CIKLI | DYTE | STUDIMEVE

120 KREDITE, 2 VJET, ME KOHE TE PLOTE

Diplome Master sipas Sistemit te Bolonjes ge Krijon mundesi
Punesimi si Dizajner Industrial, Interieri, Multimedia, efj.
Kualifikohen: Diploma Bachelor Arkitekture. Fillon ne Tetor 2011

2 VJET FULL TIME
MSC NE DIZAJN TE APLIKUAR

DIPLOME MASTER | SHKENCAVE - CIKLI | DYTE | STUDIMEVE

120 KREDITE, 2 VJET, ME KOHE TE PLOTE

Diplome Master sipas Sistemit te Bolonjes ge Krijon mundesi
Punesimi si Dizajner Industrial, Interieri, Multimedia, efj.
Kualifikohen: Diploma Bachelor Arkitekture. Fillon ne Tetor 2011

2 YEARS PART TIME

MSC INARCHITECTURAL PARAMETRIC DESIGN
JOINED DEGREE CO-SIGNED BY (U_POILS) & (ERASMUS)
SPECIALIZATION IN ARCHITECTURE

2 YEARS PART-TIME, 72-90 ETC

English Language, International Program. Partner: IHS/
Erasmus University Rotterdam Holland

Guest Staff from "Brain Gain" Program, UNDP Albania and
Berlage Institute Holland.

Open for those Studied in Architecture, Urban Desing,
Applied Design, etc. Starting Spring 2011

U_POLIS
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2 YEARS PART TIME

MSC IN STRUCTURAL ESTHETIC DESIGN
JOINED DEGREE CO-SIGNED BY (U_POILS) & (ERASMUS)
SPECIALIZATION IN CONSTRUCTIVE ENGINEERING
2 YEARS PART-TIME, 72-90 ETC

English Language, International Program. Partner: IHS/
Erasmus University Rotterdam Holland / BERLAGE Institute
Holland

Guest Staff from: FDA_University of Studies Trieste and TU_
Darmstadt

Open for those Studied in Architecture, Urban Desing, Art &
Applied Design, Civil / Mechanic, Engineering, etc.

Starting Spring 2011
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2 YEARS PART TIME

MASTER IN URBAN AND LANDSCAPE DESIGN
JOINED DEGREE CO-SIGNED BY (U_POILS) & (ERASMUS)
SPECIALIZATION IN URBANISM
2 YEARS PART-TIME, 7290 ETC

English Language, International Program. Partner: IHS/

Erasmus University Rotterdam Holland

Guest Staff from: BEZALEL School of Architecture ( Jerusalem)
and BERLAGE Institute Holland.

Open for those Studied in Architecture, Urban Desing,
Urbanism, Planning,Landscaping, Enviroment, Forestry.
Starting Spring 2011
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www.universitetipolis.edu.al
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3 VJET FULL TIME
BSC NE STUDIME MJEDISORE

DIPLOME BACHELOR - CIKLI | PARE | STUDIMEVE
180 KREDITE, 3 VJET ME KOHE TE PLOTE

Diplome Bachelor sipas Sistemit te Bolonjes me
Mundesi Punesimi si Eksperte Mjedisor ne Institucione
Publike, Private, 0JQ, Et;.

Kualifikohen: Diploma Gjimnazi, Shkolle Profesionale
Fillon ne Tetor 2011

5 VJET FULL TIME

MSC NE PLANIFIKIM DHE MANAXHIM URBAN
PROGRAME | INTEGRUAR 5 VJECAR | CIKLIT TE PARE E TE
DYTE TE STUDIMEVE SE BASHKU

300 KREDITE, § VJET, ME KOHE TE PLOTE

Diplome e Integruar Bachelor + Master i Shkencave, sipas
Sistemit te Bolonjes.

Program ge Mundeson nje Formim sa me te Kompletuar te

Profesionit te Planifikuesit dhe Administruesit te Qendrave
te Banuara,duke Krijuar Mundesi Punesimi ne nje Spekter
mjaft te gjere nga Planifikimi dhe Menaxhimi Urban i te gjitha
Niveleve, Dizajn Urban,Ceshtjet Mjedisore, dhe deri tek
Administrimi Publik e Politike i Qeverisjes Vendore/Rajonale,
apo Hartimi i Politikave te Zhvillimit ne Nivel Kombetar.

Mundesi Punesimi ne Studio Private Urbanistike,
Konsulence, Institute,OJF dhe Institucione Publike.
Kualifikohen: Diploma Gjimnazi, Shkolle Profesionale
Program i Hapur ne Vitin 2007

[ PLANIFIKINIT, N

2 VJET FULL TIME
MSC NE MENAXHIM MJEDISOR URBAN

DIPLOME MASTER | SHKENCAVE - CIKLI | DYTE |
STUDIMEVE
120 KREDITE, 2 VJET, ME KOHE TE PLOTE

Diplome Msc sipas Sistemit te Bolonjes ge Krijon Mundesi
Punesimisi siAdministrator Urban-Mjedisor ne Institucione
Publike, si Konsulente Privat, ose Ekspert ne Institucione
Akademike e Jogeveritare

Kualifikohen: Diploma Bachelor ne Mijedis, Planifikim,
Arkitekture, Inxhinjeri, Shkenca Natyre e Bujgesore, et].
Fillon ne Tetor 2011

2 YEARS PART TIME

MSC IN SPATIAL PLANNING & GIS APPLICATION
JOINED DEGREE CO-SIGNED BY (U_POILS) & (ERASMUS)
SPECIALIZATION IN URBAN MANAGEMENT

2 YEARS PART-TIME, 72-90 ETC

English Language, International Program. Partner: IHS/
Erasmus University Rotterdam Holland

Guest Staff from TU_Wienn and other European Partners
Open for those Studied in Planning, Environment, T,

Architecture,Urban Design, Civil Engineering, Geography, Statistics,
Economy,Development, etc. Starting Spring 2011
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